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OYHKIIMOHUPOBAHUE CUHECTE3HUU B ITIPOU3BEJEHUAX C.MO2MA

B cmamve paccmampusaemcs 0co6as pasHo8UOHOCHb Memagopsl — cuHecmesust, npeoCcmasiAwas coboll Mexcy8cmeeH bl
nepeHoc, onpeoensemcs Kpye CMENCHbIX C Hell JIUHSBOCMUIUCIUYECKUX SB6NIeHUll, ONUCHIBAemCs IKCNPEcCUEHbI NOMEHYUA
cunecmesuu u usyuaemcs cneyuguxa ee Qynkyuonuposanus 6 npouszsedenuax C.Mosma.

Ananuz A3v1k06020 Mamepuana @viasun, umo 6 npousgedenuax C.Mooma cunecmesus GunoaHAem U300PAZUMENLHYIO,
ONUCAMENbHYIO,  XAPAKMEPON0SUYECKYIO, NCUXON0UHECKYIO, oyeHouHyto @yukyuu. Cunecmesus ycunueaem IMOYUOHANLHO-
OYEHOUHYIO OKPACKY peuu, nomMoz2aem nucamenio Hatimu Haubonee OIU3KUI nymy K 4umamento.

Knrouesvie cnosa: Cunecmesus, mpon, A3blKO8ble U peuesble CUHecmemudecKue Memadmpbz, MedAHCHYBCmMEEHHble accoyuayuu,
3KCi’lp€CCu6HbllZ nomeryuai, u306paaume}lbnaﬂ, onucameilbhas, ncuxojocudeckas, OYEeHOUYHas, xapakmepojocuvecKkas qbyHKuuu,
IMOYUOHANIBHO-OYEHOYHASA OKPACKA pedu, asmopcKoe suoeHuUe mupa
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THE FUNCTIONING OF SYNAESTHESIA IN THE WORKS OF W.S.MAUGHAM

The article deals with the special kind of metaphor, synaesthesia presenting itself an intersensory association. The article defines
the terms of linguostylistic phenomena associated with synaesthesia, it studies the expressive potential of synaesthesia and
peculiarities of its functioning in the works of W.S.Maugham.

The analysis of the material has shown that in the works of W.S. Maugham synaesthesia has the figurative, descriptive,
characterizing, psychological, evaluative functions. Synaesthesia strengthens the emotional-evaluative colouring of the speech, helps
the writer to find the shortest way to the reader.

Key words: synaesthesia,trope, language and speech synaesthetic metaphors, intersensory association, expressive potential,
figurative, descriptive, psychological, evaluative, characterizing functions, emotional-evaluative colouring of the speech, author's
individual perception of the world.

CuHecTe3ust sBISETCS OOBEKTOM M3YYCHHs BO MHOTHMX OOJACTSIX HAy4yHOTO 3HAHHMS M PAcCMaTPUBACTCS KaK KaTeropHs
¢dunocodekasi, UCKyCCTBOBEIUECKas, ICHXOJIOTMYECKas W JIMHIBHCTHYeCKas. B ¢unocoduu cunHecTesms xapakTepuzyercs Kak
MEXTyBCTBEHHAs accormanus. [Ipn 3ToM oTMedaercsi, 9To AaHHBIH ()EHOMEH — OJWH MX IPH3HAKOB YEJIOBEUSCKOH UyBCTBEHHOCTH,
OTpaXKAIOIIMH «IIETTOCTHEIE CBOICTBA NEHCTBUTEILHOCTH, IIPOSIBIICHUE «CYITHOCTHBIX CHJI» YeJIOBEKa, KYIbTHBUPYEMBIX B Chepe ero
COLMANBHOI IIPAKTHKH, IIPEXKIE BCETO B UCKYCCTBEY. '

! Scrernka: cioBaps /moj oour.pen. A.A.bensesa u ap. — M.: [Tonuruznar, 1989. — 14c.
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B NCHXO0JIOTHMH CHHECTE3Hs ONMpPENENeTCs KaK «GIBJICHHE BOCIIPUATHSA, KOTJa IPH Pa3ApaKeHHH JAHHOTO OpraHa 4yBCTB Hapsay
€O crerupHUIESCKUMH AT HEro OLIYLIEHUIMH BOSHHKAIOT U OLIYIIEHHUS, COOTBETCTBYIOIIE JPYTOMY OpPraHy YyBCTBY.

