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¶³Û³Ý» Øàôð²¸Ú²Ü 
ºñ¨³ÝÇ å»ï³Ï³Ý Ñ³Ù³Éë³ñ³Ý 

  

öàöàÊàôÂÚ²Ü ¶²Ô²ö²ð²ÊàêàôÂÚàôÜÀ 

¶Æî²ü²Üî²êîÆÎ ¸ÆêÎàôðêàôØ 

 
öá÷áËáõÃÛáõÝÁ áã ÙÇ³ÛÝ ·Çï³ý³Ýï³ëïÇÏ ¹ÇëÏáõñëÇÝ µÝáñáß ¨ ¹ñ³ 

»½³ÏÇáõÃÛáõÝÁ å³ÛÙ³Ý³íáñáÕ Ñ³ÙÁÝ¹Ñ³Ýáõñ ¨ »É³Ï»ï³ÛÇÝ ·³Õ³÷³ñ³-
ËáëáõÃÛáõÝ ¿, ³ÛÉ¨ Å³ÝñÇ ÛáõñûñÇÝ³ÏáõÃÛáõÝÝ ³å³ÑáíáÕ Ï³ñ¨áñ³·áõÛÝ 
·áñÍáÝ: öá÷áËáõÃÛ³ÝÝ ³éÝãíáÕ ¹Çï³ñÏáõÙÝ»ñÝ ³ñï³Ñ³ÛïíáõÙ »Ý ÇÝãå»ë 
Å³ÝñÁ ë³ÑÙ³ÝáÕ ï»ë³Ï³Ý ¹ñáõÛÃÝ»ñáõÙ, ³ÛÝå»ë ¿É áõÕÕ³ÏÇáñ»Ý ³ñï³-

óáÉíáõÙ »Ý ¹ÇëÏáõñëáõÙ՝ ëï»ÕÍ³·áñÍáõÃÛ³Ý Ù»ç, Ñ»ÕÇÝ³Ï³ÛÇÝ ³ÏÝ³ñÏ-

Ý»ñáõÙ, Ñ»ñáëÝ»ñÇ ¹³ïáÕáõÃÛáõÝÝ»ñáõÙ, »ñµ»ÙÝ ·Çï³Ï³Ýáñ»Ý, »ñµ»ÙÝ ¿É 

·»Õ³ñí»ëïáñ»Ý՝ á×³Ï³Ý ³ñï³Ñ³ÛïÙ³Ý ÑÝ³ñÝ»ñÇ ¨ Ñáõ½³ñï³Ñ³Ûïã³Ï³Ý 

ï³ññ»ñÇ Ñ»ï ÙÇ³Ë³éÝí³Í: Ð»Ýó ³Ûë ·³Õ³÷³ñÇ Ï»ÝëáõÝ³ÏáõÃÛáõÝÝ ¿É 

ùÝÝ³ñÏíáõÙ ¿ ëáõÛÝ Ñá¹í³ÍáõÙ՝ »½ñ³Ï³óÝ»Éáõ Ñ³Ù³ñ, áñ ÷á÷áËáõÃÛáõÝÁ áã 

ÙÇ³ÛÝ ·Çï³ý³Ýï³ëïÇÏ ¹ÇëÏáõñëÇ ·³Õ³÷³ñ³Ëáë³Ï³Ý ÑÇÙùÝ ¿, ³ÛÉ¨ 
Å³ÝñÇ ×³Ý³ãáÕ³Ï³Ý ¨ ·»Õ³ñí»ëï³Ï³Ý ·áñÍ³éáõÛÃÝ»ñÇ Çñ³óÙ³Ý 
Ï³ñ¨áñ³·áõÛÝ ÙÇçáó: 

´³Ý³ÉÇ µ³é»ñ. ·Çï³ý³Ýï³ëïÇÏ³, ÷á÷áËáõÃÛáõÝ, ÷á÷áËáõÃÛáõÝÁ 
ï»ëáõÃÛ³Ý Ù»ç, ÷á÷áËáõÃÛáõÝÁ ¹ÇëÏáõñëáõÙ, ·Çï³-ï»ËÝáÉá·Ç³Ï³Ý ¨ ëáóÇ³É-
Ñ³ë³ñ³Ï³Ï³Ý ÷á÷áËáõÃÛáõÝ, Ñá·»µ³Ý³Ï³Ý ÷áË³Ï»ñåáõÙ    

 

öá÷áËáõÃÛáõÝÁ å³ÛÙ³Ý³íáñáõÙ ¿ ·Çï³ý³Ýï³ëïÇÏ ¹ÇëÏáõñëÇ Ñ³Ù-

ÁÝ¹Ñ³Ýáõñ ·³Õ³÷³ñ³ËáëáõÃÛáõÝÁ ¨ µÝáñáßáõÙ ï»Õ»Ï³ïí³Ï³Ý ï»ËÝá-

Éá·Ç³Ý»ñÇ Ù»ñ ¹³ñ³ßñç³ÝÇ µÝ³·Çï³Ï³Ý, ëáóÇ³É³Ï³Ý, ýÇ½ÇáÉá·Ç³Ï³Ý, 

Ï»Ýë³µ³Ý³Ï³Ý, Ñá·»µ³Ý³Ï³Ý ¨ ß³ï ³ÛÉ ÷áË³Ï»ñåáõÙÝ»ñ: ²Ûë »½³ÏÇ 

Å³ÝñÇ ½³ñ·³óÙ³Ý µáÉáñ Å³Ù³Ý³Ï³ßñç³ÝÝ»ñáõÙ ³ÏÝÑ³Ûïáñ»Ý ³ãùÇ 

ÁÝÏÝáÕ ÷á÷áËáõÃÛ³Ý ·³Õ³÷³ñÁ Ï³ñ¨áñí»É ¿ Å³Ù³Ý³Ï³ÏÇó ·Çï³ý³Ý-

ï³ëïÇÏ³ÛÇ ëÏ½µÝ³íáñÙ³Ý ßñç³ÝáõÙ (1926-1938) ¨ Çñ ï»ë³Ï³Ý Ó¨³-

Ï»ñåáõÙÝ ¿ ëï³ó»É áñå»ë Å³ÝñÇ »É³Ï»ï³ÛÇÝ ·³Õ³÷³ñ³ËáëáõÃÛáõÝ ·Ç-

ï³ý³Ýï³ëïÇÏ Ýáñ³ÉÇùÛ³Ý ßñç³ÝáõÙ (1960-1980): Ð»ï³·³ÛáõÙ ³ÛÝ ¹Ç-

ï³ñÏí»É ¿ áñå»ë ·Çï³ý³Ýï³ëïÇ³Ï³ÛÇ Ñ³ÙÁÝ¹Ñ³Ýáõñ, ¹³ë³Ï³Ý ÑÇÙù, 

×³Ý³ãáÕáõÃÛ³Ý ¨ »ñ¨³Ï³ÛáõÃÛ³Ý, µ³Ý³Ï³ÝáõÃÛ³Ý ¨ ÑáõÛ½»ñÇ ÙÇ³ÓáõÛÉ 

¹ñë¨áñÙ³Ý ³ÕµÛáõñ ¨ ÙÇçáó:  

