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nnpuwomd plGhmppul b6 wnljnf nowlpwl uyl dhonglbpnp, npnlp wnunjby
hwdwfuwlh b6 oquuugnpoymy hbghltiwgh nndhg: “dmuolp b6 hwdbdunnnipmin,
dwlnhpp, thnfuwpbpmpmGn L wylG: MumdGuohpmppauol Goipp Jepgywo F Oulpun
Nuuginh uinbnowqnpompyul qunifugnpnong hwdwming «“kapwl Gpbih ghdwlliupny
ybwhg L npnp hbphuwplbphg: <winnily npwngpoipymG F pupdymd wyo ndwlul dheng-
G6ph hwjbpbld puwpquutmppuln, pwlh np puwpquulmppul dhongny G0 pugwhujn-
ymd wlqrbnbGh L huybpbGhl hwanmly Gdwlmpim GG6pG m nmwippbpmpyniGG6pn:

Puwlwgh pwnbp. Oulpup Mg, “opwl Gpbih phdwllwpp, ndwlwl
vponglbn, hwdbdunnmpmil, dwlnhp, hnfuwpbpmpmil, (infuwlonlnpind,

wwpumnpu

lunuph’ npwtu GhpphG hgnp tGipghwyny L qbnkgympjudp odwmyjwd
tplnyph pGYuwnudp dkowwbu Giimd £ O. Nuynh qinughnwywl pwlw-
4lnuiGtphg, npnlGgnd pE)umunpynd £ wnwlgpwjhG wjG dhwpp, np wp-
Jtunwqbtimp Ynywo E unbinotymt G-tinkighyp: bhwpyt, qinupytunmwyuwi kg-
Jh dwuhG Gdwl pdpnlndGipp hwumwwmnmd GG, np (hgqniG hp dSnquulnipjudp
Juwnnn £ yiputpnt), ywjownwybpuyb dwupgmG:

Lwnfuwybu npwgpuy t nuuynyul wyl dko dlwybpuynudp, pun npp’ dhwpp
L funupp (pGwywluwpun b tgniG) nhuymd GG ng hpple dwpnne hnqlnp dwppui-
qnpoiwln L wywphlGiwlp ninnyuo pupnjuyul thonglbn, wy unul wpytumh
vhongltin. pln npmu MuwynG wpgtun pwnp gpnud £ dhowmwn’ ptpunmwnptng
(pw gbpwlw plmjypp wquu pwupnjulwl pGnyph ponp JuuwlnnuiGbphg:
<tnhGwyh htlg wyu nhppnpnymudG, np dlunply b Gpu EquinwonnmipniGp,
nnG t| hp htipphG gpulnpyty £ nougnyui ygupunnpultpny, hwlpwhwjm pwpn-
Jwhunuwluwl wunypltiph hwljwwunplbpny, Gppbidl wunyuwow)(sjwl wunyyp-
Gtph wyuwopenuiny, hGswbu Gl wluywubih, hwlGyuwpowgmu gmagnpnmuGh-
nny, hGpGophGwy thnfuwpbpnipyniGGtnh, hwibiwmmpGitph L dwingpuyn-
nnuiGtph wawubih hnupny L wyG: Uyn wiklp untnond &6 mywynpmpjm b, np
htinhGwyh hwdiwp funupp, qinwpytunwwli nmbpunp Jud GgmbG nGh6 hGp-
Gwpwy Gpulwynpb L wikl hGshg wiywiu qinkgynipinil: Muwumwhwywd sk,
np htimbwpwn, npn) htmwgnunnGtph hwingiwdp muwyywi gbnughnngp niip
fltwpuiujwo £ pwgunhimpjwl, btquijhnpjul Jud wGypyibhhmpjuwi L
wquunipjul qunuthwnliph Jypw: Cun «Inphwl Gph ghidwGuwppy Yytwyh

htipnuGtiphg dtyh' Lwnphh, hwénypp ny pb yupuwybih t, wy) hunwpwGth:
“It belongs to nature, not to me. Pleasure is nature’s test, her sign of
approval. When we are happy we are always good, but when we are good,

we are not always happy.” (“The picture of Dorian Gray”, p. 92)
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«Upnw  hwanyph wpupfyp plipymG6 L, ns ph Lu: <wdnijpn
plmpyul wyl hnpdwpwnd £, npny Gw ummqmd F dwpnoid, hwdnipp
Plmppul thwunwpwGdwl wll b Gpp Jwpng GpowGhy b, dwpng dipn
quyl F: Rurgg dfipwm sk, np puy dwpnhly GpowGhy GG jhGnay.: («Onphw
Q-nbijh nhdwGywnpy, £ 99)

