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²Ý³ÑÇï Ø²Î²ðÚ²Ü 
ºñ¨³ÝÇ ì. ´ñÛáõëáíÇ ³Ýí. å»ï³Ï³Ý 

 É»½í³Ñ³ë³ñ³Ï³·Çï³Ï³Ý Ñ³Ù³Éë³ñ³Ý  
 

§²¼²îàôÂÚàôÜ¦ Ð²êÎ²òàôÚÂÆ ²èÎ²Ú²òØ²Ü ØÆæàòÜºðÀ 

æ. ü²àôÈ¼Æ ÐºÔÆÜ²Î²ÚÆÜ àÖàôØ  

(§üñ³ÝëÇ³óÇ É»Ûï»Ý³ÝïÇ ëÇñáõÑÇÝ¦ í»åÇ ÑÇÙ³Ý íñ³)  

 

êáõÛÝ Ñá¹í³ÍÁ Ýå³ï³Ï áõÝÇ áõëáõÙÝ³ëÇñ»É §³½³ïáõÃÛáõÝ¦ Ñ³ëÏ³óáõÛÃÇ 
³éÏ³Û³óÙ³Ý ÙÇçáóÝ»ñÁ æ. ü³áõÉ½Ç Ñ»ÕÇÝ³Ï³ÛÇÝ á×áõÙ` §üñ³ÝëÇ³óÇ 
É»Ûï»Ý³ÝïÇ ëÇñáõÑÇÝ¦ í»åÇ í»ñÉáõÍáõÃÛ³Ý ÙÇçáóáí: ì»ñáÝßÛ³É ëï»ÕÍ³-
·áñÍáõÃÛ³Ý É»½í³á×³Ï³Ý ùÝÝáõÃÛáõÝÁ ÑÝ³ñ³íáñáõÃÛáõÝ ¿ ï³ÉÇë ³é³ÝÓ-
Ý³óÝ»É å³ïÏ»ñ³íáñÙ³Ý ÙÇ ß³ñù ÙÇçáóÝ»ñ, ³ÛÉ³µ»ñáõÃÛáõÝÝ»ñ, Ñ»ÕÇÝ³Ï³ÛÇÝ 
¹Çåí³Í³ÛÇÝ µ³é»ñ` Ï³åí³Í §³½³ïáõÃÛáõÝ¦ Ñ³ëÏ³óáõÛÃÇ Ñ»ï, áñáÝù 
Ýå³ëïáõÙ »Ý Ñ»ÕÇÝ³Ï³ÛÇÝ á×Ç ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñÇ í»ñÑ³ÝÙ³ÝÁ: 
îíÛ³É ëï»ÕÍ³·áñÍáõÃÛ³Ý Ù»ç ü³áõÉ½Á ½³ñ·³óÝáõÙ ¿ §³ÝÑ³ï³Ï³Ý ³½³ïáõ-
ÃÛ³Ý¦ ·³Õ³÷³ñÁ` ³ñï³Ï³ ¨ Ý»ñ³Ï³ É»½í³Ï³Ý ï³ñµ»ñ ÙÇçáóÝ»ñáí å³ï-
Ï»ñ»Éáí §³½³ïáõÃÛ³Ý¦ ÛáõñáíÇ ÁÝÏ³ÉáõÙÝ áõ Ù»ÏÝ³µ³ÝáõÙÁ: 

´³Ý³ÉÇ µ³é»ñ. Ñ»ÕÇÝ³Ï³ÛÇÝ á×, ½áõ·áñ¹³Ï³Ý-ÇÙ³ëï³ÛÇÝ ¹³ßï, 
Ñ³ëÏ³óáõÛÃ, å³ïÏ»ñ³íáñÙ³Ý ÙÇçáóÝ»ñ, Ñ»ÕÇÝ³Ï³ÛÇÝ ¹Çåí³Í³ÛÇÝ µ³é»ñ, 
³ÝÑ³ï³Ï³Ý ³½³ïáõÃÛáõÝ, íÇÏïáñÛ³Ý³Ï³Ý ¹³ñ³ßñç³Ý  

 

Ð»ÕÇÝ³Ï³ÛÇÝ á×Ç ·³Õ³÷³ñÁ áõëáõÙÝ³ëÇñáõÃÛáõÝÝ»ñÇ ³é³ñÏ³ ¿ 

¹³ñÓ»É ¹»é¨ë 20-ñ¹ ¹³ñÇ »ñÏñáñ¹ Ï»ëÇÝ ¨ Ý»ñÏ³ÛáõÙë ÝáõÛÝå»ë ·ïÝíáõÙ ¿ 

É»½í³µ³ÝÝ»ñÇ áõß³¹ñáõÃÛ³Ý Ï»ÝïñáÝáõÙ: ê³Ï³ÛÝ Å³Ù³Ý³Ï³ÏÇó É»½í³-

µ³ÝáõÃÛ³Ý Ù»ç ãÏ³ Ñ»ÕÇÝ³Ï³ÛÇÝ á×Á ÝÏ³ñ³·ñáÕ Ù»Ï Ñ³ÙÁÝ¹Ñ³Ýáõñ 

Ùáï»óáõÙ. ï³ñµ»ñ É»½í³µ³ÝÝ»ñ Çñ»Ýó ï»ë³Ï»ïÁ ¨ Ùáï»óáõÙÝ»ñÝ »Ý 

³é³ç³ñÏáõÙ Ñ»ÕÇÝ³Ï³ÛÇÝ á×Ç í»ñ³µ»ñÛ³É: ì»ñçÇÝë Ñ³ïÏ³å»ë Ù»Í Ñ»-

ï³ùñùñáõÃÛáõÝ ¿ Ý»ñÏ³Û³óÝáõÙ éáõë É»½í³µ³ÝÝ»ñÇ ßñç³Ý³ÏÝ»ñáõÙ, ¨ ¹ñ³Ý 

ÝíÇñí³Í »Ý ÙÇ ß³ñù ³ßË³ïáõÃÛáõÝÝ»ñ: 