ÆÝãå»ë í³Õ 1940-³Ï³ÝÝ»ñÇÝ Ñ³Ûï³ñ³ñáõÙ ¿ñ æ. ø³Ù÷µ»ÉÉÁ՝ §¶Ç-

ï³ý³Ýï³ëïÇÏ³Ý, Ç ï³ñµ»ñáõÃÛáõÝ ·ñ³Ï³ÝáõÃÛ³Ý ³ÛÉ ï»ë³ÏÝ»ñÇ, ÷á-

÷áËáõÃÛáõÝÝ ÁÝ¹áõÝáõÙ ¿ áñå»ë µÝ³Ï³Ý, µÝ³Ï³ÝáÝ Ñ»ñÃ³·³ÛáõÃÛáõÝ¦ 

/ï»°ë Fowler, 2001/: ÜáõÛÝ Å³Ù³Ý³Ï³ßñç³ÝáõÙ Ñ³Ýñ³Ñ³Ûï ·ñáÕ è. Ð³ÛÝ-

É³ÛÝÁ, Å³ÝñÁ µÝáñáßáõÙ ¿ñ áñå»ë §³å³·³ÛÇ ·»Õ³ñí»ëï³Ï³Ý ·ñ³Ï³Ýáõ-

ÃÛáõÝ¦ Ï³Ù §÷á÷áËáõÃÛ³Ý ·ñ³Ï³ÝáõÃÛáõÝ¦ /ï»°ë Drake, 1973/: ². ²½ÇÙáíÁ 

(1951) ÝßáõÙ ¿, áñ ·Çï³ý³Ýï³ëïÇÏ³Ý ·»Õ³ñí»ëï³Ï³Ý ·ñ³Ï³ÝáõÃÛ³Ý 
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ÙÇ³Ï ¹ñë¨áñáõÙÝ ¿, áñÁ ùÝÝ³ñÏáõÙ ¿ ÷á÷áËáõÃÛ³Ý ·³Õ³÷³ñÁ ¨ ÷áñÓáõÙ 

Ï³ÝË³ï»ë»É ·Çï³Ï³Ý ÷á÷áËáõÃÛáõÝÝ»ñÇ ³½¹»óáõÃÛáõÝÁ Ù³ñ¹Ï³ÛÇÝ 

Ñ³ë³ñ³ÏáõÃÛ³Ý íñ³: ¶ñ»Ã» ÝáõÛÝ ÷³ëïÝ ¿ ³ñÓ³Ý³·ñáõÙ æ. ¶³ÝÝÁ, »ñµ 

³ëáõÙ ¿, áñ ·Çï³ý³Ýï³ëïÇÏ³Ý ·ñ³Ï³ÝáõÃÛ³Ý ³ÛÝ ï»ë³ÏÝ ¿, áñÁ 

ùÝÝ³ñÏáõÙ ¿ ÷á÷áËáõÃÛ³Ý ³½¹»óáõÃÛáõÝÁ §Çñ³Ï³Ý ³ßË³ñÑáõÙ ³åñáÕ 

Ù³ñ¹Ï³Ýó íñ³¦ /Gunn, 1977/: ². ¶áëáõ³ÙÇÝ Ï³ñ¨áñáõÙ ¿ ·Çï³ý³Ýï³ë-

ïÇÏ³ÛÇÝ µÝáñáß »ñÏáõ ï»ë³ÏÇ ÷á÷áËáõÃÛáõÝ` ·Çï³Ï³Ý ¨ ëáóÇ³É³Ï³Ý, 

áñáÝù ½³ñ·³ÝáõÙ, ÁÝ¹É³ÛÝíáõÙ, ÝáõÛÝÇëÏ í»ñ³ÍíáõÙ »Ý Ñ»Õ³÷áË³Ï³Ý 

Çñ³íÇ×³ÏÇ, áñÇ ³ñ¹ÛáõÝùáõÙ ¿É ÷á÷áËáõÃÛáõÝÝ»ñ »Ý ï»ÕÇ áõÝ»ÝáõÙ ·Ç-

ï³Ï³Ý §ëï³ïÇÏ Ñ³ñ³óáõÛóáõÙ¦: Ü³ ·ïÝáõÙ ¿, áñ ÷á÷áËáõÃÛ³Ý ·³Õ³-

÷³ñ³ËáëáõÃÛáõÝÁ ÑÝ³ñ³íáñáõÃÛáõÝ ¿ ï³ÉÇë ÷áË»É ëï³ïÇÏ Ñ³ñ³óáõÛóÁ ¨ 

Ý»ñÙáõÍ»É Ýáñ, ¹ñ³Ï³Ý ·³Õ³÷³ñÝ»ñ, áñáÝù ¿É Ï³ñáÕ »Ý ³é³ç³óÝ»É 

·áñÍÝ³Ï³Ýáñ»Ý ÏÇñ³é»ÉÇ ÷á÷áËáõÃÛáõÝÝ»ñ /Goswami, 1983/: 

ø. àõÇÉÑ»ÉÙÁ ·ïÝáõÙ ¿, áñ ·Çï³ý³Ýï³ëïÇÏ³Ý §÷á÷áËáõÃÛáõÝÝ»ñÇ 

»ÝÃ³ñÏíáÕ »ñ¨áõÛÃÝ»ñÇ ·ñ³Ï³ÝáõÃÛáõÝ ¿¦, áñï»Õ Ùßï³å»ë ³éÏ³ »Ý ÙÇ³ÛÝ 

·Çï³ý³Ýï³ëïÇÏ³ÛÇ ëï³Ý¹³ñï Ã»Ù³Ý»ñÁ Ï³Ù ·Çï³ý³Ýï³ëïÇÏ 

Ùïù»ñÁ` ³å³·³Ý, ïÇ»½»ñ³µ³ÝáõÃÛáõÝÁ, Ù»Ë³ÝÇÏ³Ï³Ý, ³ñÑ»ëï³Ï³Ý ¨ 

³ñÑ»ëï³ÍÇÝ ¿³ÏÝ»ñÁ, ³ÝÙ³ÑáõÃÛáõÝÁ, §Ý»ñùÇÝ ï³ñ³ÍáõÃÛáõÝÁ Ï³Ù 

Ù³ñ¹áõ Ñá·»Ï³Ý ³ßË³ñÑÁ¦ /Wilhelm, 1978: XIV-XVI/:  