B JIHMHIBHCTHKE CHHECTE3MS PACCMATPUBACTCS KAK «I3bIKOBas YHUBEPCAIHS, P NMOMOLIM KOTOPOH CBSA3b YYBCTB M OILIYLICHHI
dukcupyercs coBecHOY.

CrioBapb HCKYCCTB OINpPEACISICT CHHECTE3HMI0 KaK «OIIYyIICHHE OJHOTO OpraHa NpH BO3ACHCTBHM Ha Ipyroi». B kadecTBe
IpHMepa IpH STOM TIPUBOAATCS CIIydaH, «KOraa Kakoi-Iu00 3ByK MOXKET BBI3BATh OILIYICHHE 1BETa».” Hapsay ¢ HCHOIb30BaHUEM
JAHHOTO TepMHHA B (puiocoduu, MCHXOIOTHH, MCKYCCTBOBEACHHHM, TAHHBI TEPMHH MCIIOJIB3YCTCSl TAKKE B PHUTOPUYCCKOM H
CTHJIHCTHUYECKOM actiekTe. B cBoelt kuure «Putopuka» E.B.KiroeB BbimenseT psa TpOHOB, KOTOPBIE MOXKHO ONPENEeTHTh Ha
OCHOBaHMH OOIIEr0 MPHMHIMUIA, JEXALIero B UX OCHOBE, - MEPEHOCa 3HAYCHUS AHAJIOTMYECKOTO TUMA. DTH CPEACTBA S3BIKOBOH
BoIpasuTensHocT E.B. KiroeB oTHOCcHT K MeTadopuueckuM TpomnaM. B OTJIMYHE OT METOHMMMH U CHHEKIOXH, TPEACTABIIIOLINX
c000if accOHMAINIO [0 CMEKHOCTH, TPOIBI MeTahOPUIECKOT0 THIIA SIBISIIOTCS accouuarueit mo cxoactBy. K takum no E.B.Kioey
OTHOCSTCSI MeTadopa, auIeropHsi, OKCIOMOPOH, THIlepOoa, JINTOTa, Ipo3ones, cuHecte3us. CuHectesus onpenensercss KirmoeBbM
Kak 0co0oe SI3BIKOBOE SBJIEHHE, BO3JIEHCTBHE KOTOPOTO OOYCIOBICHO MEXUYBCTBEHHBIM IepeHOcOM. CHeruduIHOCT CHHECTE3UH
MIPE/ICTABIISIETCS HCCIIEN0BATENIEM KaK CIIOCOOHOCTD 3a/IeHCTBOBATH «...Cpa3y HECKOIBKO 00acTel 4yBCTB — CKaXKeM, 3pEHHE U CITyX
HIH BKYC, OOOHSHHE WIH OCA3aHHE, ILIOC IIPOYHE CaMble Pa3HOOOpasHble KoMOuHamum».' B xiaccubuxamuu TpomoB U Guryp
E.B.KitoeBa cunecTe3ust paccMaTpUBAETCs KaK PUTOpHUYECKas KaTeropHusl.