Àëï ¸. Ø. äáó»åÝÇ³ÛÇ` ³ßË³ñÑÇ Ñ»ÕÇÝ³Ï³ÛÇÝ å³ïÏ»ñÇ µ³é³ÛÇÝ 

³éÏ³Û³óáõÙÁ ·ñ³Ï³Ý ëï»ÕÍ³·áñÍáõÃÛ³Ý Ù»ç É»½íÇ ·»Õ³·Çï³Ï³Ý ·áñ-

Í³éáõÛÃÇ ³ñï³óáÉÙ³Ý ÙÇçáó է /Поцепня, 1997: 251/: 

 Ð»ÕÇÝ³Ï³ÛÇÝ á×Á ÷áËÏ³å³Ïóí³Í É»½í³Ï³Ý ÙÇ³íáñÝ»ñÇ µ³ñ¹ 

Ñ³Ù³Ï³ñ· ¿, áñÝ ¿É Ñ»Ýó Ó¨³íáñáõÙ ¿ Ñ»ÕÇÝ³ÏÇ ·»Õ³ñí»ëï³Ï³Ý ³ß-

Ë³ñÑÁ /Некрасовa, 1991: 123/: 

Ð»ÕÇÝ³Ï³ÛÇÝ á× ³ë»Éáí Ñ³ëÏ³ÝáõÙ »Ý` §³ÝÑ³ï³Ï³Ý á×, áñÁ ÙÇçáó ¿ 

Ëáëù³ÛÇÝ ³ÏïÇ Ï³Ù ·ñ³Ï³Ý ëï»ÕÍ³·áñÍáõÃÛ³Ý Ó¨³íáñÙ³Ý Ñ³Ù³ñ` É»½-

í³Ï³Ý ÙÇ³íáñÝ»ñÇ ³ÝÑ³ï³Ï³Ý ¨ Ñ³Ù³Ïóí³Í ÁÝïñáõÃÛ³Ý ÙÇçáóáí¦ 
/Ярцева, 2000: 494/: 

ØÇ¨ÝáõÛÝ Å³Ù³Ý³Ï Ü. ê. ´áÉáïÝáí³Ý ÝßáõÙ ¿, áñ §Ñ»ÕÇÝ³ÏÇ ëï»ÕÍ³-

·áñÍ³Ï³Ý ³ÝÑ³ï³Ï³ÝáõÃÛáõÝÁ »ñ¨³Ý ¿ ·³ÉÇë áã ÙÇ³ÛÝ ëï»ÕÍ³·áñ-
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ÍáõÃÛ³Ý ÝÛáõÃÇ, Ã»Ù³ÛÇ, ËÝ¹ÇñÝ»ñÇ ÁÝïñáõÃÛ³Ùµ, ÇÝãå»ë Ý³¨ áñáß³ÏÇ 

É»½í³Ï³Ý ÙÇ³íáñÝ»ñÇ Ý³ËÁÝïñáõÃÛ³Ùµ, ³ÛÉև ³ÛÝåÇëÇ µ³½Ù³ï»ë³Ï 

ÙÇçáóÝ»ñÇ ÏÇñ³éÙ³Ùµ, áñáÝù ÏÓ¨³íáñ»Ý ëï»ÕÍ³·áñÍ³Ï³Ý »ñÏËáëáõÃÛáõÝ 

ÁÝÃ»ñóáÕÇ Ñ»ï` í»ñçÇÝÇë ·Çï³ÏóáõÃÛ³Ý Ù»ç áñáß³ÏÇ ½áõ·áñ¹áõÙÝ»ñ 

³é³ç³óÝ»Éáí¦ /Болотнова, 2004: 8/: 
Ö³Ý³ãáÕ³Ï³Ý Ùáï»óÙ³Ý Ý»ñÏ³Û³óáõóÇãÝ»ñÁ ÝÏ³ñ³·ñáõÙ »Ý Ñ»ÕÇ-

Ý³Ï³ÛÇÝ á×Á ½áõ·áñ¹³Ï³Ý-ÇÙ³ëï³ÛÇÝ ¹³ßïÇ ÙÇçáóáí, áñÝ ³ñï³óáÉíáõÙ 

¿ ï»ùëïÇ ÇÙ³ëï³ÛÇÝ ¨ ½áõ·áñ¹³Ï³Ý Ï³éáõóí³ÍùáõÙ: Àëï Ü. ê. ´áÉáï-

Ýáí³ÛÇ` §·»Õ³ñí»ëï³Ï³Ý ï»ùëïÇ ½áõ·áñ¹³Ï³Ý-ÇÙ³ëï³ÛÇÝ ¹³ßï»ñÁ, 

³éÏ³Û³óí³Í ÉÇÝ»Éáí ï»ùëïáõÙ µ³é»ñÇ ÙÇçáóáí, áã ÙÇ³ÛÝ ï»ùëïÇ 

í»ñÉáõÍáõÃÛ³Ý ÙÇ³íáñ են, ³ÛÉև Ï³ñ·³íáñÇã Ï³éáõÛóÝ»ñ, áñáÝù ë»ñïáñ»Ý 

Ï³åí³Í »Ý ï»ùëïÝ ÁÝÏ³ÉáÕ ëáõµÛ»ÏïÇ ·Çï³ÏóáõÃÛ³Ý Ù»ç ³éÏ³ 

Ñ³ëÏ³óáõÛÃÝ»ñÇ Ñ»ï¦ /Болотнова, 1998: 24/: 

Æ. ². î³ñ³ëáí³Ý, Ñ»ÕÇÝ³Ï³ÛÇÝ á× ³ë»Éáí, Ñ³ëÏ³ÝáõÙ ¿ §Ñ³ëÏ³-

óáõÛÃÇ Ùï³íáñ ¨ É»½í³Ï³Ý, ÇÝãå»ë Ý³¨ ×³Ý³ãáÕ³Ï³Ý Ï³éáõóí³ÍùÇ ¨ 

¹ñ³ É»½í³Ï³Ý ³ñï³Ñ³ÛïÙ³Ý ³ÙµáÕçáõÃÛáõÝ¦ /Тарасова, 2004/: 
êáõÛÝ Ñá¹í³ÍÇ Ýå³ï³ÏÝ ¿ §üñ³ÝëÇ³óÇ É»Ûï»Ý³ÝïÇ ëÇñáõÑÇÝ¦ í»åÇ 