Ä³Ù³Ý³Ï³ÏÇó ï»ë³µ³ÝÝ»ñÁ, ³é³í»É ã³÷³½³Ýóí³Í Ùáï»óáõÙ óáõ-

ó³µ»ñ»Éáí ÷á÷áËáõÃÛ³Ý ¹»ñÇÝ áã ÙÇ³ÛÝ ·Çï³ý³Ýï³ëïÇÏ³ÛáõÙ, ³ÛÉ¨ 

ÁÝ¹Ñ³Ýñ³å»ë 21-ñ¹ ¹³ñÇ ·ñ³Ï³ÝáõÃÛ³Ý Ù»ç, Ñ³Ù³ñáõÙ »Ý, áñ ³é³ÛÅÙ 

ÙÇ³ÛÝ ·Çï³ý³Ýï³ëïÇÏ³Ý ¿ Ï³ñáÕ³ÝáõÙ ù³ñá½»É ¨ ï³ñ³Í»É ÷á÷áËáõ-

ÃÛ³Ý ·³Õ³÷³ñ³ËáëáõÃÛáõÝÁ /Brin, 2011/: ü. Ø»ÉÉáñÁ ÝßáõÙ ¿, áñ, ÇÝãå»ë 

ýÇ½ÇÏ³Ý, ³ÛÝå»ë ¿É ·Çï³ý³Ýï³ëïÇÏ³Ý ÑÇÙÝí³Í ¿ ÷á÷áËáõÃÛ³Ý ·³Õ³-

÷³ñÇ íñ³, §ù³ÝÇ áñ ÷á÷áËáõÃÛáõÝÁ Å³Ù³Ý³ÏÇ óáõóÇã ¿, ÷á÷áËáõÃÛáõÝÁ 

¿íáÉÛáõóÇ³ ¿, ³é³çÁÝÃ³ó¦ /Mellor, 2003: 528/: àÙ³Ýù ÝáõÛÝÇëÏ ³é³ç³ñÏáõÙ 

»Ý Å³ÝñÝ ³Ýí³Ý»É §÷á÷áËáõÃÛ³Ý ·ñ³Ï³ÝáõÃÛáõÝ¦ ¨ 21-ñ¹ ¹³ñÇ Ñ³Ù³-

Ï³ñ·ã³ÛÇÝ §ëñÁÝÃ³ó Çñ³Ï³ÝáõÃÛ³Ý» Ù»ç¦ ³í»ÉÇ Ù»Í ¹»ñ Ñ³ïÏ³óÝ»É 

Ã»Ù³ïÇÏ ¨ Ñá·»µ³Ý³Ï³Ý ÷á÷áËáõÃÛ³Ý ·³Õ³÷³ñÇÝ /Walter, 2012/: 

¶Çï³ý³Ýï³ëïÇÏ Å³ÝñÇ ÛáõñûñÇÝ³ÏáõÃÛ³Ý ³å³óáõÛóÝ»ñÇó Ù»ÏÝ ¿É 

³ÛÝ ¿, áñ ¹ñ³ ÑÇÙÝ³ñ³ñ, »É³Ï»ï³ÛÇÝ Ñ³Ù³ñíáÕ ·Çï³÷ÇÉÇëá÷³Û³Ï³Ý 

ß³ï ï»ëáõÃÛáõÝÝ»ñ, ¹Çï³ñÏáõÙÝ»ñ, Ñ³ëÏ³óáõÃÛáõÝÝ»ñ, Ý»ñ³éÛ³É ÷á÷á-

ËáõÃÛ³Ý Ñ³ëÏ³óáõÃÛáõÝÁ, ³ñï³Ñ³ÛïíáõÙ »Ý áã ÙÇ³ÛÝ Å³ÝñÁ ë³ÑÙ³ÝáÕ 

ï»ë³Ï³Ý ¹ñáõÛÃÝ»ñáõÙ, ³ÛÉ¨ áõÕÕ³ÏÇáñ»Ý ³ñï³óáÉíáõÙ »Ý ëï»ÕÍ³-

·áñÍáõÃÛ³Ý Ù»ç, Ñ»ñáëÝ»ñÇ ¹³ïáÕáõÃÛáõÝÝ»ñáõÙ, »ñµ»ÙÝ ÷ÇÉÇëá÷³Ûáñ»Ý, 

»ñµ»ÙÝ ¿É ·»Õ³ñí»ëïáñ»Ý՝ á×³Ï³Ý ³ñï³Ñ³ÛïÙ³Ý ÑÝ³ñÝ»ñÇ ¨ Ñáõ-

½³ñï³Ñ³Ûïã³Ï³Ý ï³ññ»ñÇ Ñ»ï ÙÇ³Ë³éÝí³Í /Muradian, 2015: 213/:    

¸Çï³ñÏ»Ýù, Ã» ÇÝãå»ë »Ý ÷á÷áËáõÃÛ³Ý Ñ³ëÏ³óáõÃÛ³ÝÝ ³éÝãíáÕ 

Ñ»ÕÇÝ³Ï³ÛÇÝ ÙïáñáõÙÝ»ñÝ ³ñï³Ñ³ÛïíáõÙ Ñá·»µ³Ý³Ï³Ý ÷á÷áËáõÃÛáõÝ 

å³ïÏ»ñáÕ ·Çï³ý³Ýï³ëïÇÏ Ëáëù³ÛÇÝ Çñ³¹ñáõÃÛáõÝÝ»ñáõÙ:  
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(1)“Clear out,” Jack said. “I can do without you. I know all about you sneaky 

bastards. You make people change. Well, I don’t want to change. I am happy the 

way I am.” […] “You change,” said Morningstar. “Everything that lives changes 

or dies. […] “Yet you overcame your passion and returned to manhood. By virtue 

of your consciousness you recognized and overcame certain of those elements 

which made you subject to predictability. Consciousness tends to transform one.” 

(Zelazny, Jack of Shadows, 1972: 63, 67, 109) 

(2) Sing the changer, sing the stranger! Will the changes change forever. All 

my hums have words now. Another change. […] Giant Frim! A stranger, a 

changer. I remind myself how timid he is, I try to move gently. I am bigger than he 

is now. Changes ! (Tiptree, Love is the Plan the Plan is Death, 1978: 216) 

(3) In the end they are all weakened and strengthened as tempered steel – 

which is both soft and hard, unbreakable and flexible, a thing wrought of 

disparate materials that have undergone unifying change. Steel is love, its product 

on the physical plane. He who has allowed the change that is steel is the God of 

love (Nazarian, The Story of Love, 2008: 1). 

²é³çÇÝ Ñ³Ù³ï»ùëïáõÙ ¼»É³½ÝÇÇ Ñ»ñáë æ»ùÁ, áñÁ Ã»¨ µÇáÉá·Ç³Ï³Ý, 

µ³Ûó ³ñÑ»ëï³ÍÇÝ ¨ ³ÝÑá·Ç ¿³Ï ¿, ³Ù»Ý Ï»ñå ÷áñÓáõÙ ¿ ¹ÇÙ³¹ñ»É, ¹»Ù 

·Ý³É Çñ ËÕ×ÇÝ, áñÝ ¿É, áñå»ë Ý»ñùÇÝ Ó³ÛÝ, ³ßË³ïáõÙ ¿ Ýñ³Ý í»ñ³Í»É 

ÉÇ³Ï³ï³ñ Ù³ñ¹áõ: æ»ùÇ ÷áËí»Éáõ Ù»ñÅÙ³Ý Ý»ñ·áñÍáõÙÝ áõÅ·Ý³ÝáõÙ ¿ 

change µ³ÛÇ ÏñÏÝ³ÏÇ ÏÇñ³éáõÃÛ³Ùµ, ³ÛÝáõÑ»ï¨` Ññ³Ù³Û³Ï³Ýáí, áñÇÝ 

Ñ³çáñ¹áõÙ ¿ ÷á÷áËáõÃÛ³Ý ÷ÇÉÇëá÷³Û³Ï³Ý ¹Çï³ñÏáõÙÁ (Everything that 

lives changes or dies) ¨ ·Çï³ÏóáõÃÛ³Ý ÙÇçáóáí í»ñ³÷áËí»Éáõ ÑÝ³ñ³íáñáõ-

ÃÛ³Ý ÷³ëï³ñÏáõÙÁ (Consciousness tends to transform one): æ»ùÇ í»ñçÝ³Ï³Ý 

÷áË³Ï»ñåáõÙÁ µÝ³Ï³Ý ¿ ¨ ³ÏÝÏ³É»ÉÇ, ù³ÝÇ áñ ¹³ ·Çï³ý³Ýï³ëïÇ-

Ï³ÛÇ` ³Ù»Ý³É³í³ï»ë³Ï³Ý ·ñ³Ï³Ý áõÕÕáõÃÛáõÝÝ»ñÇó Ù»ÏÇ, í»ñçÝ³ñ-

¹ÛáõÝù-å³Ñ³ÝçÝ ¿:  