Tem HEe MeHee, OONbIIAsA YACTh CTHIIMCTUYECKUX CIOBapeil M y4eOHBIX MOcoOuil He (PUKCHPYET CHHECTE3UI0, M TCOpUs JAaHHOTO
Tpolla Ha HACTOSIIIMA MOMEHT ocTaeTcsi MajopaspaboraHHOH. K cuHecTe3smm Kak pPUTOPUYECKHH M CTHIMCTHYECKOH KaTeropHu
MHTEPEC BO3HHK OTHOCHTEIBHO HelaBHO. ITOCKOJIBKY B OCHOBE CHHECTE3MM JICKHT CBA3b YYBCTB U OIIYLICHHH, PacKpbITHE
MICUXOJIOTHYECKOTO COCTOSIHHS MEPCOHaXa, €ro NMepekUBaHUi, Pa3MBIIIICHHH ¢ MOMOLIBIO CHHECTE3HH, OECCIIOPHO, UMEET B CBOEit
OCHOBE aBTOPCKOC BHICHHE Mupa. OTMETHM, YTO pEYeBble CHHECTETHYECKHE MeTadopsl, OyIy4d YHHKAIbHBIMH, aBTOPCKHMH,
o6uaiaroT OOJIBIIEH BRIPA3UTEILHOCTBIO, CO3/IAI0T Oo0Jiee IpKHe U OPUTHHAIBHEIE 00pa3kbl.

B cBoux npousBeneHusx MosM O04eHb YacTO MCHOJB3YeT CHHECTE3HI0, TO €CTh Mepexod n3 cdephl, BOCIPHHUMAEMOI OJHUM
OpraHoM YyBCTB, B 00JacTh APYroro, HampuMmep, W3 OOJACTH TEMIEpPAaTYPHBIX HJIH TAKTHIBHBIX B OOJACTh 3PUTENBHBIX HIH
CITyXOBBIX OIIYIIEHHI. DTO SBICHHE OCHOBAHO, HAa «OOIIHOCTH 3MOLMOHAIBHO-OLCHOUYHOM PEaKIMi», OHO 3HAUYUTEIFHO PACIIUpSET
BO3MOXKHOCTH 00Pa3HOTO MPEACTABICHHS JCHCTBUTEIBHOCTH.

CpaBHHM:

We sat down by it and a demure waiter handed up the bill of fare. Beef, mutton and lamb, cold salmon apple part, rhubarb tart,
gooseberry tart.(“CakesandAle, or, theSkeletonintheCupboard”, 41)

[MpunararensHoe “cold” B JaHHOM KOHTEKCTE yNMOTPEOIEHO B 3HAYEHHH «XOJIOJHBIH, C HU3KOH TEMIIEpaTypoi», «XOJOIHBIH,
HIKE OOBIYHOMN TEMITEpaTyphI».

The cold rain scudded in sudden squats. (“Cakes and Ale, or, the Skeleton in the Cupboard”, 88).

Next morning it was cold and raw. (“Cakes and Ale, or, the Skeleton in the Cupboard”, 173)

Mo5M yMeTo UCTIONB3YeT IMpuiiaratenbaoe “cold” i B Ipyrux 3HAUEHUSIX: «HEIPYKECKHUi», «0e3pa3IuaHbIiiy, «0ecCTpacTHBIN,
«PaBHOAYIIHBIN, «XJIaTHOKPOBHBINY, «4EPCTBEIIY, «OecCcepACUHbII», «0eCUyBCTBEHHBINY, «HaIMECHHBIN, «HEBO3MYTHMBIN».

a)  She was a cold woman and there had been no love between them for years. (“The Painted Veil”, 47)

b)  She could not bear his cold, steady and appraising gaze. (“The Painted Veil’, 129)

¢)  She measured the standards of others by her own meticulous uprightness and there could be no greater censure than the
cold silence with which she expressed her disapproval of a conduct that did not satisfy her exacted code. (“The Lion's Skin”, 75)