É»½í³á×³Ï³Ý í»ñÉáõÍáõÃÛ³Ý ÙÇçáóáí í»ñ Ñ³Ý»É æ. ü³áõÉ½Ç Ñ»ÕÇÝ³Ï³ÛÇÝ 

Ùáï»óáõÙÁ §³½³ïáõÃÛáõÝ¦ ·³Õ³÷³ñÇÝ: æ. ü³áõÉ½Á §üñ³ÝëÇ³óÇ É»Ûï»-

Ý³ÝïÇ ëÇñáõÑÇÝ¦ í»åáõÙ ³½³ïáõÃÛ³Ý ËÝ¹ñÇÝ ³Ý¹ñ³¹³éÝáõÙ ¿ íÇÏïáñ-

Û³Ý³Ï³Ý ¹³ñ³ßñç³ÝÇ ÉáõÛëÇ Ý»ñùá` ÝÏ³ñ³·ñ»Éáí Ñ³ë³ñ³ÏáõÃÛ³Ý ¨ ³Ý-

Ñ³ïÝ»ñÇ ÷áËÑ³ñ³µ»ñáõÃÛáõÝÁ: Ð»ÕÇÝ³ÏÝ ³ÙµáÕç íÇÏïáñÛ³Ý³Ï³Ý ¹³-

ñ³ßñç³ÝÁ ÝÏ³ñ³·ñáõÙ ¿ È³ÛÙ ù³Õ³ùáõÙ ï»ÕÇ áõÝ»óáÕ Çñ³¹³ñÓáõÃÛáõÝ-

Ý»ñÇ ÙÇçáóáí. í»ñçÇÝë ¿É ³ÝÑ³ï³Ï³ÝáõÃÛ³Ý áïÝ³Ñ³ñÙ³Ý, ë³ÑÙ³Ý³÷³-

ÏáõÙÝ»ñÇ, ³½³ïáõÃÛ³Ý µ³ó³Ï³ÛáõÃÛ³Ý ËáñÑñ¹³ÝÇß է ïíÛ³É í»åáõÙ: ì»-

ñáÝßÛ³ÉÝ ³ÏÝÑ³Ûï ¿ ¹³éÝáõÙ Ñ»ï¨Û³É ûñÇÝ³ÏÝ»ñÇ í»ñÉáõÍáõÃÛ³Ý ÙÇçáóáí: 

Lyme was a town of sharp eyes; and this (London) was a city of the blind. No 

one turned and looked at him. He was almost invisible, he did not exist, and this 

gave him a sense of freedom, but a terrible sense, for he had in reality lost it ..... 

All in his life was lost; and all reminded him that it was lost (The French 

Lieutenant’s Woman, p. 124).    

ì»ñáÝßÛ³É Ñ³ïí³ÍáõÙ ü³áõÉ½Á È³ÛÙ ù³Õ³ùÁ Ñ³Ï³¹ñáõÙ ¿ ÈáÝ¹áÝÇÝ: 

ú·ï³·áñÍ»Éáí ³ÛÉ³µ»ñáõÃÛ³Ý ï»ë³ÏÝ»ñÇó Ù»ÏÁ` ÷áË³ÝáõÝáõÃÛáõÝÁ, ³ÛÝ 

¿` “a town of sharp eyes” ¨ “a city of the blind”, È³ÛÙÁ ÝÏ³ñ³·ñíáõÙ ¿ áñå»ë 

ÙÇ ù³Õ³ù, áñï»Õ Ñ³ë³ñ³ÏáõÃÛáõÝÁ áõßÇ-áõßáí Ñ»ï¨áõÙ ¿ ³ÛÝï»Õ Ï³ï³ñ-

íáÕ ó³ÝÏ³ó³Í Çñ³¹³ñÓáõÃÛ³Ý, ÙÇÝã¹»é ÈáÝ¹áÝÁ Ý³ å³ïÏ»ñáõÙ ¿ áñå»ë 

ÙÇ ù³Õ³ù, áõñ ÇßËáõÙ ¿ ³Ýï³ñµ»ñáõÃÛáõÝÁ, ¨ ³ÛÉ Ù³ñ¹Ï³Ýó ³åñ»É³á×Á 

µÝ³í ãÇ Ñ»ï³ùñùñáõÙ Ñ³ë³ñ³ÏáõÃÛ³Ý ÙÛáõë ³Ý¹³ÙÝ»ñÇÝ: ì»ñáÝßÛ³É ûñÇ-

Ý³ÏÇó Ï³ñ»ÉÇ ¿ »½ñ³Ï³óÝ»É, áñ ÈáÝ¹áÝáõÙ ïÇñáÕ ÙÃÝáÉáñïÁ Ýå³ëïáõÙ ¿ 

Ñ»ñáëÇ Ù»ç ³½³ïáõÃÛ³Ý ½·³óáõÙÇ Ó¨³íáñÙ³ÝÁ “this gave him a sense of 

freedom”: ê³Ï³ÛÝ Ñ»ï³ùñùñ³Ï³ÝÝ ³ÛÝ ¿, áñ Ñ³çáñ¹Çí Ñ»ÕÇÝ³ÏÁ Ñ³í»ÉáõÙ 
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¿` “but a terrible sense”, ³ÛëÇÝùÝ` ³½³ïáõÃÛáõÝ, áñÁ Ý³ »ñµ»ù ãÇ ½·³ó»É 

È³ÛÙáõÙ ³åñ»Éáõ ï³ñÇÝ»ñÇÝ:  
Ø»çµ»ñí³Í ûñÇÝ³ÏáõÙ áõß³·ñ³í á×³Ï³Ý ÑÝ³ñÝ»ñÇó ¿ Ý³¨ Ñ»ÕÇÝ³ÏÇ 

ÏáÕÙÇó µ³ñÓñ³óáÕ ³ëïÇ×³Ý³íáñÙ³Ý û·ï³·áñÍáõÙÁ “he had in reality lost 

it ... All in his life was lost”, áñÇ ÙÇçáóáí ü³áõÉ½Á ÝÏ³ñ³·ñáõÙ ¿ áã ÙÇ³ÛÝ Çñ 

³½³ïáõÃÛ³Ý ÏáñáõëïÁ, ³ÛÉ¨ Çñ ³åñ³Í ³ÙµáÕç ÏÛ³ÝùÇ ³å³ñ¹ÛáõÝ ÉÇÝ»ÉÁ 

È³ÛÙ ù³Õ³ùáõÙ: ä³ïÏ»ñ³íáñÙ³Ý ³Ûë ÙÇçáóÁ Ñ»ÕÇÝ³ÏÇ ËáëùÇÝ Ñ³-

Õáñ¹áõÙ ¿ ÇÙ³ëï³ÛÇÝ áõ ³ñï³Ñ³Ûïã³Ï³Ý ³× ¨ å³ïÏ»ñ³íáñáõÃÛáõÝ: 