Ðá·»µ³Ý³Ï³Ý ÷áË³Ï»ñåÙ³Ý ³Ûë ÝáõÛÝ ·³Õ³÷³ñÝ áõ ÁÝ¹Ñ³Ýñ³å»ë 

·Çï³ý³Ýï³ëïÇÏ ÷á÷áËáõÃÛ³Ý ·³Õ³÷³ñ³ËáëáõÃÛáõÝÝ ¿ ³ñÍ³ñÍíáõÙ 

í»ñÇÙ³ëï³ÛÇÝ ¨ í»ñí»ñÇÙ³ëï³ÛÇÝ á×³Ï³Ý Ù³Ï³ñ¹³ÏÝ»ñáõÙ Çñ³óíáÕ 

Ñ³çáñ¹ Ñ³Ù³ï»ùëïáõÙ (2): æ. ÂÇ÷ÃñÇÇ ³Ûë ëï»ÕÍ³·áñÍáõÃÛáõÝÁ Ù»Ï ³Ù-

µáÕç³Ï³Ý ÁÝ¹É³ÛÝí³Í ÷áË³µ»ñáõÛÃ ¿, ÁÝ¹ áñáõÙ ÏñÏÝ³ÏÇ, ù³ÝÇ áñ Ý³Ë` 

·áñÍ áõÝ»Ýù Ñ³ÙÁÝ¹Ñ³Ýáõñ ³ÝÓÝ³íáñÙ³Ý Ñ»ï (Ç ¹»Ùë ÙÇç³ïÝ»ñÇ ÁÝï³-

ÝÇùÇ ¨ Ù»Ï ³é³ÝÓÇÝ, Ù³ñ¹Ï³ÛÇÝ µ³ñ¹ Ñá·»Ï»ñïí³Íùáí ûÅïí³Í ÙÇç³ï-

Ñ»ñáëÇ), ³å³` µ³é³Ë³Õ í»ñÝ³·ñÇ, áñÝ ³ÙµáÕç å³ïÙí³ÍùÇ ÷áË³µ»ñ³-

Ï³Ý ³ñï³óáÉ³ÝùÝ ¿: Ð³Ù³ï»ùëïÇó Ïïñí³Í í»ñÝ³·ÇñÁ (Love is the Plan 

the Plan is Death) ³ÝÑ»Ã»Ã µ³é³Ë³ÕÇ ïå³íáñáõÃÛáõÝ ¿ ÃáÕÝáõÙ, ÙÇÝã¹»é 

É³ÛÝ Ñ³Ù³ï»ùëïáõÙ ³ÛÝ å³ïÏ»ñ³íáñ Ó¨áí Ý»ñÏ³Û³óÝáõÙ ¿ ëÇñá ÙÇçáóáí 

¹ñ³Ï³Ý ÷áË³Ï»ñåÙ³Ý ·³Õ³÷³ñÇ (the plan) Çñ³Ï³Ý³óáõÙÁ, áñÁ Ï³ñáÕ ¿ 

¨ Ó³ËáÕí»É (the Plan is Death), ÇÝãÝ ¿É ï»ÕÇ ¿ áõÝ»ÝáõÙ, »ñµ µáÉáñ ³ÝÙ³ñ¹-

Ï³ÛÇÝ µÝ³½¹»ñÝ Ñ³ÕÃ³Ñ³ñ³Í ¿³ÏÝ Ç í»ñçá ½áÑ ¿ ¹³éÝáõÙ Çñ ½áõ·-

ÁÝÏ»ñáçÁ, áñÇÝ ãÇ Ñ³çáÕí»É Ñ³ÕÃ³Ñ³ñ»É ÷áË³Ï»ñåÙ³Ý µ³ñ¹ áõÕÇÝ: 
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Ð»ï³ùñùñ³Ï³Ý ¿, áñ Ñ»ÕÇÝ³ÏÁ §÷á÷áËáõÃÛáõÝ¦ µ³éÇ µáÉáñ ù»ñ³Ï³Ý³-

Ï³Ý Ó¨»ñÁ (µ³Û, »½³ÏÇ ·áÛ³Ï³Ý, Ñá·Ý³ÏÇ ·áÛ³Ï³Ý) ß»Õ³ï³é»ñáí ·ñ»Éáí 

³ñ¹»Ý ÇëÏ áõÅ·Ý³óñ»É ¿ Ý»ñ·áñÍÙ³Ý ³½¹»óáõÃÛáõÝÁ, Ã»¨ ¹ñ³ Ï³ñÇùÁ Ï³ñ-

Í»ë Ã» ãÏ³, ù³ÝÇ áñ ³ÝÓ³ÛÝ ÙñÙÝç³óáÕ ¿³ÏÇ ËáëùáõÙ ³ñ¹»Ý ÇëÏ ³éÏ³ 

µ³é³Ë³Õ»ñÁ (Sing the changer, sing the stranger; changes change) áõ ÷á÷á-

ËáõÃÛ³Ý ·³Õ³÷³ñÁ Ï³ñ¨áñáÕ µ³½Ù³ï»ë³Ï ÏñÏÝáõÃÛáõÝÝ»ñÁ, áñáÝù Ëáë-

ùÇ á×³Ï³Ý µ³Ý³¹³ñÓÙ³Ý, ³ÛëÇÝùÝ É»½í³Ï³Ý ÙÇ³íáñÝ»ñÇ ³ñï³ëáíáñ 

¹³ë³íáñáõÃÛ³Ý ßÝáñÑÇí ³í»ÉÇ ïå³íáñÇã »Ý ¹³ñÓ»É, ÉÇáíÇÝ Çñ³óÝáõÙ »Ý 

³Û¹ ·áñÍ³éáõÛÃÁ: ì»ñí»ñÝß³Ý³ÛÇÝ Ù³Ï³ñ¹³ÏáõÙ ³Û¹ ÙÇ³íáñÝ»ñÇ Çñ³óáõ-

ÙÁ ÃáõÛÉ ¿ ï³ÉÇë Ïé³Ñ»É, áñ ¿³ÏÁ ³ÝÍ³ÝáÃ ÃßÝ³ÙáõÝ ï»ëÝ»Éáí ¨ Ýñ³ íñ³ 

Ñ³ñÓ³Ïí»Éáõ Çñ í³ÛñÇ µÝ³½¹Ý»ñÁ ½ëå»Éáí` ·áí»ñ·áõÙ ¿ Çñ í»ñ³÷áËáõÙÁ, 

ó³ÝÏ³ÝáõÙ, áñ ³ÛÝ Ñ³í»ñÅ ÉÇÝÇ: I am bigger than he is now ÷áË³µ»ñáõÃÛ³Ý 

ÙÇçáóáí Ñ»ñáëÁ Ñ³ëï³ïáõÙ ¿ Çñ á·áõ, ³ÛÉ áã Ã» Ù³ñÙÝÇ Ù»ÍáõÃÛáõÝÁ, ¨ 

µ³ó³Ï³Ýã³Ï³Ý Ï³éáõÛóÇ µ³ñÓñ³óáÕ ³ëïÇ×³Ý³íáñÙ³Ý á×³Ï³Ý ÑÝ³ñ-

³ëáõÛÃÇ (Changes!) ÙÇçáóáí í»ñçÝ³Ï³Ý³å»ë Ñ³ëï³ïáõÙ ¿ Çñ í»ñ³-

÷áËÙ³Ý Ñ³çáÕ ³í³ñïÁ: 