BeccnopHo, uTO peueBble cHHecTeTHYeckue Meradopbl, Oyaydyd YHUKaJIbHBIMHM, aBTOPCKUMH, 00NafaroT Ooblien
BBIPa3HUTEIBHOCTBIO, CO3/AI0T 00JIee OPUTHHAIIBHBIE, IpKHE 00pa3bl. OHAKO U S3BIKOBBIC CHHECTETHYECKHE MeTadopbl, HECMOTpPS Ha
TO, YTO UX OOPA3HOCTh 3aYaCTyI0 CTAHOBUTCS CTEPTOH, BCE e 00JANAIOT OINPEEICHHBIM YKCIPECCHBHBIM MOTCHIMAIOM H TaKkKe
crmocoOHbI co3/1aBaTh 00pasbl, MPUBJICKAOIINE BHUMaHHWEe 4uTaTeneid. ITo 3TOif MpHUYMHE MBI HE HCKIIOYAeM H3 IOJIS CBOETO
UCCIIEJIOBaHUS TAKHE CHHECTETHUECKHe MeTadopbl, KOTOPBIE CTalH YCTOWYMBBIMH COYETAHUSIMH, BOCIIPOH3BOJIUMBIMH HOCHTEIIMU
13bIKa JIOCTATOYHO YacTo.

B npumepe “She remembered a dozen little incidents that at the time had escaped her notice, but when considered in cold blood
looked terribly suspicious” (“Theatre”, 119) “cold” Bxomureunuomy “cold blood”, o3Hauaronryto “XnagHOKPOBHO™.

[MpunaratensHbie “soft”, “warm”, “sweet”, “sharp”, “sour”, “bitter” mpuoOPETatOT MHOXKECTBO 3HAUCHHUN B KOHTEKCTE.

B crepyromux mpumepax ‘‘sweet” HCIONB30BaHO B 3HAUEHUH «CHAIAKUH Ha BKYC», IIPHUATHBIA HA BKYC», «IYIIHCTHII»,
«OPHATHBIH U OPraHOB YYBCTBY.

a)  They... gathered a great basket of wild oranges, green, but sweet and juicy. (“Red”, 261)

b)  The air was scented with the sweet-smelling flowers. (“TheQutstation”, 93)

“Sweet” ucnone3yercss MosMoM U B Ipyrux 3HadeHHsX. Brpumepe “We sat in the garden. Around us people were talking in
Russian, German, Italian and English. We ordered drinks. Donna Lucia, the host' wife, waddled up and in her low, sweet voice
passed the time of day with us” (“The Lotus Eater”, 223) “sweet” 03Ha4aeT “MelOU4HBIN", “O1aro3By4HbIil”.

Bronrekcre “I noticed that when she smiled she showed white, small and regular teeth. Her smile was certainly very sweet”

N TIINT3

(“Jane”, 84) “sweet” o3HauaeT “NPUSTHBIN", “TACKOBBIA .

! CoBerckuii SHIUKJIONIeIUIECKHi cioBapsk / Ta.pea. A.M.IIpoxopos. — 3-e m3a. — M.: CoB. Duruknoneaws, 1985. —
1205 c.

*Derernka: coBaph /mox oourpen. A.A. Benstesa u ap. — M.: Tlonurusaar, 1989. — 314c.

*Cnosapsuckycers. HeliconPublishingLtd, 1996, 395 c.

*Kmoes E.B. Puropuka (Musenmus. Jlucnosuuus. D1okyius): yae6.mocodue mis By3os / E.B.Kmoes. — M.: TIPUOP,
1999. - 189 c.
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CZIINT3

“Sweet” MOKET UMETh OTTCHOK “MSATKHIt”’, “HEKHBIN .

“And these two young things, she was sixteen and he was twenty, fell in love with one another at first sight. That is the real love,
not the love that comes from sympathy, interests or intellectual community, but love pure and simple. They were children. She was
good and sweet and kind”. (“Red”, 157) B nanHOM KOHTEKCTE “sweet” UMEeT OTTEHOK ““HEXHBIN”, “MSTKAN”.

B xonrekcre “I looked at Rosie now, with angry, hurt, resentful eyes; she smiled at me, and I wish I knew how to describe the
sweet kindliness of her beautiful smile; her voice was exquisitely gentle” (“Cakes and Ale, or, the Skeleton in the Cupboard”, 155)
“sweet” 03HaYaeT “‘ClIagKuii’.