²ñï³Ñ³Ûïã³Ï³Ý ïå³íáñáõÃÛ³Ý áõÅ»Õ³óÙ³Ý Ýå³ï³Ïáí Ñ»ÕÇÝ³ÏÁ 

¹ÇÙáõÙ ¿ Ý³¨ ÏñÏÝáõÃÛáõÝ á×³Ï³Ý ÑÝ³ñÇÝ` ÙÇ ù³ÝÇ ³Ý·³Ù ÏñÏÝ»Éáí lost, 
all, it µ³é»ñÁ “he had in reality lost it ... All in his life was lost; and all reminded 

him that it was lost”: ì»ñáÝßÛ³É µ³é»ñÇ ÏñÏÝáõÃÛ³Ùµ Ñ»ÕÇÝ³ÏÁ ÷áñÓ ¿ 

³ÝáõÙ ÁÝÃ»ñóáÕÇ áõß³¹ñáõÃÛáõÝÁ ë¨»é»É Ñ»ñáëÇ ³½³ïáõÃÛ³Ý ÏáñëïÇ íñ³: 

Mrs. Poulteney had two obsessions: or two aspects of the same obsession ... 

But the most abominable thing of all was that even outside her house she 

acknowledged no bounds to her authority (The French Lieutenant’s Woman, p. 9). 

ìÇÏïáñÛ³Ý³Ï³Ý ²Ý·ÉÇ³ÛÇ Ý»ñÏ³Û³óáõóÇãÝ»ñÝ ¿ÇÝ È³ÛÙ ù³Õ³ùÇ 

µÝ³ÏÇãÝ»ñÁ, áñáÝù Ýå³ëïáõÙ ¿ÇÝ »ñÏñáõÙ ¨ Ù³ëÝ³íáñ³å»ë È³ÛÙáõÙ 

×ÝßáÕ, Ï³ßÏ³Ý¹áÕ ÙÃÝáÉáñïÇ Ó¨³íáñÙ³ÝÁ: “She acknowledged no bounds to 

her authority” ÷áË³µ»ñáõÃÛ³Ý ÏÇñ³éÙ³Ù³µ Ñ»ÕÇÝ³ÏÁ å³ïÏ»ñáõÙ ¿ ³Û¹ 

Ñ³ë³ñ³ÏáõÃÛ³Ý Ý»ñÏ³Û³óáõóÇãÝ»ñÇó Ù»ÏÇÝ` ïÇÏÇÝ öáÉÃÝÇÇÝ, áí ë³ÑÙ³-

Ý³÷³ÏáõÙ ¿ñ áã ÙÇ³ÛÝ Çñ ï³Ý µÝ³ÏÇãÝ»ñÇ ³½³ïáõÃÛáõÝÁ, ³ÛÉ Çñ 

ÇßË³ÝáõÃÛáõÝÁ ï³ñ³ÍáõÙ ¿ñ Ý³¨ ³Û¹ ù³Õ³ùáõÙ ³åñáÕÝ»ñÇ íñ³: Ð³ï-

Ï³å»ë Ù»Í Ñ»ï³ùñùáõÃÛáõÝ ¿ Ý»ñÏ³Û³óÝáõÙ “authority” µ³éÇ í»ñÉáõÍáõ-

ÃÛáõÝÁ, ù³ÝÇ áñ í»ñçÇÝë ³Ý·É»ñ»ÝáõÙ §³½³ïáõÃÛáõÝ¦ Ñ³ëÏ³óáõÛÃÇ ï»ë³-

Ï³ÝÇßÝ»ñÇó Ù»ÏÝ ¿ Ñ³Ù³ñíáõÙ` Áëï èáÅ»Ç Ã»½³áñáõë µ³é³ñ³ÝÇ /http:// 

thesaurus.com/browse/freedom/: ÆÝãå»ë ·Çï»Ýù, Ñ»ÕÇÝ³ÏÇ É»½í³Ï³Ý ³ÝÑ³-

ï³Ï³ÝáõÃÛ³Ý ×³Ý³ãáÕ³Ï³Ý Ù³Ï³ñ¹³ÏÁ µÝáõÃ³·ñíáõÙ ¿ ½áõ·áñ¹³Ï³Ý-

ÇÙ³ëï³ÛÇÝ ¹³ßï»ñÇ Ñ³Ù³Ï³ñ·Ç ÙÇçáóáí: §²½³ïáõÃÛáõÝ¦ Ñ³ëÏ³óáõÛÃÇ 

ÇÙ³ëï³ÛÇÝ ¹³ßïÇ áõëáõÙÝ³ëÇñáõÃÛáõÝÇó å³ñ½ ¿ ¹³éÝáõÙ, áñ í»ñçÇÝë áõÝÇ 

»ñÏ³ÏÇ µÝáõÛÃ` ¹ñ³Ï³Ý ³½³ïáõÃÛáõÝ ¨ µ³ó³ë³Ï³Ý ³½³ïáõÃÛáõÝ: 
“Authority” µ³éÁ ïíÛ³É Ñ³Ù³ï»ùëïáõÙ ½áõ·áñ¹íáõÙ ¿ µ³ó³ë³Ï³Ý ³½³-

ïáõÃÛ³Ý Ñ»ï, ù³ÝÇ áñ ïÇÏÇÝ öáÉÃÝÇÇ ³½³ïáõÃÛáõÝÁ Ñ³Ý·»óÝáõÙ ¿ ·»ñ-

ÇßË³ÝáõÃÛ³Ý, Ñ³ë³ñ³ÏáõÃÛ³Ý Ù»ç ëïáñ³¹³ë ¹Çñù ·ñ³íáÕ ³Ý¹³ÙÝ»ñÇ 

Ýë»Ù³óÙ³Ý ¨ Çñ³íáõÝùÝ»ñÇ áïÝ³Ñ³ñÙ³Ý:  