Ä³Ù³Ý³Ï³ÏÇó ³Ù»ñÇÏÛ³Ý ·Çï³ý³Ýï³ëïÇÏ ·ñ³Ï³ÝáõÃÛ³Ý Ñ³Ûï-

ÝÇ Ñ»ÕÇÝ³Ï ì»ñ³ Ü³½³ñÛ³ÝÁ` Çñ §êÇñá å³ïÙáõÃÛáõÝ¦ (2008) ·áÕïñÇÏ 

å³ïÙí³ÍùÁ ëÏëáõÙ ¿ Ñá·»µ³Ý³Ï³Ý ÷á÷áËáõÃÛ³ÝÁ í»ñ³µ»ñáÕ Ñ»ÕÇ-

Ý³Ï³ÛÇÝ ³ÏÝ³ñÏáí (3), áñï»Õ Ù»ÏÝ³µ³Ý»Éáí §÷áËáÕÇ ¨ ÷áËíáÕÇ¦ 

÷áË³Ï»ñåÙ³Ý ¹Åí³ñÇÝ ·áñÍÁÝÃ³óÁ, í»ñçÝ³ñ¹ÛáõÝùÁ Ñ³Ù»Ù³ïáõÙ ¿ 

Ïá÷í³Í åáÕå³ïÇ Ñ»ï (weakened and strengthened as tempered steel)` ³Ý-

Ñ³ïÇ Ý»ñ³ßË³ñÑÇÝ µÝáñáß ³Í³Ï³Ý³Ï³Ý ÇÙ³ëï³ÛÇÝ Ñ³Ï³¹Çñ ËÙµ»ñÇ 

Ýñµ³µÝáõÃÛ³Ý á×³Ï³Ý ÑÝ³ñÇ (soft and hard, unbreakable and flexible) ¨ unify-

ing change Ù³Ï¹ÇñÇ ÙÇçáóáí: ÀÝ¹ áñáõÙ, Ù³Ï¹Çñ³ÛÇÝ ß³ñáõÛÃáõÙ §÷á÷á-

ËáõÃÛáõÝ¦ µ³éÝ ÁÝ¹·Íí³Í ¿ Ñ»ÕÇÝ³ÏÇ ÏáÕÙÇó: ²ÛÝáõÑ»ï¨ ÷á÷áËáõÃÛáõÝ-

åáÕå³ïÁ Steel is love ÇÙ³ó³Ï³Ý/Ñ³ëÏ³ó³Ï³Ý ÷áË³µ»ñáõÛÃÇ ÙÇçáóáí 

ÁÝ¹Ñ³Ýñ³óíáõÙ ¿ ëÇñá Ñ»ï, ³å³ µ³ñÓñ³óáÕ ³ëïÇ×³Ý³íáñÙ³Ùµ 

³í³ñïíáõÙ ÇëÏ³Ï³Ý ÷áË³µ»ñáõÛÃáí, áñÝ ¿É ÑÇñ³íÇ ³ëïí³Í³ÛÇÝ ¿ 

Ñ³Ù³ñáõÙ Ù³ñ¹Ï³ÛÇÝ ÷á÷áËáõÃÛáõÝÝ»ñÇ »ÝÃ³ñÏí»Éáõ å³ïñ³ëï³Ï³-

ÙáõÃÛáõÝÁ՝ He who has allowed the change that is steel is the God of love: 

Ðá·»µ³Ý³Ï³Ý ÷á÷áËáõÃÛáõÝÝ»ñÇó µ³óÇ ·Çï³ý³Ýï³ëïÇÏ áõïáåÇ-

³Ï³Ý ¨ ¹ÇëïáåÇ³Ï³Ý å³ïÙ³ëáõÃÛáõÝÝ»ñáõÙ ÷á÷áËáõÃÛ³Ý Ñ³ëÏ³óáõÃ-

ÛáõÝÁ ÑÇÙÝ³Ï³ÝáõÙ ¹ñë¨áñíáõÙ ¿ µ³½Ù³½³Ý ï³ñµ»ñáõÃÛáõÝÝ»ñÇ, Ó¨³÷á-

ËáõÃÛáõÝÝ»ñÇ, í»ñ³÷áËáõÙÝ»ñÇ, ÷áË³ñÏáõÙÝ»ñÇ, ÷áË³Ï»ñåáõÙÝ»ñÇ ·áñÍ-

ÁÝÃ³óÝ»ñÇ ÝÏ³ñ³·ñáõÃÛ³Ùµ: àñå»ë ÷á÷áËáõÃÛ³Ý Ñ³Ù³ï»ùëï Ï³ñáÕ ¿ 

Í³é³Û»É áã ÙÇ³ÛÝ ·ÇïáõÃÛ³Ý ï³ñµ»ñ áÉáñïÝ»ñÇ Ñ»ï ³éÝãíáÕ ÏáÝÏñ»ï ·Ç-

ï³Ï³Ý ÷á÷áËíáÕ Ï³Ù ÷á÷áËí³Í Çñ³íÇ×³ÏÁ, ³ÛÉ¨ ¹ñ³Ýáí å³ÛÙ³Ý³-

íáñí³Í ¨ ¹ñ³ ³ñ¹ÛáõÝùáõÙ Ó¨³íáñí³Í ëáóÇ³É-ù³Õ³ù³Ï³Ý áñ¨¿ Ñ³ë³ñ³-

Ï³ñ· Çñ áõñáõÛÝ Ï³éáõóí³Íùáí, ë»é³ÛÇÝ, ¹³ë³ÛÇÝ, ï»ë³Ï³ÛÇÝ, ï³ñÇù³-

ÛÇÝ, Ï³ñ·³íÇ×³Ï³ÛÇÝ µ³ñ¹ ³ëïÇ×³Ý³Ï³ñ·áõÃÛ³Ùµ ¨ ÷áËÑ³ñ³µ»ñáõ-

ÃÛáõÝÝ»ñáí: ¶Çï³Ï³Ý ÷á÷áËáõÃÛáõÝÝ ³ÝÙÇç³å»ë ³½¹áõÙ ¨ Ñ³Ù³å³-
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ï³ëË³Ý ÷á÷áËáõÃÛáõÝ ¿ ³é³ç³óÝáõÙ ³Û¹ Ñ³Ù³Ï³ñ·Ç µáÉáñ ûÕ³ÏÝ»ñáõÙ: 

¶Çï³ý³Ýï³ëïÇÏ ¹ÇëÏáõñëÇ ß³ï Ñ»ÕÇÝ³ÏÝ»ñ Ñ³í³ïáõÙ »Ý, áñ ·Çï³-

ï»ËÝáÉá·Ç³Ï³Ý ¨ ëáóÇ³É³Ï³Ý ÷á÷áËáõÃÛáõÝÝ»ñÇ ÙÇçáóáí ÑÝ³ñ³íáñ ¿ Ç 

í»ñçá Ó¨³íáñ»É Ù³ñ¹ÏáõÃÛ³Ý »ñ³½³Í ëáóÇ³É³Ï³Ý Ùá¹»ÉÁ: ÜáõÛÝÇëÏ »Ã» 