A B mpumepe “Had he forgotten that Arnold Jackson had a tongue of silver, a tongue by which he had charmed vast sums out of
the credulous public, a tongue which very nearly enabled him to escape the penalties of his crimes? No one had a sweeter eloquence,
and no one had a more acute sense of climax” (“The Fall of Edward Barnard”, 199) «sweet» 03HauaeT «yOeANTENbHbII.

«Sweet» BXOIHT U B COCTAB CIIOKHOTO MPHUJIAraTeIbHOTO U NMEET 3HaUCHHE «C MSITKUM XapaKTepoM», «I00poayIHbliy. «It was
quite evident that he was neither a rascal nor a fortune hunter. He was not only immensely proud of Jane but genuinely devoted to
her. His kindness to her was touching. He was a very unselfish and sweet-tempered young many. (“Jane”, 101)

«Sweety» MOKETCOUeTaThCIUCCymecTBUTENEHBIM «toothy: «Coffee was served and Lena took three lumps of sugar in hersy.

«You have a very sweet toothy, said Arrow in a tone which she struggled to keep friendly».( “TheThreeFatWomenofAntibes”, 34)
JlaHHOE BBIp@XKCHUE SBIISIETCS UIHOMOM.

«Sweet» BXOAUT B COCTaB CJIOKHOTO IpuiaratenbHoro «bitter-sweety. Bot tak C.Moam numier o kaure DaBapaa Apudduama —
repos pomana «CakesandAle»: «lttastesoftartapples. It sets your teeth on edge, but it has a subtle, bitter-sweetsavour. Which is very
agreeable to the palate». (“Cakes and Ale, or, the Skeleton in the Cupboard”, 112)

T'oBopst 0 KHHTE, KAK O KHCIIOM 5I0JI0Ke, OT KOTOPOTO CBOAUT CKYJIbI, HO B TO JK€ BPEMs UyBCTBYETCsI KAKOW-TO €/1Ba 3aMETHBIN U
OYeHb MPHUSITHBIA TOPHKOBATO-CIIAAKHIA MPUBKYC. M03M, co3/iaBast SIpKyi0 MeTa(opy, TOBOPUT B TO K€ BPEMsI O CBOEM MTOHUMAHUH
JIMTEPATyphl: KHUTrA JOJDKHA BOJHOBATH YUTATENIs, B HEil MOTYT ObITh BEIIH, HEMPHUATHBIC ISl HETO, OT HEE MOXKET «CBOJHUTDH CKYJIBI»,
TeM HE MEHee, OHa He JI0JDKHA OCTaBIISATh YyBCTBA FOPEYH M PA304apOBaHUSA — STHX YYBCTB MPEJOCTATOYHO B )KH3HH; OT HEE JIOIDKEH
OCTaThCsI «POPbKOBATO-CIAIKHI IPHBKYCH.

«Sweety, «cold», «soft» Takke UCTIONB3YIOTCS U CO CBI30YHBIMH TJIATOJIAMH «Zrow», «becomey.

«DrMacphail watched the rain. It was beginning to get on his nerves. It was not like our soft English rain that drops gently on the
earth; it was unmerciful and somehow terrible; you felt in it the malignancy of the primitive powers of nature. It did not pour, it
flowed... It seemed to have fury of its own. And sometimes you felt that you must scream if it did not stop, and then suddenly you
felt powerless, as though your bones had suddenly become soft; and you were miserable and hopeless» (“Rain”, 55 ) Baannom
npuMepe «softy mpruobGperaeT 3HaYCHHE «CIA0bIN, «APSOIBIA.

B xontekcte «His eyes lit up suddenly and his voice grew mellow and soft. The sinner may be deeper in sin than the depth of
hell itself, but the love of the Lord Jesus can reach him still» ("Rain",54), «soft» nMeeT3HAUCHHE «MATKHID», «THXHI».