²ÛÝáõ³Ù»Ý³ÛÝÇí, Ñ»ÕÇÝ³ÏÁ ½³ñ·³óÝáõÙ ¿ ³ÛÝ ÙÇïùÁ, áñ Ñ»ñáëÇ 

³½³ïáõÃÛ³Ý ÏáñáõëïÁ å³ÛÙ³Ý³íáñí³Í ¿ áã ÙÇ³ÛÝ íÇÏïáñÛ³Ý³Ï³Ý 

¹³ñ³ßñç³ÝÇ µéÝ³ïÇñáõÃÛ³Ùµ ¨ ë³ÑÙ³Ý³÷³ÏáõÙÝ»ñáí, ³ÛÉև Ñ»Ýó Çñ` 

Ñ»ñáëÇ ÃáõÉ³Ï³ÙáõÃÛ³Ùµ, ³Ýí×é³Ï³ÝáõÃÛ³Ùµ ¨ ³ÝÑ³ëï³ï³Ï³ÙáõÃÛ³Ùµ: 

And here we come near the real germ of Charles’s discontent: this feeling that 

he was now the bought husband, his in-law’s puppet. Never mind that such 

marriages were traditional in his class; the tradition had sprung from an age when 
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polite marriage was a publicly accepted business contract that neither husband nor 

wife was expected to honor much beyond its terms: money for rank… From that 

would follow the other necessities: his gratitude for her money, this being morally 

blackmailed into a partnership ... (The French Lieutenant’s Woman, p. 125). 

Ð»ï³ùñùñáõÃÛáõÝ ¿ Ý»ñÏ³Û³óÝáõÙ “polite marriage” Ù³Ï¹ñ³ÛÇÝ µ³é³-

Ï³å³ÏóáõÃÛáõÝÁ, áñÁ ïíÛ³É Ñ³Ù³ï»ùëïáõÙ ÏñáõÙ ¿ Ñ³ßí³ñÏáí ³ÙáõëÝáõ-

ÃÛ³Ý ÇÙ³ëïÁ: Polite Ù³Ï¹ÇñÇ ÏÇñ³éáõÃÛ³Ùµ Ñ»ÕÇÝ³ÏÁ ó³ÝÏ³ÝáõÙ ¿ ÁÝ¹-

·Í»É, áñ ³Û¹ ³ÙáõëÝáõÃÛáõÝÁ ÑÇÙÝí³Í ¿ áã Ã» ëÇñá ¨ Ñ³ñ·³ÝùÇ, ³ÛÉ Ñ³ë³-

ñ³ÏáõÃÛ³Ý ÏáÕÙÇó ÁÝ¹áõÝí³Í å³ÛÙ³Ý³Ï³ÝáõÃÛáõÝÝ»ñÇ íñ³: Ð»ñáëÇ Ùï³-

Ñá·áõÃÛ³Ý ¨ Ùï³ï³ÝçáõÃÛ³Ý å³ï×³éն ¿ Ñ»Ýó Çñ ÝÙ³Ý³ïÇå ³ÙáõëÝáõ-

ÃÛ³Ý å³ïñ³ëïí»ÉÁ µ³í³Ï³ÝÇÝ Ñ³ñáõëï ÙÇ ³ÕçÏ³` ¾éÝ»ëïÇÝ³ÛÇ Ñ»ï, 

ÇÝãÇ ³ñ¹ÛáõÝùáõÝ Ý³ ëïÇåí³Í ÏÉÇÝÇ í»ñçÝ³Ï³Ý³å»ë ÏáñóÝ»É Çñ ³½³ïáõ-

ÃÛáõÝÁ: ü³áõÉ½Á â³ñÉ½Ç ³½³ïáõÃÛ³Ý ÏáñáõëïÁ å³ïÏ»ñáõÙ ¿ “ this feeling 

that he was now the bought husband, his in-law’s puppet” Í³í³ÉáõÝ ÷áË³-

µ»ñáõÃÛ³Ý ÙÇçáóáí, áñÁ óáõÛó ¿ ï³ÉÇë Ñ»ñáëÇ ¹ÅÏ³ÙáõÃÛáõÝÁ ¹³éÝ³É Ë³-

Ù³×ÇÏ ¾éÝ»ëïÇÝ³ÛÇ Ñáñ Ó»éù»ñáõÙ: ì»ñçÇí»ñçá, û·ï³·áñÍ»Éáí “morally 
blackmailed” µ³é³Ï³å³ÏóáõÃÛáõÝÁ, Ñ»ÕÇÝ³ÏÝ ÁÝ¹·ÍáõÙ ¿ ³ÛÝ ÷³ëïÁ, áñ 

Ñ³ßí³ñÏáí ³ÙáõëÝáõÃÛáõÝÁ ¨ ýÇÝ³Ýë³Ï³Ý Ï³Ëí³ÍáõÃÛáõÝÁ Ï³ñáÕ »Ý 

Ñ³Ý·»óÝ»É µ³ñáÛ³Ï³Ý Ï³ßÏ³Ý¹í³ÍáõÃÛáõÝ ¨ å³ñï³íáñí³ÍáõÃÛ³Ý: 

And Ernestina, his engagement vows? But to recall them was to be a prisoner 

waking from a dream that he was free and trying to stand, only to be jerked down 

by his chains back into the black reality of his cell (The French Lieutenant’s 

Woman, p.130). 

Ð»ñáëÇ ï³ñ³Ïáõë³ÝùÁ, ³ÝÑ³Ý·Çëï Ñá·»íÇ×³ÏÁ å³ïÏ»ñí³Í ¿ 

Ý»ñ³Ï³ É»½í³Ï³Ý ÙÇ ß³ñù ÙÇçáóÝ»ñáí, áñáÝù ³éÏ³ »Ý Ù»çµ»ñí³Í ûñÇÝ³-

ÏáõÙ: ä³ï³Ñ³Ï³Ý ã¿ ü³áõÉ½Ç ÏáÕÙÇó “And Ernestina, his engagement vows?” 
Ñé»ïáñ³Ï³Ý Ñ³ñóÇ Ó¨³Ï»ñåáõÙÁ, ù³ÝÇ áñ ³ÛÝ óáõÛó ¿ ï³ÉÇë â³ñÉ½Ç 

