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Qujyuit UNFMTA3TL
Gpluwbh whnmwlju G hwdwyuwmu i

oNONuNrMe-3UL GUATOUNrTIVNUNRME3NFLA
G¢hSUDIULSUUShU HhUUNFUNRT

Qnihnfumpiniln ns dhwyl ghunwpwlmmuwunply nhulnipupl plonpny L gpw
bquhmpiGn wwydwluynpng hwdplnhwlmp L Gubonwihl Quiquihuw -
funumipimiG b, wyil dwlph jnipophlwinipini(Gl wwwhnyng  Juplhnpugnii
quponl: Omhnfumpull wnlsynyg nhuwnphmdGbnl wpumwhwpmymd GG hlswbu
dwlpnn vwhdwlng mbuwlwl ppnyplbpmd, wylwbu [ nmpuihnopbld wpow -
gmpymd G ghulmpunid ' wnbnowgnponmipjul Uhe, hbphtwlughl whlunpl-
Ghpnid, hbpnulbph numnpnipymGGbpnd, GppbdlG quunwlpulnpbl, Lppbdld b
qQlinunybumnpbl ‘mfwlﬂuﬁ wmnwhwymdw i hwnplbeph L hniqupmwhw jmswlw i
mwppbph hbn dhwfuwelyuo: <6Gg wju quuuwph [hGumGuimpiniG6 b
plbGwnphymy b unyyl hnngyjuwonmd ‘ GgnuwlwglGlym hwdwnp, np thninfunipiniGn ns
vhuyl qhunwpwlmuunply ghulnipuh  QquinuihwmufunuwluuG hhdplG L, wyh
dwlph dwlwsnpqulul L qbnuwpjbumwlwl qnpownnyplbph hfpwgdwl
hwnlnpugniy b dhong:

Pulugh pwnbp. qunupwlmwumplu, hnhnfumpynil, hninfunipjngGn
wbumpjul Uk, thminfunipiniGn ghulnipumd, qfunw-nbfulininghwlwl L unghuy-
hwuwpulpuluw hninfunipyni G, hinqbpwGwlj G (hnfuwbpunod

Onthnfunipynilp ywjtwlwynpnud £ ghnwdpw lmwumhply nhuynipuh hwd-
nlnhwlnip qunuihwpwhununipyniGp b pGnpnnd mbntjunmyuwlwl nbfuln-
Inghwtph dbp nupuwypewh pGuwghnwlywl, unghwjwywd, hghnnghww,
YhGuwpwlwlwl, hnqhpwlwlwb L pwwm wjy hnjuwtpynuitGtp: Gu tquyh
dwlph qupqugdwl pnnp dwdwGwluwpowGibpnd wyGhwjmnptl wsph
nGYGnn thnthnfunipjul qunuihwnpp yuplnpyty £ dwiwlwywyhg ghnwbwG-
nwumhuwjh uyqpGuynpiwlG powlnid (1926-1938) L hp wmbtuwlwl dluw-
YtinymuG E uvnwgt] npytiu dwlph Guitnmwjhl qunuihwpwununpnil gh-
nwdpwlnmwumhpy Gnpuihpjub ppowlnd (1960-1980): {tnmwquymyd wjl nh-
nwnyyt] L npuytu ghnwdpwlnwumhwljwih hwiplnhwlnip, quuwlwl hhdp,
dwlwnnnipjul L Gplwluwympjul, pwlwlwlnmpjul L hnyqbph Yhwényg
nnulnpiwl wnpynip b dhong:

blswbtu Jun 1940-wjwGGtphl hwjmwpupmd tp 9. Quuilhphlm‘ «Gh-
nwbwlmwumhluwlb, h mwpptipnpnib gpujulnipjul wj mbuwlbGtph, thn-
thnfumpyniG6 plgmGnd £ npybu pGwlw6, pGwliwlnG htppwquynipjnil»
/mt'u Fowler, 2001/: LmjG dwiwGuwluw)newlnid hwlpwhwjn gpnn - {wyG-
1wjln, dwlpp pnpnymy Ep nputiv «wyuwqujh ghinupytunwyui gpuyjwini-
pnil» qud «thnthnfunpjul qpujubnipynil» /Antu Drake, 1973/: U. Ughdnyp
(1951) Gpmud E, np ghnwpwlmwumplul gqhinupyunmwluwb gpuywinpyjub
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Uhwy npulnpnui@ t, npp pGGupymy E thnthnfunipjul qunuthwpp b thnpdmad
Jquwlfuwwmbut qghnwul thnhnfumpymGitph wgnbgmpjniGp  dwpnluyhG
hwuwpwynipjul ypw: Gnpbph GnyG thwumb £ wpbwlwgpnid 2. Gwlp, Gpp
wunid £, np ghnwdwlnwumhjub qpuijulnmpjui wjG wnbtuwlyl b, npp
plGwnpynd L thnthnfumpjul wapbigmpjniln «phpwywl wfuwphnid wwpnng
dwpnyubg Yypw» /Gunn, 1977/: U. Gnuniwdhl Juplnpmd b ghnwdwlmwu-
whywjhl plGnpny tpynt mbuwyh thnthnfumpniG® ghnwlwlG L unghwwuwa,
npnlp qupqulmy, plyuw)lynwy, GniyGhuy Ytpwoymd GG hbnuhnfuwlywG
hpwyhdwyh, nph wpyniGpmy L) hnthnfunipymGGtp G0 nmbnh mGGGnd gh-
nujul «unwwmply hwpugniygnui»: Lw qumbnd k, np hnthnfumpjul qunu-
thwpwununipjnilip hGwpwynpnipyniG L wmwihu thnfutiy unmwwnmhy hwpwgnyygn b
Gbpdnmoty Gnp, npuliwl qunuithwpGbp, npnlp ] Jwpnn G606 wnwowglby
qnpoGwywlnptG Yhpuntijh rnthinfumpjmGGatp /Goswami, 1983/

L. Mphtpip qubmd E, np ghnwdwlnwunmhljuwl «hnthnfunipniGGtph
tpwnyynn tplnypltph gpujuwlnipniG ty, npunbn WQyuwytv wnw GG Ghw)l
ghnwbwlmwumpljwih uvnwlngupn phdwlbpp Jwd  ghnwdwlGunuwumhpy
dunpbtpp’ wywqul, mhtqpupwlnipnilp, dtfuwGhjuywl, wphtuvnwjui L
wphtunmwohG twllbpp, wliwhmpynbp, «Gtpphl( wwpwompnilip Juwd
dwpnm hngbywl wtuwphpy /Wilhelm, 1978: XIV-XVI/:

dudwlwluwlihg mbuwpwbtpp, wnwyt] swhwquigue tnntignid gni-
gwptintny thnthnjumpjwl ntphG ny dhuwyG ghnwdwlmwumhlugnid, wjil
ninhwlpuwwbu 21-pn quph gpwiuwlnpjuwl dke, hwdwpmd G, np wnwjdd
dhwyG ghnwdwlnmwumhluw L jupnqulnd pupngt] L mwpwot) thnthnfuni-
pjwl qunuithwpwhunumpjmGp /Brin, 2011/: . Utynpp Gymud t, np, hGswbu
dhqhywl, wjlytu £ ghnwdbwlmwumhuG hhiGwo £ thnthnfunmpjul qunu-
thwnh ypw, «pwGh np thnthnfunipnilp dwdwGwyh gnighs £, thnthnfunipjniln
tynpnighw b, wnwonplpwgy» /Mellor, 2003: 528/: NdwGp GnijGhul wnwewnpynid
Ll dwlpG widwllh] «hnthnfunipjul qpujulnmpnili» L 21-pn nuph hwdw-
JupgswjhlG «upplpwg ppwlwlmpjult dbe» wybih dto ntp hwnljuglby
ptdwwhly L hngbipwGuywl thnhnfunipjuG qunuthwphG /Walter, 2012/:

Ghunwdpwlnwumhly dwbph jnipophGwynmpjul wwwgnyygltnhg vayl &y
wjl L, np gpu hhdGwpwn, Guuijtnwihl hwdwpynn ghnwhhihunthwywywG
wwm nmbunpniGltn, phnwpynuibtp, hwujugmpinilltp, Ghpwnjwy thnthn-
funipjul hwujwgnmpnilp, wpnwhwjmynd GG ny Yhwjl dwlpp vwhdwlnn
mbtuwlwl gpoyplGbipmy, wylk npnuyhnpbl wpnwgnynd GG unbnow-
gnponipjwl dto, htipnuGtph nuunnmpmGatpmyd, GpptdG thhijhunthwnptd,
tpptdl qhqut{humnpb[i‘ ndwjuwl wpnmwhwjymiwl hGuplGoph L hni-
qupuuwhwjnswluwl mwpptph htn shwhwnGyuwo /Muradian, 2015: 213/