÷á÷áËáõÃÛáõÝÝ»ñÝ ³Õ»ï³µ»ñ »Ý, ¹ñ³Ýù ¨ë ÙÇçáó »Ý Ñ³Ý¹Çë³ÝáõÙ Ñ³Ùá-

½»Éáõ, áñ å»ïù ¿ ÇÝã-áñ å³ÑÇ Ï³ë»óÝ»É ¹»åÇ Ù³ñ¹ÏáõÃÛ³Ý ÏáñÍ³ÝáõÙÁ 

ï³ÝáÕ ·áñÍÁÝÃ³óÁ, ¹ÇÙ³Ï³Û»É ëå³éÝ³óáÕ ù³áëÇÝ ¨ Ýáñ, ï³ñµ»ñ, ¹ñ³-

Ï³Ý ÷á÷áËáõÃÛáõÝÝ»ñ Ý³Ë³Ó»éÝ»É, áñáÝù Ï³å³Ñáí»Ý Ù³ñ¹ÏáõÃÛ³Ý í»ñ-

³åñáõÙÁ, ·áÛ³ï¨áõÙÝ áõ Ñ³ñ³ï¨áõÙÁ: ²Ûë ³éáõÙáí ½³ñÙ³Ý³ÉÇ ã¿, áñ 

·Çï³ý³Ýï³ëïÇÏ³ÛáõÙ ³½·³ÛÇÝ å³ïÏ³Ý»ÉáõÃÛáõÝÝ, ³Ûëå»ë ³ë³Í, §ãÇ 

Ëñ³ËáõëíáõÙ¦, ù³ÝÇ áñ Ù³ñ¹Ï³ÛÇÝ µéÝáõÃÛ³Ý ÙÇ Ëáßáñ Ù³ëÁ ÍÝáõÝ¹ ¿ 

³éÝáõÙ Ñ»Ýó ³½·³ÙÇçÛ³Ý ÏáãíáÕ Ñ³Ï³ëáõÃÛáõÝÝ»ñÇó: Þ³ï»ñÁ Ï³ñáÕ »Ý 

³ÛëåÇëÇ Ùáï»óáõÙÁ ÙÇ³ÙÇï Ñ³Ù³ñ»É, µ³Ûó ¹³ñÓÛ³É Ýß»Ýù, áñ Å³ÝñÝ 

³ñï³Ñ³ÛïáõÙ ¿ Ï³ï³ñÛ³É ³å³·³ áõÝ»Ý³Éáõ Ù³ñ¹Ï³ÛÇÝ Ó·ïáõÙÝ áõ 

»ñ³½³ÝùÁ, ÇëÏ Ñ»ÕÇÝ³ÏÝ»ñÝ ³é³ç³ñÏáõÙ »Ý ³Û¹ ÇÕÓÝ Çñ³Ï³Ý³óÝ»É 

í»ñ³½·³ÛÇÝ Ñ³ë³ñ³Ï³ñ·»ñ Ï³éáõó»Éáõ ÙÇçáóáí: ²Ûë ³éáõÙáí ß³ï »Ý 

Ëñ³ËáõëíáõÙ áã Ã» ³ÝÑ³ï³Ï³Ý Ï³Ù ¿ÃÝÇÏ, ³ÛÉ ·Éáµ³É ËÙµ³ÛÇÝ Ý»ñ¹³ß-

Ý³Ï Ñ³ñ³µ»ñáõÃÛáõÝÝ»ñÁ, áñÇ ûñÇÝ³Ï ¿ Ñ³çáñ¹ Ñ³Ù³ï»ùëïÁ, áñÝ ³é³í»É 

ù³Ý ÁÝÏ³É»ÉÇ ¿ Ù»½ Ñ³Ù³ñ, ù³ÝÇ áñ Ñå³ÝóÇÏ ¨ ËáñÑñ¹³Ýß³Ï³Ý Ó¨áí 

³Ý¹ñ³¹³ñÓ ¿ Ï³ï³ñáõÙ Ñ³Û-Ãáõñù³Ï³Ý Ñ³ßï»óÙ³Ý` áÙ³Ýó Ñ³Ù³ñ 

·áõó»¨ ÁÝ¹áõÝ»ÉÇ, µ³Ûó áÙ³Ýó Ñ³Ù³ñ ³ÝÁÝ¹áõÝ»ÉÇ Ó¨³ã³÷ÇÝ:  

There were seven creatures in most of the groups coming, and there were 

seven in this group: two from the Indies, two from Greater Africa, two from 

Smaller Africa (sometimes called Europe), one from Little Asia. There was no rule 

about this, but there was always variety in the groups. They had been all through 

the near East. And then all through the world, the general hilarity and an air of 

hoax […] But even odder things were coming across the plains of India and Iran. 

And how is about the angel who walked out of heaven and walked and stood in 

those high plains and said he was not an angel. He said he was a man only and 

was named man. […] The seven special humans were Anatole Keshish, a Turkish-

Greek-Armenian intellectual of easy urbanity; Helen Rubric, the great lady and 

puzzle forever, Toy Tonk, a Eurasian girl who constructed philosophies that were 

like flower arrangements; Harari Nahub, that charismatic Negro man who 

transcended continents and cultures; Lisa Baron of the light-haired and light-

eyed people, and she was light-minded and light-tongued beyond the others, 

Charley Mikakeh who was six kinds of American Indian with a few touches of 

French, Irish, dark Dutch, and Jew in him, Jorge Segundo, who was all the 

Latins in the world in one man, but in whom the old Roman predominated (there 

was once a wise man who said that we tended to forget that the old Romans were 

Italians, to believe that they were Englishmen, but they weren’t). These seven had 

brilliance dripping off them like liquid jewels, an image we cannot express rightly 

in words. (Lafferty, And Name My Name, 1977: 125, 130, 131-132)  
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Ð³Ýñ³Ñ³Ûï ³Ù»ñÇÏ³óÇ ·ñáÕ è. È³ýý»ñïÇÇ å³ïÙí³ÍùÇó í»ñóí³Í 

³Ûë ÷áùñÇÏ Ñ³Ù³ï»ùëïÝ ÇëÏ µ³í³Ï³Ý ¿ Ñ³ëÏ³Ý³Éáõ Ñ³Ù³ñ, áñ Ñ»ÕÇ-

Ý³ÏÁ Ý»ñÏ³ÛÇë Ñ³Ù³ßË³ñÑ³ÛÇÝ Ñ³ë³ñ³Ï³ñ·Á ÷áË»Éáõ ç³ï³·áí ¿ ¨ 

Ù»Í³·áõÛÝ »ñ³½áÕ, áñÝ ³é³çÝáñ¹íáõÙ ¿ §Ù»Ï »ñÏñ³·áõÝ¹¦ (all through the 

world) + §ÅáÕáíáõñ¹Ý»ñÇ Ë³éÝ³ñ³ÝÇ ÍÝáõÝ¹ µ³ñÇ ¨ áõñ³Ë ù³Õ³ù³-

óÇÝ»ñ¦ (the general hilarity and an air of hoax) Ñ³Ýñ³ÛÇÝ Ùá¹»É ëï»ÕÍ»Éáõ ·³-

Õ³÷³ñáí: ²Ûë áõïáåÇ³Ï³Ý »ñ³½³ÝùÝ Çñ É»½í³Ï³Ý ³ñï³Ñ³ÛïáõÙÝ ¿ 

·ï»É ÇÙ³ëï³ÛÇÝ Ù³Ï³ñ¹³ÏáõÙ Çñ³óíáÕ, ÑÇÙÝ³Ï³ÝáõÙ »ñÏñÝ»ñÇ ¨ 

³½·áõÃÛáõÝÝ»ñÇ ³Ýí³ÝáõÙÝ»ñ Ý»ñÏ³Û³óÝáÕ Ñ³ïáõÏ ³ÝáõÝÝ»ñÇ (Indies; 