Ñá·»Ï³Ý íÇ×³ÏÁ, Ýñ³ ÙïáñáõÙÝ»ñÁ` ÁÝïñ»É ³½³ïáõÃÛáõÝÁ, Ã» Ñ³ë³ñ³Ï³-

Ï³Ý ¹ÇñùÝ áõ Ï³ÛáõÝ ýÇÝ³Ýë³Ï³Ý íÇ×³ÏÁ: ²ÛÝáõ³Ù»Ý³ÛÝÇí, ×³ß³Ï³Í ÉÇ-

Ý»Éáí ³½³ïáõÃÛ³Ý ¨ Çñ³Ï³Ý ëÇñá Ñ³ÙÁ, â³ñÉ½Á ¾éÝ»ëïÇÝ³ÛÇ Ñ»ï ³Ùáõë-

ÝáõÃÛáõÝÁ ½áõ·áñ¹áõÙ ¿ Ï³å³ÝùÝ»ñÇ, ßÕÃ³Ý»ñÇ, µ³Ýï³ñÏáõÃÛ³Ý Ñ»ï, áñÁ 

Ñ»ÕÇÝ³ÏÝ ³ñï³Ñ³ÛïáõÙ ¿ “to be jerked down by his chains back into the black 

reality of his cell” Í³í³ÉáõÝ ÷áË³µ»ñáõÃÛ³Ý ÙÇçáóáí: Ð»ï³ùñùñ³Ï³Ý ¿ 
“black reality” Ù³Ï¹ñ³ÛÇÝ µ³é³Ï³å³ÏóáõÃÛáõÝÁ, áñÁ ÑÝ³ñ³íáñáõÃÛáõÝ ¿ 

ï³ÉÇë ½áõ·áñ¹»É ïÇñáÕ ÙÃÝáÉáñïÁ Ùé³ÛÉáõÃÛ³Ý, ÙÃáõÃÛ³Ý, Ë³í³ñÇ Ñ»ï: 

Ð»ÕÇÝ³Ï³ÛÇÝ á×Á §üñ³ÝëÇ³óÇ É»Ûï»Ý³ÝïÇ ëÇñáõÑÇÝ¦ ëï»ÕÍ³-

·áñÍáõÃÛ³Ý Ù»ç Çñ í³é ³ñï³óáÉáõÙÝ ¿ ·ïÝáõÙ æ. ü³áõÉ½Ç ÏáÕÙÇó ÙÇ ß³ñù 

Ñ»ÕÇÝ³Ï³ÛÇÝ ¹Çåí³Í³ÛÇÝ µ³é»ñÇ ÏÇñ³éÙ³Ùµ: ÆÝãå»ë ûñÇÝ³Ï` 

He was trapped. He could not be, but he was. He stood for a moment against 

the vast pressures of his age; then felt cold, chilled to his innermost marrow by an 

icy rage against Mr. Freeman and Freemanism (The French Lieutenant’s Woman, 

p. 126). 
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ä³ï³Ñ³Ï³Ý ã¿ ü³áõÉ½Ç ÏáÕÙÇó Ñ»Ýó Freeman ³½·³Ýí³Ý û·ï³-

·áñÍáõÙÁ, áñÁ ³Ý·É»ñ»ÝÇó Ã³ñ·Ù³Ý³µ³ñ Ýß³Ý³ÏáõÙ ¿ §³½³ï Ù³ñ¹¦: 

ö³ëïáñ»Ý Freeman-Á Ñ³Ý¹»ë ¿ ·³ÉÇë áñå»ë á×³Ï³Ý ÑÝ³ñ ïíÛ³É 

Ñ³Ù³ï»ùëïáõÙ, áñáí Ñ»ÕÇÝ³ÏÁ Ñ»·Ý³Ýù ¿ ³ñï³Ñ³ÛïáõÙ` ¹³ï³-

å³ñï»Éáí Ñ³ë³ñ³ÏáõÃÛ³Ý ³ÛÝ ³Ý¹³ÙÝ»ñÇÝ, áñáÝù ½áõñÏ »Ý µ³ñáÛ³Ï³Ý 

ëÏ½µáõÝùÝ»ñÇó, áíù»ñ ½ñÏáõÙ »Ý Ñ³ë³ñ³ÏáõÃÛ³Ý ÙÛáõë ³Ý¹³ÙÝ»ñÇÝ 

³½³ïáõÃÛáõÝÇó: Ð»ï³ùñùñáõÃÛáõÝ ¿ Ý»ñÏ³Û³óÝáõÙ “Freemanism” µ³éÁ, áñÁ 

ïíÛ³É ëï»ÕÍ³·áñÍáõÃÛ³Ý Ù»ç Ñ»ÕÇÝ³Ï³ÛÇÝ ¹Çåí³Í³ÛÇÝ µ³é է, áñáí 

ü³áõÉ½Á í»ñ ¿ Ñ³ÝáõÙ â³ñÉ½Ç ¨ üñÇÙ»ÝÇ ³ßË³ñÑÁÝÏ³ÉÙ³Ý, µ³ñáÛ³Ï³Ý 

³ñÅ»ùÝ»ñÇ ¨ ëÏ½µáõÝùÝ»ñÇ Ñ³Ï³¹ñáõÃÛáõÝÁ: ü³áõÉ½Ý ³Ûë µ³éáí µÝáõ-

Ã³·ñáõÙ ¿ íÇÏïáñÛ³Ý³Ï³Ý ¹³ñ³ßñç³ÝÇ ³ÛÝ Ù³ñ¹Ï³Ýó, áõÙ µÝáñáß ¿ÇÝ 

å³ñáÝ üñÇÙ»ÝÇ Ùï³Í»É³Ï»ñåÁ, Ñ³ïÏ³ÝÇßÝ»ñÁ, ³åñ»É³á×Á, í³ñù³·ÇÍÁ 

¨ ³ñÅ»ùÝ»ñÁ: 

Ð»ÕÇÝ³Ï³ÛÇÝ Ù»Ï ³ÛÉ ¹Çåí³Í³ÛÇÝ µ³éÇ Ï³ñáÕ »Ýù Ñ³Ý¹Çå»É 

Ý»ñùáÑÇßÛ³É Ñ³ïí³ÍáõÙ: 

 And Charles, though he wished he had not drunk so much, and so had to 

see everything twice over, found it delicious, gay, animated, and above all, 

unFreemanish (The French Lieutenant’s Woman, p. 129). 