«Soft» BcoueraHmmcocIoBaMu «air», «weather», «climate» MMeeT3HaUeHHE «TEIUIBI», «MATKHI»: «We sat in a little garden
under a great vine laden with grapes. The air was exquisitely soft. The night was still and we were alone». (“The Lotus Eater”, 227)

«Soft» TakKeM0keT0003HAYATD «IIPETECTHBIN», «MATKHIT», «IIpUBIeKaTeNnbHbIN: «Everything was soft about her, her voice, her
smile, her laugh; her eyes, which were small and pale, had the softness of flowers; her manner was as soft as the summer rain»
(“Red”, 241)

Soft» BcoyeTaHuuCcCynIECTBUTEIBHBIM «heart) MEHIeTOTTEHOK3HAUCHHAHIICPEBOANTCIKAK «OT3BIBUMBBINY, «100pHIi»: «She was
of a wonderful generosity, and would give away everything she possessed when a story of misfortune touched her soft hearty. (“The
Voice of the Turtle”, 92)

N300pa3uTenbHO-3KCIPECCHBHBIN TTOTEHIMAT CHHECTE3MH B OIHCAHWH TPArddeCKUX COOBITHH, TSKENbIX MOTPSICEHHUI,
YTHETEHHOTO, TOJAaBIEHHOTO COCTOSIHUSI OOHApy)XXKHMBAaeTCs B OCOOEHHOCTH TMpPU KOHBEPIE€HIHH C APYTUMH CTHIIUCTHYSCKAMU
CpEe/ICTBAMH, HATIPHMEP CO CIOBaMH, 00JIaJal0MIUMU SIPKO BBIPAKEHHOW CTHIIUCTHYECKON OKPACKOH M, B YACTHOCTH, BBI3BIBAIOLIINMHE
MpadHbIe, TATOCTHBIE aCCOIUALIUH.

Bpacckasze «The Door of Opportunity» MeiBcTpedaemcnenyromuiinpumep: «the Governor was sitting at a large desk. He nodded
to Alban and motioned to him to take a seat. The Governor was all grey. His hair was grey, his face, his eyes; he looked as though the
tropical suns had washed the colour out of him; he looked tired and depressed. Even his voice was grey». (“The Door of
Opportunity”, 273) B pamkax IaHHOTO KOHTEKCTa IIpUJIaraTelibHOE «grey» oOpeTaeT SMOLMOHAIBHO — OTTEHOYHBIH CMBICI
«TPYCTHBINY, «TIOAABICHHBINY, «TPAarUYHBINY, «MPAUHBII.

[TpoBeeHHBIN HAMU aHATN3 BBUSIBUI, YTO B TpousBeneHnsx C.MosMa CHHECTE3Hs BHIMONHIET B OCHOBHOM H300pa3UTEIBHYIO,
XapaKTepOIOTMIECKYI0, OleHOUHYI0 (QyHKImH. OIHAKO CIEAyeT OTMETHTH, YTO CHHECTETHYECKHE OOOPOTHI CTAHOBSITCS OCOOEHHO
BOCTPEOOBAaHHBIMU B MPOM3BEACHUAX IICHXOJIOTHYECKOr0 xapakrepa. CHHECTEe3Hsl [IOMOTAeT aBTOPY IEpeiaTh Pa3InIHbIE OTTCHKH
MePEeKUBAHUS MTEPCOHAKA, €r0 IMOIIMHU, BOCIPHUATHE OKPYXKAIOIIEr0 MHpPA, CIeHU(PHUKY B3aHMOOTHOUIEHHH C JPYTHMH IFOIBMU.
CuHecTe3ds: yCHIIMBAeT 3MOIMOHAIBHO-OIICHOUHYI) OKPAaCKy pedH, MOMOTraeT I[HCATeNIl0 HAWTH Hanbosee ONM3KMH MyTh K
YUTATEIIO.
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