Greater Africa; Turkish-Greek-Armenian; Eurasian ¨ ³ÛÉÝ), í»ñÝß³Ý³ÛÇÝ 

Ù³Ï³ñ¹³ÏáõÙ Çñ³óíáÕ ÷áË³µ»ñáõÃÛáõÝÝ»ñÇ (who was all the Latins in the 

world in one man; Negro man who transcended continents and cultures ¨ ³ÛÉÝ), 

·»Õ³ñí»ëï³Ï³Ý Ñ³Ù»Ù³ïáõÃÛáõÝÝ»ñÇ (constructed philosophies that were 

like flower arrangements; brilliance dripping off them like liquid jewels), 

µ³½Ù³Ï³åáõÃÛ³Ý (who; and), Ñ»ÕÇÝ³Ï³ÛÇÝ ³ÏÝ³ñÏ-Ñ»·Ý³ÝùÇ (there was 

once a wise man who said that we tended to forget that the old Romans were 

Italians, to believe that they were Englishmen, but they weren’t), ËáñÑñ¹³ÝÇß»ñÇ 

(seven; angel; Anatole Keshish; Toy Tonk; Harari Nahub; Lisa Baron; Charley 

Mikakeh; Jorge Segundo) ÛáõñûñÇÝ³Ï ÙÇ³Ë³éÝ ¹ñë¨áñáõÙÝ»ñáõÙ: ÆÙ³ë-

ï³ÛÇÝ ¨ í»ñÝß³Ý³ÛÇÝ Ù³Ï³ñ¹³ÏÝ»ñÇ Ñ»ÝùÇ íñ³ ¿É Çñ³óíáõÙ ¿ Ñ»ÕÇÝ³ÏÇ 

í»ñí»ñÝß³Ý³ÛÇÝ Ù³Ï³ñ¹³ÏáõÙ Ù»ÏÝ³µ³ÝíáÕ µ³ñÇ »ñ³½³ÝùÁ` µ³½Ù³½· 

§ã³ñ¦ »ñÏñ³·áõÝ¹Á í»ñ³Í»É ·Çï³ÏÇó, áõñ³Ë ¨ »ñç³ÝÇÏ Ù³ñ¹Ï³Ýóáí É»-

óáõÝ ·Éáµ³É Ñ³Ûñ»ÝÇùÇ: Ê»É³óÇ ¨ µ³ñ»ÏÇñÃ Ãáõñù-Ñ³Û-ÑáõÛÝ ²Ý³ïáÉ ø»-

ßÇßÁ Ñ³ÛïÝÇ Ñ³Û-Ãáõñù³Ï³Ý ¨ ÑáõÝ³-Ãáõñù³Ï³Ý å³ïÙ³Ï³Ý ËÝ¹ÇñÝ»ñÇÝ 

áõÕÕí³Í ³ÏÝ³ñÏ ¿ ¨ ³Û¹ ËÝ¹ÇñÝ»ñÇ ÉáõÍÙ³Ý ËáñÑñ¹³ÝÇß, ³ÛÝå»ë ÇÝãå»ë 

ÂáÛ ÂáÝùÝ Çñ ³ÝáõÝáí ¨ Í³ÕÏ³Ñ³ñ¹³ñÙ³ÝÁ ÝÙ³ÝíáÕ ÷ÇÉÇëá÷³Û³Ï³Ý 

³Ý¹ñ³¹³ñÓáí ËáñÑñ¹³ÝßáõÙ ¿ ³ñ¨»ÉùÇ ¨ ³ñ¨ÙáõïùÇ ÙÇ³ÓáõÉáõÙÁ, ³ÛÝå»ë, 

ÇÝãå»ë ÙÛáõëÝ»ñÝ »Ý ³Ûë Ï³Ù ³ÛÝ Ó¨áí ËáñÑñ¹³ÝßáõÙ Ñ³Ù³ßË³ñÑ³ÛÇÝ, 

Ñ³Ù³½·³ÛÇÝ ËÙµ³·áÛ³ÏóáõÃÛáõÝ, Ñ³Ù»ñ³ßËáõÃÛáõÝ ¨ Ý»ñ¹³ßÝ³ÏáõÃÛáõÝ: 

²é³ÝÓÇÝ ³Ý¹ñ³¹³éÝ³Éáí ãáñë ³Ý·³Ù ÏñÏÝíáÕ ÛáÃ ÃíÇÝ (Ñ»ñáëÝ»ñÁ 

ÝáõÛÝå»ë ÛáÃÝ »Ý), ³ÝÑñ³Å»ßï ¿ Ýß»É, áñ ÙÇ ß³ñù Ùß³ÏáõÛÃÝ»ñáõÙ ¨ ÏñáÝ-

Ý»ñáõÙ ÛáÃÁ Ñ³Ù³ñíáõÙ ¿ ÷á÷áËáõÃÛ³Ý, Ù³ñ¹Ï³ÛÇÝ Ï³ï³ñ»ÉáõÃÛ³Ý, Ñ³-

Ï³¹ñáõÃÛáõÝÝ»ñÇ ÙÇ³ëÝáõÃÛ³Ý ÙÇçáóáí í»ñ³÷áËÙ³Ý Ñ³ëÝ»Éáõ ËáñÑñ¹³-

ÝÇß: ö³ëïáñ»Ý Ï³ñ»ÉÇ ¿ åÝ¹»É, áñ ÛáÃ ÃÇíÁ ËáñÑñ¹³Ýß³Ï³Ý Ï³ñáÕ ¿ 

Ñ³Ù³ñí»É Ý³¨ ÷á÷áËáõÃÛ³Ùµ ³é³çÝáñ¹íáÕ, µ³Ý³Ï³Ý ¨ »ñ¨³Ï³Û³Ï³Ý, 

É»½í³Ï³Ý ¨ ³ñï³É»½í³Ï³Ý µ³½Ù³ÃÇí ¨ µ³½Ù³½³Ý Ñ³Ï³¹ñ³ÙÇ³ë-

ÝáõÃÛáõÝÝ»ñÇ ÑÇÙùÇ íñ³ Ï³éáõóí³Í ·Çï³ý³Ýï³ëïÇÏ ¹ÇëÏáõñëáõÙ:  

²Ù÷á÷»Éáí ³ñÍ³ñÍí³Í Ñ³ñó³¹ñáõÙÝ»ñÇ ³ñ¹ÛáõÝùÝ»ñÁ` Ï³ñ»ÉÇ ¿ »½-

ñ³Ï³óÝ»É, áñ µ³Ý³Ï³Ý vs »ñ¨³Ï³Û³Ï³Ý Ñ³Ï³¹ñ³ÙÇ³ëÝáõÃÛáõÝÇó ½³ïª 

·Çï³ý³Ýï³ëïÇÏ ¹ÇëÏáõñëÇ Ñ³Ù³ñ ³é³í»É³å»ë Ï³ñ¨áñíáõÙ ¿ ÷á÷áËáõ-

ÃÛ³Ý ·³Õ³÷³ñ³ËáëáõÃÛáõÝÁ, áñÁ Ý³Ë ¨ ³é³ç ÑÇÙÝí³Í ¿ ÷á÷áËáõÃÛ³Ý 

·Çï³-ï»ËÝáÉá·Ç³Ï³Ý ¨ ëáóÇ³É-Ñ³ë³ñ³Ï³Ï³Ý Ñ³ëÏ³óáõÃÛáõÝÝ»ñÇ íñ³, 
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áñáÝù ¿É ³ÛÝáõÑ»ï¨ Ù³ëÝ³ïíáõÙ ¨ ³ñï³óáÉíáõÙ »Ý ¹ÇëÏáõñëáõÙ ³Í³ÝóÛ³É 