²Ûë Ñ³Ù³ï»ùëïáõÙ “unFreemanish” µ³éÁ ÝáõÛÝå»ë Ñ³Ý¹»ë ¿ ·³ÉÇë 

áñå»ë Ñ»ÕÇÝ³Ï³ÛÇÝ ¹Çåí³Í³ÛÇÝ µ³é, áñáí ü³áõÉ½Á ÝÏ³ñ³·ñáõÙ ¿ ³ÛÝ 

³Ù»ÝÝ ÇÝã Ñ³ïáõÏ ã¿ üñÇÙ»ÝÇÝ: ì»ñçÇÝë ³Ý·áõÃ ¿, ³ÝËÇÕ×, ÃáõÛÉ ãÇ ï³ÉÇë, 

áñå»ë½Ç Ù³ñ¹ÇÏ ½í³ñ×³Ý³Ý, í³Û»É»Ý Çñ»Ýó ³½³ïáõÃÛáõÝÁ, ³ÛÉ Ë»Õ¹áõÙ, 

×ÝßáõÙ ¿ Ù³ñ¹Ï³Ýó µÝ³Ï³Ý ½·³óÙáõÝùÝ»ñÁ` ¹³ñÓÝ»Éáí Ýñ³Ýó ³Ý½·³ ¨ 

ÙÇ³ÛÝ ÷áÕÇÝ Ó·ïáÕ:  

Ð»ÕÇÝ³Ï³ÛÇÝ ¹Çåí³Í³ÛÇÝ µ³é ¿ Ý³¨ “demi-liberty” µ³éÁ, áñÝ ³Ûë 

Ñ³Ù³ï»ùëïáõÙ áõÝÇ §áã ÉÇ³ñÅ»ù ³½³ïáõÃÛ³Ý¦ ÇÙ³ëïÁ: 

Thus it was that Sarah achieved a daily demi-liberty (The French Lieutenant’s 

woman, p. 26). 

“Demi-liberty” Ñ»ÕÇÝ³Ï³ÛÇÝ ¹Çåí³Í³ÛÇÝ µ³éÁ ïíÛ³É Ñ³Ù³ï»ùëïáõÙ 

³ñï³Ñ³ÛïáõÙ ¿ ü³áõÉ½Ç ³½³ïáõÃÛ³Ý ÁÝÏ³ÉáõÙÁ: Àëï Ýñ³` ³½³-

ïáõÃÛáõÝÁ Ï³ñáÕ ¿ Ý³¨ å³ÛÙ³Ý³íáñí³Í ÉÇÝ»É Ù³ñ¹Ï³Ýó ÷áË½ÇçáõÙÝ»ñÇ, 

÷áËÁÙµéÝÙ³Ý ·Ý³Éáõ Ï³ñáÕáõÃÛ³Ùµ: 

“Freedom” µ³éÇ Ñá·Ý³ÏÇ ÏÇñ³éáõÃÛáõÝÁ ÝáõÛÝå»ë ïíÛ³É ëï»Õ-

Í³·áñÍáõÃÛ³Ý Ù»ç Ñ»ÕÇÝ³Ï³ÛÇÝ ¹Çåí³Í³ÛÇÝ µ³é ¿, áñÇ ÙÇçáóáí 

Ñ»ÕÇÝ³ÏÁ ß»ßïáõÙ ¿ §³½³ïáõÃÛ³Ý¦ Ï³ñ¨áñáõÃÛáõÝÁ: 

To both came the same insight: the wonderful new freedoms their age 

brought, how wonderful it was to be thoroughly modern young people, with a 

thoroughly modern sense of humor, a millennium away from... (The French 

Lieutenant’s woman, p. 46). 

Ð»ÕÇÝ³ÏÁ “freedoms” µ³éÇ ÏÇñ³éÙ³Ùµ, ÇÝãå»ë Ý³¨ “thoroughly 

modern” µ³é³Ï³å³ÏóáõÃÛ³Ý ÏñÏÝáõÃÛ³Ùµ ÷áñÓáõÙ ¿ óáõÛó ï³É, áñ Ýáñ 

ë»ñáõÝ¹Ý ³í»ÉÇ ³ÝÏ³ßÏ³Ý¹ ¨ ³½³ï ¿: 
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It was an evening that Charles would normally have enjoyed; not least 

perhaps because the doctor permitted himself little freedoms of language and fact 

in some of his tales… (The French Lieutenant’s woman, p. 63) 

“Freedom” µ³éÇ Ñá·Ý³ÏÇ ÏÇñ³éáõÃÛ³Ùµ Ñ»ÕÇÝ³ÏÁ ïíÛ³É Ñ³Ù³-

ï»ùëïáõÙ ë³ëïÏ³óÝáõÙ ¿ §³½³ïáõÃÛáõÝ¦ µ³éÇ ÇÙ³ëïÁ` ÁÝÃ»ñóáÕÇ 

áõß³¹ñáõÃÛáõÝÁ ·ñ³í»Éáí ³ÛÝ ÷³ëïÇ íñ³, áñ íÇÏïáñÛ³Ý³Ï³Ý ¹³ñ³-

ßñç³ÝáõÙ É»½íÇ, ËáëùÇ ³½³ïáõÃÛáõÝÁ µ³í³Ï³ÝÇÝ Ñ³½í³¹»å »ñ¨áõÛÃ ¿ñ: 

Indeed it was hardly Sarah he now thought of—she was merely the symbol 

around which had accreted all his lost possibilities, his extinct freedoms, his never-

to-be-taken journeys … (The French Lieutenant’s woman, p. 142) 

îíÛ³É ûñÇÝ³ÏáõÙ Ñ»ÕÇÝ³ÏÁ ½³ñ·³óÝáõÙ ¿ ³ÛÝ ÙÇïùÁ, áñ ê³é³Ý 

â³ñÉ½Ç Ñ³Ù³ñ Ïáñóñ³Í ³½³ïáõÃÛ³Ý ËáñÑñ¹³ÝÇßÝ ¿: “Extinct freedoms” 