Uju npnyph hwitdwnmpjuwdp Juptih £ wub)], np mmwyyul hwjw-
wywlnnijpwjhG, tppbdb GnyyGhuy hwjwpwpnjuljul pjugnn wquunnipjwl n
pwgunhlmpjwl hwnpwpwyn htlg wyn Gnyl nwnunyuwh gupdwd wjwl-
nnyph L «pupnjugqpyyud pupnjuyulnipjul» hwdwp qunmd b w6 qunp-
GwlGwjhG fupwlhsy pwdhl, wgqnuyp Jud thnpdwpwpp, npny wipwlimd
wnwphbGnipnilp L dtnp phpnd YhGuwwl Gnp, punpd thgptp: Nwuwnh, qlw-
hwwntin Ouuyph vntnowgnponipniGl hpple hwplbtn® wpptnhwtinhG hw-
Jqunpywo jud ny wytnwpwiwlwl, pynmd £ ny wjlpwl hwinghs: fwjg np
(pw 1tqyhl pGnpn) pwnwww)wpp, ndwlwl L wpmwhwjmswyul shongGhpp
hn hngbytipmywoph, wyjuwphpupwi L qunuthwpuqbtnughnwywl hw-
dnqumbpGtph hwpwquun wpnwgnniG GG Gpuw unbnowgnpomp niGGtph
1Equndwlul dwljwpquynd, wyGhwjm k: Wuybtu

“He was very much admired indeed. He is as beautiful as a
weathercock, remarked one of the town councilors who wished to gain a
reputation for having artistic tastes... ” (“The Happy Prince”, p.13)

«hpwyh wdklpld b hpwlmd FhG Guulng: Gw hngdwgngg
wpwnunh whu qbnbghly b, - wuwg Lunuwpwipld funphpnulpuGGanhg
dbhn'  hqwdbluyny wpdbun hwoliugngh hwdpwy  Jugbyby..o»:
(«Gpowbhy wppwjwqlp», to 9)

Uju opplwynud tpowGhy wppuwjwqlh wpéwlp hwitdwnmbting hnndw-
gnijg wpwnwnh htin” htinhGuynp dtnd tpghowlpny wpdlnpnd £ punupwjhG
funphpnuwGGtphg dGYh wpdwGhlG nywo qlwhwwnwulp ngpulng huy
Gpyuwywglting wpytunhg nshGs shwuljwgnn fjunphppujuwGh wpytunwubp n
dwwlny tpluunt dquanidp:

LwitdwunnmpniGi phwpyt hnfuwGjubuywl t /Tacnapsy, 2000/, pwGh
np npu hpdpnid npuio | hwdbdwwnmynn wnwnpwGbph (the statue of the Happy
Prince) L (weathercock) $hqhywlwl hGs-hGs hwwnfuwGhpGiph GdwlnpjmGn
(hhwpyt funphppuulh palhwdwdp):

Gunptih £ Guwnb, np njw; hwitdwnwuwl pwlGunupédwl L gpu
nnuwjGwo hnphgnGwlwl hwiwmbtipunh hwdwwywwnwufuwl pGhupPgwl L
hwujugdwl hwdwnp wlhpwdtyw t, np plptipgnnp npnpwih ywwunjtpugnd
niltilw hnniwgniyg wpwnwnh dwuhG: Uy Yhpw, hwngwoh plywnuip npn-
2uihnpbil Yuwwo b pGptingnnh htiGpwjhb ghwtihpGphg:

Ltunwppppwyuwi t, np ptilk hwitkdwwmnipjuwG dte Yhpwnynn weathercock
vhwynpp kqyh dwlwpnuynmd pwgh hp ninpnujh wijwlinqpuywl hdwuwnhg
odnywo t Gwl wlhuymld dwpn hnfuwptpuuwl pdwunny /The Concise
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Oxford Dictionary, 1976: 1320/, wju gbnupytiunwjul hwdwwnmbpumnnid tiplnud
L htlg wlJwlnnuywl hdwuwmp (revolving pointer often in shape of cock
mounted in a high place to show whence the wind blows): UjG pun tmpjul ntju-
Ghywywl tgqpnyp t, vwuwjl hp Juqind mGEGuwny cock — wpwnun punu-
nnhsp hwnywoh hwdwwmtipunmd dtnp L phpnd npnpwyh npuljwl wnGyw-
Guyuyhl tpwlqltn’ dwulwynpuwwbtiu dnwqnignpnbing wpwnuwnh wppbwp-
wwjhG Yapywnph htim, npp hwnjuwwtiu dnnnyppuiju G hwjmGh htiphwpttpnud
hwjwnGh £ npyytiu (niju wytinnng:

Lwitdwunnipjul wpdlinpnidp htiphwph (w6 hnphgnGwiwl hwiwwmbipu-
wnnid jubih L gupdlnd htinhGwih dwjlp Gpw' dh Ynnihg pwph, uprwguwy,
wjng hnqutinny mwnwuwnn tpowlhy wppwjwqlhl, dynwu Ynnihg pwihdwg
tplwm guympjudp hptl gnigunpnn punupwjhlG funphpqpuuGhG wpynn
qlwhwwnwlwGatpn:

Pwpqiwlnpjul wnwppbpuyGbph ALAwpuybpyyud, 1980; Unwphjjwd,
2011/ muniGuuhpnipjniGp pniyp £ wndb pgniGhih hwdwnpty 0. UnwpbjuGh
pupquulmpjniGp, npntn weathercock Shwynph Anpdwgnijg wpwnun hw-
dundtpp qpudbhyuywl dlwtpuyiwG wnming hwjwuwpwgnp § pGwghp
wnwpptipwyha:

“Death is great price to pay for a red rose,” cried the nightingale, “and
life is pleasant to sit in the green wood, and to watch the sun in his chariot
of gold, and the moon is her chariot of pearl. Sweet is the scent of the
hawthorn, and sweet are the bluebells that hide in the valley, and the
heather that blows on the hill. Yet love is better than life and what is the
heart of a bird compared to the heart of a man?” (“The Nightingale and
the Rose”, p. 22-23)

«Uiuhp punn pupdp ght | wpdhap Jupnh hwdup, - gnsbg Unfuwlp, -
L Guulpn punn pwll pwl F popph hwdwnp: <wadbih b Gunby Qubuys
wlmwnmd L ghnly Uplp’ pop nuls quwopmd, Lmuopln’ dwpqupub
quppmd: Lwngn b uglm  pmpdmlpp, L wilny 60 quiquliu-
ownhybbpn, npnlp pwplynid &G hnynnid, L huwduidpghd, np ownlnid' b
pinp Yypw: UwluyG ubpl wybih G F pwd Guulpp, L p70s E prsGh uppnp
dwpnnt upunh hwdbdunny: («UnfuwyG m dwpnpy, £ 22)

2Gnqowoltpn thnfuwpbpnipnGitn GG, pGn npnud” hwiwpdbp pGuqphG:
L2jw thnfuwpbpnipjmGitpnid wnjw GG npny JuymG, wjwlnuywd, ppow-
Gwnnt (kquywl dshuynnpbtip (qpuip GG “life is pleasant”- «julpp hwakih by,
“sweet is the scent”- «pwgnp b pnipdnilpp», “sweet are bluebells”- «wlni) G(...
ownhyGtinp»), npnGp pb” wlqitpklind, pt” hwytptiind mGEG wjpwpwGuywb
GywGwynpymGGtn: L2Ywd shwynpbtipp, npnlp qiuwynpuwtiu Ghiphwwnny
wnlywlwluwihl tpwlquynpmuiGbpng GG odmywd” pln npmd  npulyud,
wiywuywo, npnpuyh hmquiwimpymb GG hwnnpmnud vhpn thwnwpwlne-
pjwlp Gyhpgwo htphwph nyjuw; hwiwmtipunpb: Unjw GG wjluyhuph tquih
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thnfuuptpwul punwuwwwygmpniGGhn (“the sun in his chariot of gold and
the moon in her chariot of pear!”), npnlip wnwGdGwyh YthmpniG GG hwnnp-
i Gipluwjwgynn pGwwywwmybphG:

OnfuwpbpwuG-nupdywowjhl YhpwnmpjmGGiipp hwdwhwnby GG
nmwjyul Equinwonnmpjul wwpwquyni: Uhw  «wlp» dwynhpny
Jquqijwo, wjuhlpl pwnh thnjuwpbpwlwl hdwunmny Yhpunjwo dh wpnw-
hwjnnipjm.