Ó¨»ñáí` ÷á÷áËáõÃÛ³Ý Ý»Õ ·Çï³Ï³Ý, ï»ËÝáÉá·Ç³Ï³Ý, Å³Ù³Ý³Ï³ÛÇÝ ¨ 

ï³ñ³Í³Ï³Ý, Ñ³ë³ñ³Ï³Ï³Ý, å³ïÙ³Ï³Ý, Ùß³ÏáõÃ³ÛÇÝ, ù³Õ³ù³Ï³Ý, 

ýÇ½ÇÏ³Ï³Ý, Ñá·»µ³Ý³Ï³Ý, É»½í³Ï³Ý ¨ ³ÛÉ µ³½Ù³ÃÇí ï³ñ³ï»ë³ÏÝ»ñáí: 

ÆÝãå»ë úÏï³íÇ³ ´³ÃÉ»ñÝ ¿ Ï³ñ¨áñáõÙ ÷á÷áËáõÃÛ³Ý Ýß³Ý³ÏáõÃÛáõ-

ÝÁ Çñ ·Çï³ý³Ýï³ëïÇÏ áõïáåÇ³Ï³Ý á×Ç ëï»ÕÍ³·áñÍáõÃÛ³Ý Ù»ç Ù»Í³-

ï³é»ñáí ¨ á×³Ï³Ý ÑÝ³ñÝ»ñáí ë³ëïÏ³óÝ»Éáí Change µ³éÇ ·³Õ³÷³-

ñ³Ï³Ý ¨ Ñáõ½³Ï³Ý Ý»ñáõÅÁ, ³ÛÝå»ë ¿É Ýñ³ Ñ»ñáëÝ ¿ Ï³ñÍáõÙ, áñ Ù³ñ¹Á 

Ï³ñáÕ ¿ ÷áË»É ³ßË³ñÑÝ áõ ÏÛ³ÝùÁ, ¨ ³Û¹ ÷á÷áËáõÃÛáõÝÝ Çñ Ñ»ñÃÇÝ Ç 

½áñáõ ¿ ÷áË»É Ù³ñ¹áõÝ, ù³ÝÇ áñ ÙÇ³Ï ï¨³Ï³Ý ×ßÙ³ñïáõÃÛáõÝÁ ÷á÷áËáõ-

ÃÛáõÝÝ ¿: ²í»ÉÇÝ, Ñ»ÕÇÝ³Ï³ÛÇÝ Çñ ³ÏÝ³ñÏáõÙ æáÝ ø»ëë»ÉÁ Ñ³Ûï³ñ³ñáõÙ ¿, 

áñ Ñ»Ýó ·Çï³ý³Ýï³ëïÇÏ³Ý ¿ ³ÛÝ Å³ÝñÁ, áñÁ §÷áËáõÙ ¿ ³ßË³ñÑÁ` 

¹³ñÓÝ»Éáí ³ÛÝ ³í»ÉÇ É³íÁ¦: 

All that you touch you Change. All that you Change, Changes you. The only 

lasting truth is Change. God is Change. (Butler, Parable of the Sower, 2000: 7) 

Like any drug addict, the SF reader finds desperate justifications for his habit. 

SF teaches him science. SF helps him avoid “future shock.” SF changes the world 

for the better. Right. (Kessel, Invaders, 1993: 848) 

¶ð²Î²ÜàôÂÚàôÜ 

 

1. Asimov I. An Interview to Science Fiction Writers of America // Bulletin. 

Issue 4, November 1951. (Copyright 2009) // URL: http://www.philsp.com/ 

homeville/fmi/b211.htm (Retrieved September 21, 2012) 

2. Brin D. Contrary Brin, 2011 // URL: http://davidbrin.wordpress.com/ 

2011/04/08/ (Retrieved July 8, 2015)  

3. Drake H. L. General Semantics and Science Fiction in the Speech-Commu-

nication Classroom. NY: Auburn University, 1973.  

4. Fowler B. The Science of Fiction // New Humanist, Vol. 116/1. London: 

RA, 2001. 

5. Goswami A., Goswami M. The Cosmic Dancers. NY:Harper & Row, 1983. 

6. Gunn J. E. Introduction // The Road to Science Fiction, N 1, Vol. 32. NY: 

NEL, 1977. 

7. Mellor F. Between Fact and Fiction: Demarcating Science from Non-

science in Popular Physics Books // Social Studies of Science, N 33/4. 

London: SAGE, 2003. 

8. Muradian G. The Concept of Change in Science Fiction Theory and 

Discourse // Journal of Global Research in Education and Social Science, 

Volume 4, Issue 4. Manchester (UK), West Bengal (India): International 

Knowledge Press, 2015. 

9. Walter D. G. Why Science Fiction is the Literature of Change, 2012 // 

URL: http://damiengwalter.com/2012/01/06/ (Retrieved March 27, 2014) 



Èº¼ì²´²ÜàôÂÚàôÜ . 

157 
 

10. Wilhelm K. (ed.) Introduction // The World’s Best Science Fiction Stories 

of the Year. NY: Bantam, 1978. 

ö³ëï³Ï³Ý ÝÛáõÃ 

1. Butler O.E. Parable of the Sower. New York: Grand Central Publishing, 

2000. 

2. Lafferty R.A. And Name My Name // Best Science Fiction Stories of the 

Year. New York: Ace Books, 1977. 

3. Kessel J. Invaders // The Norton Book of Science Fiction. New York: 

Norton and Company Ltd., 1993. 

4. Nazarian V. The Story of Love // Fantasy Magazine. 2008. // URL: 

www.fantasy-magazine.com (Retrieved March 27, 2014) 

5. Tiptree J. Jr. Love is the Plan the Plan is Death // The World’s Best Science 

Fiction Stories of the Year. New York: Bantam Books, 1978. 

6. Zelazny R. Jack of Shadows. New York: Walker and Company, 1972. 

 

 
Г.  МУРАДЯН – Идеология изменения в дискурсе научной фантастики. – 

Идеология изменения характеризует научную фантастику и является важным 

фактором в обеспечении реализации рационально-выразительной функции 

жанра. В статье рассмотрена идеология изменения как основа научной фан-

тастики, которая выражается в теоретических определениях жанра и в произве-

дениях, создавая уникальный мир научной фантастики.  

Ключевые слова: научная фантастика, изменение в теории, изменение в 

дискурсе, научно-технические и социально-политические изменения, психологи-

ческая трансформация 

G.  MURADIAN – The Ideology of Change in Science Fiction. – The ideology 

of change characterizes science fiction and is an important factor in ensuring the 

realization of the rational and expressive features of the genre. The paper studies the 

ideology of change as a basis for science fiction expressed both in theoretical 

definitions of the genre and in discourse conditioning the creation of the unique world 

of science fiction.    

Key words: science fiction, change in theory, change in discourse, scientific-

technological and socio-political change, psychological transformation 