Ù³Ï¹ñ³ÛÇÝ µ³é³Ï³å³ÏóáõÃÛáõÝÝ Çñ ÇÙ³ëïÇ Ù»ç å³ñáõÝ³ÏáõÙ ¿ 

§Ïáñóñ³Í, ãÇñ³Ï³Ý³ó³Í ÑÝ³ñ³íáñáõÃÛáõÝ¦ ÇÙ³ëïÁ, ÇÝãÇ µ³ó³Ï³ÛáõÃ-

Û³Ý Ù³ëÇÝ Ý³ ëÏë»É ¿ Ùï³Í»É ÙÇ³ÛÝ ê³é³ÛÇ Ñ»ï Í³ÝáÃ³Ý³Éáõó Ñ»ïá: 

ö³ëïáñ»Ý ê³é³Ý ¿, áñ â³ñÉ½Ç Ù»ç ÇÝùÝ³íëï³ÑáõÃÛáõÝ ¨ í×é³Ï³ÝáõÃÛáõÝ 

¿ Ý»ñßÝãáõÙ Ñ³ÝáõÝ ³½³ïáõÃÛ³Ý å³Ûù³ñ»Éáõ Ñ³Ù³ñ: 

²Ù÷á÷»Éáí Ï³ñáÕ »Ýù »½ñ³Ï³óÝ»É, áñ §üñ³ÝëÇ³óÇ É»Ûï»Ý³ÝïÇ ëÇ-

ñáõÑÇÝ¦ í»åÇ É»½í³á×³Ï³Ý ùÝÝáõÃÛáõÝÁ ÑÝ³ñ³íáñáõÃÛáõÝ ¿ ï³ÉÇë áõëáõÙ-

Ý³ëÇñ»É §³½³ïáõÃÛáõÝ¦ Ñ³ëÏ³óáõÛÃÇ ³éÏ³Û³óÙ³Ý ÙÇçáóÝ»ñÁ ü³áõÉ½Ç 

Ñ»ÕÇÝ³Ï³ÛÇÝ á×áõÙ: ä³ïÏ»ñ³íáñÙ³Ý ÙÇ ß³ñù ÙÇçáóÝ»ñÇ, ³ÛÉ³µ»ñáõÃÛáõÝ-

Ý»ñÇ, Ñ»ÕÇÝ³Ï³ÛÇÝ ¹Çåí³Í³ÛÇÝ µ³é»ñÇ í»ñÉáõÍáõÃÛáõÝÁ ÑÝ³ñ³íáñáõÃÛáõÝ 

¿ ï³ÉÇë í»ñ Ñ³Ý»É ü³áõÉ½Ç Ñ»ÕÇÝ³Ï³ÛÇÝ á×Ç ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñÁ: 

²ÛëåÇëáí, §üñ³ÝëÇ³óÇ É»Ûï»Ý³ÝïÇ ëÇñáõÑÇÝ¦ ëï»ÕÍ³·áñÍáõÃÛ³Ý Ù»ç 

Ñ»ÕÇÝ³ÏÁ ½³ñ·³óÝáõÙ ¿ ³ÛÝ ÙÇïùÁ, áñ Ñ»ñáëÇ ³½³ïáõÃÛ³Ý ÏáñáõëïÁ 

å³ÛÙ³Ý³íáñí³Í ¿ áã ÙÇ³ÛÝ íÇÏïáñÛ³Ý³Ï³Ý ¹³ñ³ßñç³ÝÇ µéÝ³ïÇñáõ-

ÃÛ³Ùµ ¨ ë³ÑÙ³Ý³÷³ÏáõÙÝ»ñáí, ³ÛÉ¨ Ñ»Ýó Çñ` Ñ»ñáëÇ ÃáõÉ³Ï³ÙáõÃÛ³Ùµ, 

³Ýí×é³Ï³ÝáõÃÛ³Ùµ ¨ ³ÝÑ³ëï³ï³Ï³ÙáõÃÛ³Ùµ: ì»ñáÝßÛ³ÉÁ ÃáõÛÉ ¿ ï³ÉÇë 

í»ñ Ñ³Ý»Éáõ Ñ»ÕÇÝ³ÏÇ ÙÇïáõÙÁ, Áëï áñÇ` Ñ»ñáëÁ ãå»ïù ¿ »ÝÃ³ñÏíÇ ³Û¹ 

¹³ñ³ßñç³ÝÇ Ý³Ë³å³ß³ñÙáõÝùÝ»ñÇÝ áõ å³ÛÙ³Ý³Ï³ÝáõÃÛáõÝÝ»ñÇÝ, ³ÛÉ 

Ó·ïÇ å³Ûù³ñ»É ³ÝÑ³ï³Ï³Ý ³½³ïáõÃÛáõÝ Ó»éù µ»ñ»Éáõ Ñ³Ù³ñ: 
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А. МАКАРЯН – Способы актуализации концепта §свобода¦ в идиостиле 

Дж. Фаулза (на материале романа §Любовница французского лейтенанта¦). 

– Целью данной работы является изучение способов актуализации концепта 

§свобода¦ в идиостиле Дж. Фаулза на материале анализа романа §Любовница 

французского лейтенанта¦. Лингвостилистический анализ романа позволяет 

выявить ряд используемых автором стилистических приемов, тропов и 

окказионализмов, которые выявляют особенности идиостиля Дж. Фаулза. Кон-

цепт §свобода¦ вербализуется в романе с помошью эксплицитных и имлицитных 

языковых средств, способствующих актуализации авторской концепции понятия 

§индивидуальная свобода¦.  

Ключевые слова: идиостиль, ассоциативно-смысловое поле, концепт, сти-

листические приемы, окказионализмы, индивидуальная свобода, викторианская 

эпоха   

A. MAKARYAN – Means of Actualization of the Concept of “Freedom” in 

the Individual Style of John Fowles (based on the Novel “The French Lieutenant’s 

Woman”). – The present paper aims at studying the concept “freedom” in J. Fowles’ 

individual style based on the analysis of the novel “The French Lieutenant’s 

Woman”. The linguo-stylistic analysis of the novel makes it possible to single out a 

number of stylistic devices – tropes and nonce-words – underlying the concept of 

“freedom”, which reveal the peculiarities of J. Fowles’ individual style. The concept 

of “freedom” is verbalized in the novel by various explicit and implicit language 

means which disclose the author’s individual perception and interpretation of the 

concept of “freedom”.  

Key words: individual style, associative-semantic field, concept, stylistic devices, 

nonce-words, freedom, Victorian Age 
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