Qhunwnpybbp, pt hGywbtu GG thnthnfunipjwl hwujugmpyjuwlli wnlsynn
htinhGwlwjhG dunnpmiGhpG wpnmwhwjmynmd hngipwiwlwb hnthnfunipmG
wwwnlbpnn ghnwdwlmwumhly funupwjhlG hpunpmipniGGtpnid:
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(1) “Clear out,” Jack said. “I can do without you. I know all about you sneaky
bastards. You make people change. Well, I don’t want to change. | am happy the
way I am.” [...] “You change,” said Morningstar. “Everything that lives changes
or dies. [...] “Yet you overcame your passion and returned to manhood. By virtue
of your consciousness you recognized and overcame certain of those elements
which made you subject to predictability. Consciousness tends to transform one. ”
(Zelazny, Jack of Shadows, 1972: 63, 67, 109)

(2) Sing the changer, sing the stranger! Will the changes change forever. All
my hums have words now. Another change. [...] Giant Frim! A stranger, a
changer. I remind myself how timid he is, I try to move gently. | am bigger than he
is now. Changes ! (Tiptree, Love is the Plan the Plan is Death, 1978: 216)

(3) In the end they are all weakened and strengthened as tempered steel —
which is both soft and hard, unbreakable and flexible, a thing wrought of
disparate materials that have undergone unifying change. Steel is love, its product
on the physical plane. He who has allowed the change that is steel is the God of
love (Nazarian, The Story of Love, 2008: 1).

Unwohl hwiwwmbipuinmy QtjuqGhh htipnu Kbpp, npp ptl phnpnghwywd,
pwjg wphtunmwohl L wlhngh twy E, wdkl yhpy thnpdnd £ ghdwnpty, pbd
qOwy hp hundhG, npG L, npybtu GipphG dwjG, wpvwmnd E Gpwl ybpwoty
thwjuwwnmwp dwpnne: Ptph thnfudtym dtpddwl Ghpgnponil mdqlwlmy L
change pwjh ypYGwyh Yhpwrnpjudp, wjGmhtnl’ hpudwjulwing, nphG
hwonpnymy t thnthnfumpjwG thpjhunthwyjwywl nhunwpymdp (Everything that
lives changes or dies) L ghmuygnipjuG shengny Ytpwihnfuytint hGupuwynpnt-
pjwl thwumwpymuip (Consciousness tends to transform one): Qtiph YtpoGuywb
thnfuwybpynuip pGuwywl £ L wlGlhuytih, pwlh np qu ghnwdwlmwunp-
Jquwjh' witwuwjuwuntuwjwl qpuyuwl ngnmpniGltphg dtyh, ytpeGuwp-
nyniip-uyuwhwGoa t:

<ngtipwlwlul thnfuwytpuydiwb wyu Gniy6 qunuthwpl n pnhwlpuwbu
ghnwbwlmwuwmhl thnthnfunipjul qunuthwpwpunumpjmGl L wpowpoynmud
Jtphvwuwnwjhl L Yyipytphvwumwjhl ndwjuwl Jwjupguyltpnd hpuwgynn
hwonpn hwiwwmbpunmd (2): . @hthpphh wju unbinowgnpompnilp vy wu-
ponowlwl plngu)Gfwd hnfuwptpnyp b, pln npoud ypyGuwyh, pwlh np Gwio’
gnno niGklGp hwiplGnhwlnip wldGuynpiwG htim (h nhdu thowwnGhph plnw-
Ghph L ¥t wnwGah(, dwpnyuwyhl pwpn hngbypmywopny odnywd vhowwn-
htipnup), wyw" pwunwhuwn YyeplGuqph, np6 wdipnng yuwwijwoph thnfuwpbpw-
Jul wpnmwgniubpl t: Kudwwnbpunphg Yupdwo yapGughpp (Love is the Plan
the Plan is Death) wGhtptip pwnwjuwnh mywynpnipyniG t pnnlGnid, dhGsnbin
1wjG hwiwwmtipunmy wjl ywunybpuwynp duny Geplujwglnd L uhpn dhongny
npuwl thnfuwybpyiwl qunuithwnp (the plan) ppwlwGugnidp, npp Yupnn £
L dwfunnyty (the Plan is Death), hGsG t| mbtnh £ nuGGnud, Gpp pninp wGdwnn-
JuwjhG plwgntpG hwnpwhwpwod twyl p ytpgn gnh L nunlnd hp qnig-
nGytpnop, nphG sh hwonnyty hwnpwhwnpl] thnfuwytpydwl pwpn nighG:
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Ltunwppppwwi b, np htinhGwyp «hnthnfumpniG» pwnh pnnp phipwjwlw-
JuwG dubipp (pwy, tquyh gnjuywl, hngGwyh gnjuiwi) ytnuumwntpny qptiny
wnntl huy nidqlwgnpty £ Gepgnpodwl wqnptignipjnilp, pilc npu unphpp Ywn-
ot pti sjw, pwlh np wGdw)l dpiGowgnn twyh funupnd wpnbl hul wniw
pwnwfuwnbpp (Sing the changer, sing the stranger; changes change) m thnihn-
funipjul qunuithwpp Juplnpnn pwqidwwmbtiuwy YpyGmpjniGatpp, npnlp funu-
ph ndwjwl pwlwnwpddwb, wyjuhlpl tquyuwl shwynpGtph wpumwunynp
nuuwynpnipjul 2Gnphhy wytjh mwywynphy GG qupdby, (hndhG hpwglimd GG
wjn gnpownnypp: LhpytpGwlwjhl dwjupnpuynd wjng ShwynpGhph hpugnt-
un pnyp £ mwjhu Ynwhty, np twyp wGowbnp p2Guwdnil wmbubting L Gpw Yypw
hwpdwlybtim hp uyph pGuqnitpp quubtnyg’ qntpgnud £ hp Jbpuinfunidp,
gwllwlmd, np wjyG hwytpd (hGh: 1 am bigger than he is now thnfuwptipnipjwG
vhongny htipnup hwunmwwmmd bt hp ngnt, wj] ny pb dwpdGh dhonmpnilp, L
puwguwyuiywlwl junnygh pwpépwgnn wumhdwliwynpiwl ndwwl hGwnp-
wunyph (Changes!) thongny ytpoGuwiwlwytu hwunmwwmd t hp Ybpw-
thnfudw G hwonn wjwpun:

dwiwlwlwlhg wikphljul ghnwdwlmwumhply gpujulnpjul hwjm-
Gh htinphGuwly Jdbpw Lwqupjubp’ hp «Uhpn gundnipyniG» (2008) gnnuphly
yuwwunijwopp ujumd b hngbpwlwlwl thnthnfunipjulp ybpwpbpnn hbnh-
GwlywjhG wybGwpyny (3), npnbtn dthGwpwlbing «hnfunnh U thnfuynnp»
thnfuwybpyiwl ndjwphl gnpoplpwgp, YtpeGupnnipp hwitdwmmy L
ynthjwo wnnuuwnp htin (weakened and strengthened as tempered steel)' wG-
hwwnh GtpwfuwphhG pnpny wowjwlwlwl htwumwjhG hwwnhp fudpbph
GppwpGmpjul nGwlwl hGuph (soft and hard, unbreakable and flexible) L unify-
ing change dwynhph dhongny: CGrn npnid, dwynhpwjhG pwpnypmd «hnhn-
funipjnil» pwnG plngoywo k htnhGuwyh Ynnihg: Ujlnithtnl thnthnfunipmnG-
wnnuuuwn Steel is love pdwgwwl/hwujuguul thnjuwpbtpniyph dhongny
pnhwipugymyd b uhpn htwn, wwyw pwpdpugnn  wunhdwGuwynpiwdp
wjwpunynd  puuwiwl thnfuwpbpnypny, nplG £} hhpwh wunjwowhG t
hwdwpmd dwpnuwyhl thnhnfunipmGGhph Gpwnpyytime uumpwunmwjw-
snipjnilp He who has allowed the change that is steel is the God of love:

<ngtipwlwlwl thnthnfunipjniGGtphg pwgh ghnwbwlmwumhl nunnuyh-
wlwl L nhunmnyhwiwl yuuniwunmpjnbGitpmyd thnhnfumpjuwl hwuljugnip-
Joilp hhpdGwwlnd npulnpymd £ puwqiuqul mwppbpnpniGGtph, dLwthn-
funipymiGGtiph, YytpuwihnfunidGtph, thnfuwpynuiGeph, hnjuwytpuynuiGinh gnpo-
nGpwglhph Guwpwgpmpjudp: Opytu hnhnfunmpjwl hwiwwmbtipun Jwpnn L
ownwjt] ny UhwyG ghunnipjwl mwpptipn ninpuGiph htin wnlsynn YnGyptn qp-
nwlwil thnthnfuynn juwy thnthnfujwo hpwyhdwyp, wyl ngpuing yuydwGw-
Unpywo b npu wpyniGpmy dLwynpywd unghw-punupwljul npbt hwuwpw-
Juwpg hp mpnyyG yunnigwopny, utinwjhG, nuuwjhG, mbuwlywjhl, mwuphpw-
JhG, JupquyhdwlwjhG pwpn wunmhdwliwlwpgnipjudp L thnjuhwpwpbpni-
pmGGtpny: Ghunwlwl thnthnfunpniGl widhowytu wgqpnd L hwdwww-
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nwufuwl hnthnfunipjnil £ wnwowglnid wjn hwiwlwngh pnjnp onwlGhpnud:
G-hunwdbwlmwumhply nghuynipuh Jwwn htnhGwyltp hwjwwnd GG, np ghnw-
wbfulnnghwlwb L unghwwwl thnhnfumpjniGGtnh thongny hGwpwynp £ h
Jtpon dLwynpty dwpnymipjul tpuquo unghwwywl dnnbip: ‘LnyGhuy tpb
thnthnfunpymGGtpG wnbnwptin GG, gpubp Lo dhong GG hwlnhuwlnd hwin-
qbint, np whwp b hly-np wwhh Juubtglb] nghuyh dwppnipjwl Ynpowlnudp
wnwlnn gnpoplGpwgn, nhiwyw )t vywnlGwgnn pwnuhlG L Gnp, mwppbip, ngow-
Jwl thnthnfunipyniGGtp GwpuwdbnGt], npnGp yuwywhnytl Ywupgynipjwul Ybp-
wwnnudp, gnjuwumbniil nt hwpwnbnwip: Uju woening qupdwGuwih sk, np
ghnwdwlnmwumhljuynd wqqujhl yuwunwltnpn(i, wjuybue wuwod, «sh
fupwhuinwuynud», pwlGh np dwppuyhl prGnipjwl dh funpnp dwup 6Gniln L
wnlmud htilg wgquih9jwl Ynsynn hwljwumpiniGGtinhg: Cwwmbtpp Jwpnn GG
wjuyhuh Wnntignuip thwidhn hwdwpt), pwjg nupdjug Gytlp, np dwlnG
wpunwhwjnmd L junupuw] wywqw mbGhiune dwppuyhlG dqunuil m
tpwquwipp, hul htnhGwyGbipl wnwownpynud GG wyn hndG hpwliwluwglty
Jtpwgquwjhl hwuwpwliupqgtp Junmgtin dhongny: Uju wnnmdny jwwm GG
fupwhuntuymyd ny pb wihwnwluwl Yuwd EpGhy, wp gnpw) fudpwjyhl Ghpnuw)-
(wl hwpwptinnpjniGGtpp, nph ophGwy £ hwonpn hwiwwmbtipunn, npl wnwyty
pwl pGyuntih £ dkq hwdwp, pwlGh np hywGghy L junphppu)wjui dluny
winpununpd b juunwpnd hwj-pnippujul hwynmbgdwl ndwlg hwdwn
gnigtili pnniGhigh, pwjg ndwlg hwdwnp wiplnniGhih dlwguhpG:

There were geven creatures in most of the groups coming, and there were
seven in this group: two from the Indies, two from Greater Africa, two from
Smaller Africa (sometimes called Europe), one from Little Asia. There was no rule
about this, but there was always variety in the groups. They had been all through
the near East. And then all through the world, the general hilarity and an air of
hoax [...] But even odder things were coming across the plains of India and Iran.
And how is about the angel who walked out of heaven and walked and stood in
those high plains and said he was not an angel. He said he was a man only and
was named man. [...] The seven special humans were Anatole Keshish, a Turkish-
Greek-Armenian intellectual of easy urbanity; Helen Rubric, the great lady and
puzzle forever, Toy Tonk, a Eurasian girl who constructed philosophies that were
like flower arrangements; Harari Nahub, that charismatic Negro man who
transcended continents and cultures; Lisa Baron of the light-haired and light-
eyed people, and she was light-minded and light-tongued beyond the others,
Charley Mikakeh who was six kinds of American Indian with a few touches of
French, Irish, dark Dutch, and Jew in him, Jorge Sequndo, who was all the
Latins in the world in one man, but in whom the old Roman predominated (there
was once a wise man who said that we tended to forget that the old Romans were
Italians, to believe that they were Englishmen, but they weren’t). These gseven had
brilliance dripping off them like liquid jewels, an image we cannot express rightly
in words. (Lafferty, And Name My Name, 1977: 125, 130, 131-132)
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{wlpwhwjn wikphwugh qpnn (. Lwddptpmph wquwumijwophg Yytingquo
wju thnpphy hwdwwmbtipunl hul pwjwyuw6 L hwujwlwmn hwdwnp, np htinh-
Gwyp Gipywjhu hwiwyfuwphwjhl hwuwpwlwnpgp thofubiine pwmwgny L L
dkiowqnyyG tpwqnn, nplG wowelnpryymu b «dty tpypwagnilny» (all through the
world) + «dnnnynipnGtph juwnGupuGh 0GmGn pwph L npwju pwnupw-
ghGtip» (the general hilarity and an air of hoax) hwGpwjhG dnnb) unbtnotyn qu-
nuthwpny: Uju munnuyhwlywl Gpuqulpl hp (bquyuwl wpmwhwjunmdil b
qutii hdwunwihlG dwliwppuymd ppwgynn, hhdGwlwlnd  GpypGiph L
wqqnipyniGGtiph wijwlniGhp Gepyujwglnn hwunmly wGmGGhph (Indies;
Greater Africa; Turkish-Greek-Armenian; Eurasian L wjjG), JtpGwGuwjhG
Jwlwpnuymd hpwgynn thnfuwpbpnipniGGepp (who was all the Latins in the
world in one man; Negro man who transcended continents and cultures L wyjG),
gtinupytiunwyul hwdtdwwmmpymGGtph (constructed philosophies that were
like flower arrangements; brilliance dripping off them like liquid jewels),
puqiwuuynpjub (who; and), htinhGuwywjhG wyGwpy-htqGubph (there was
once a wise man who said that we tended to forget that the old Romans were
Italians, to believe that they were Englishmen, but they weren’t), funphpnuGhotph
(seven; angel; Anatole Keshish; Toy Tonk; Harari Nahub; Lisa Baron; Charley
Mikakeh; Jorge Segundo) jnipoppGul dhwjuwnG npulnpmiGipnd: bdwu-
wnwjhl L gupGywlwihG dwywpnwyltph htiGph ypw ] hpwgynd £ hinhGuyh
JtinybpGywlwjhG dwjuppuymd dtyGwpwlynn pwuph Gpuquipp' puqiwgqq
«swp» tpypugnilnp Jepuoty ghnwyhg, nipwju b tppwlhy dwpnljulgny b-
gniG qunpw) hwjptGhph: lutjugh L pwptyhpp poipp-hwj-hnyyG UWGwwnn L6-
2h2n hwymGh hwj-pnippuyul b hnitGw-pmppuwluwl yuwundwlwb fulnhpGhphG
nnyuo wylwnpy £ b wyg funhpltph modwl funphpmuGhy, wjGuytu hGywbtu
©nj ©Onlpl hp wlinlny L ownuwhwppupiwlp Gdwlyng thhihunthwywywb
wlnpununény fjunphpgulynud £ wplbph b wpldninph shwénynidp, wylutu,
hGyytu YnwuGbpl GG wju Juwd wjl dlnyg funphppulynid hwdwpuwphwjhG,
hwidwqqujhl fmipwgnjuygnipjnil, hwitipwpfunipniG b Gepnuy GuynipniG:

Unw6dhl wlinpununluwny snpu wlquy Ypybynn mp pyhG (hipnulGtpp
(inyjGwbiu jnpl t6), wGhpwdb)wm t Gob, np dh pwupp Wywynyyplitpnd L YpnG-
Gbpmd jnpp hwdwpymd £ hmhnjunipjwG, dwpnujhl juumwpbnipjul, hw-
Junpmp niGGtnh dhwulmpjuwl shongny ytpuwthnjuiwl hwulbnt fjunphpmu-
Gh2: GwuwnnpbtlG Yupbh £ wlnk, np jnp phyp funphppuwiywywl jwpng L
hwiwpyt) Gwl thnthnfunipjudip wnwolnpnynn, pwlwljwl L Gplwlwjwlywd,
lEqquiyuwi b wpunuwtquiuli pwqiwphy L puqiuqul hwjwnpuidhwu-
(intpynGGaph hhdph ypw unnigwd ghnwdw nmuwumhly nhulnipuniy:

Udthnthting wpowpoywd hwpgunpnuiGph wpnyniGpltpp” jupth b bq-
nuwyuglty, np pwlwlwb vs tplwjuwjuwlywl hwjunpuihwulnpnihg quu’
ghnwdwlimwumhly nhulnipup hwiwp wnwybuwtiu juplonpymd  tnthnjune-
pyul qunuihwpwjunumpnilp, npp Gwh L wnw9 hhdGywo t thnthnfunipjuG
ghnw-nbfulninghww6 L unghwi-hwuwpwliwliuwl hwujugnmpniGGtph Yypuw,
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npnlp £ wjlnhtml dJwuGwnynmd b wpnmwgnpymd G6 ghuympumd wowbgjuy
aubpny” thmhnfjumpju@ Gtn ghnwiwub, wbulnnghwywl, dwuiwiwluwhG L
nwpwowluwl, hwuwpwjuwywl, wywundwlwl, dwlynipwjhl, punuwpuwlud,
dhaghjwjw b, hngbipwlwlwh, Gguliul b wj; puwqiwphy mwpunmbuwlGtpny:

hlsytu OYunwyhw Rwpitnt £ juplnpmd thnthnfunipjwl GpuwGwynipni-
Gp hp ghnwbwlmwunhl] nnnnyhwljwl néh vntindwgnpompjwl vk vhow-
wwntpny L ndwwG hGwpGipny vwunjuglGhnyg Change pwnh qunuithw-
puyuwl L hnquywl Gapnidp, wyGwbu £ Gpw htpnuG E juponud, np dwpnp
Ywpnn £ hnfulip wpluwphG me Qyutpp, b wyn thohnfumpyniGG hp htpphG h
qnpnt E thnfuty dwpngniG, pwGh np dhwy mbwluwl d2dwpumnipynilp thnthnfunt-
pjniGG E: UytihG, hinhGuwjhG hp wyGupynd 206 Lbuubip hwjmwpuwpnd t,
np htiig qghnnwdpwlmwumhyub t wjG dwlpp, npp «hnjunid £ wpfuwphp
nundGtny w6 wybih jwyp»:

All that you touch you Change. All that you Change, Changes you. The only
lasting truth is Change. God is Change. (Butler, Parable of the Sower, 2000: 7)

Like any drug addict, the SF reader finds desperate justifications for his habit.
SF teaches him science. SF helps him avoid “‘future shock.” SF changes the world
for the better. Right. (Kessel, Invaders, 1993: 848)
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I'. MYPAJSAH — Hoeonozusn uzmenenus ¢ OUcKypce HayuHou (hanmacmuku. —
Wneosnorus m3MeHeHUs] XapaKTepu3yeT HayuyHYH (AHTACTHKY U SBJISETCS BaXKHBIM
(akTopoM B oOeclieYeHUH peaau3alii PalUuOHATBHO-BBIPAZUTEIbHON (DYHKIIHH
KaHpa. B cTaTtee paccMoTpeHa HICONIOTHS HM3MEHECHHS KaK OCHOBa HAaydHOH (haH-
TAaCTHKH, KOTOpasi BBIPAXAeTCs B TEOPETHUUECKUX OIPEIesIEHUsIX KaHpa U B MPOU3Be-
JEHHSIX, CO3/aBasi YHUKAIbHBIA MUP HAy4HOH (PaHTaCTHKH.

Knrouesvle cnoea: Hayunas (paHTacTHKa, W3MCHEHHEC B TEOPHUH, M3MCHEHHE B
IMCKypCe, HAYIHO-TEXHUIECKUE W COIHATBHO-TIONUTHIECKIEe N3MEHEHHS, TICUXOJIOTH-
yeckas Tpanchopmarus

G. MURADIAN - The Ideology of Change in Science Fiction. — The ideology
of change characterizes science fiction and is an important factor in ensuring the
realization of the rational and expressive features of the genre. The paper studies the
ideology of change as a basis for science fiction expressed both in theoretical
definitions of the genre and in discourse conditioning the creation of the unique world
of science fiction.

Key words: science fiction, change in theory, change in discourse, scientific-
technological and socio-political change, psychological transformation
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