“It was certainly a hard day”, said little Hans to himself as he was
going to bed...” (“The Devoted Friend”, p. 34)

«h’ls owlpn op Ip, wwwug hnpphly <wlul hlplG hpbl wlhnghl
dmbhihu...» («KLYhpJwo Punpbwipy, Lo 41)

Mbtwnp b wub), np hard (Owlp Ywd ndjuphl) pweh wjjwpwlulwb
htwunwynpiwdp Juqiuwo gupddwopltpp pwwnm b6 pt” whqitpkind L pb’
hwjtptlnw, wjl mwppbpnipjwdp, np hwjbptlnd owdp Ywynhpny Juqijwo
Juqiwjunuwui nupdjuwoplbppn jwuwnm GG («owlp wywle» Yuwd dh pwnny
owlnuwlpulbye, owlmuginifu L wyjG), dhGymbn wlqbptling’ hwdbdwnmwpwn
phs: Fpwl hwwnwy whgtpbiny Jwwn GG «owlp» thwynpny Juquynn nyg
uniwwnhl nupdjuwopltinp:

Niwyywl hpnuGhph fjunupp wyph £ pGYyGnd pupnyuwhipwmwlwl tpuwd-
quiynpnid niGhgnn mwpptin wpmwhwjumnipjmGatpny, npnlghg, pun tmpjwd,
fupwlnud t qpnnh YybpwptipdinGpp dwpnyujhG hdwumGnpjub Guundwdp:
Ujn ybpwptpdniGpp GppbdG dbnd Gpghowlwa b, tpptdl Gub fuhunm: {wwn-
Juwtu tpyfununipyniGltpnid hwdwpuwgnn wpmwhwjnnpmGitpp upotu
JyuwynipjniG6 G0 wyl pwGh, np uplnp £ ny wjlpwl pnil pdwumnmGnipymGp,
nppwl npu GdwlGwlnudp, ny wylGpwl hpwlwlp, nppwl pywgjwin, ny wjlpwl
twywlp, nppwl gngunpuyuwlp: Uyju wnminy npwqpuy b pwpnjwjun-
untpjw @G hwdiwp qnowgnn GwGtthwhwyh dnnpmdp.

“I am rather afraid that I have annoyed him”, answered the linnet.
“The fact is that I told him a story with a moral.” (“The Devoted Friend”,
p. 16)

«bplh  Ghnugnph  Gnuid,- wunwofuwllblg QuGhwhunnp, -
wwmdwpli wyl L, np bu Gpnul pupmuwfunuwlol wunndnipinil
wunndbghy: («LYhpJuwd Puptjuipy, te 48)

Gnponn wldh fjunupnd gpulnpynud L htnhGuwyh w2 fuwphwjwgpp witGuw)G
pwpnjujupunwyuih Guundwdp dtpdnquyul Ytpuptpimbpp L nquw hwwn-
Juutiu fupwlmd £ wunyph | am rather afraid that | have annoyed him hwwnguwomy,
nnG, pun Enpywl, Yhpwnymd £ hwunupé pdwunny, wjuhGpG wpmuwhwjmmy k
ny pt npuk hdwuwn Gmp G, wy; yupquybu hdwunnpjul fuwn:

“It is not to Egypt that I am going”, said the Swallow. “I am going to
the House of Death. Death is the brother of sleep, is e not?” (“The Happy
Prince”, p. 18)
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«Gu ppsnid BY ns pb pliyh Gohunnnu,- wuwg OhdlnGuiln,- wiyy
Uiwhywl Oplwp: Uwhl m Lmlp bgpugplbp b6, wilybu sky:
(«Gnowlipy Upwnunpy», k9 96)

Luqundwlwl dhonglGtiph hdwuwmwjhl nt YybpGwlwihl dwjwnpnwlylitph
Ytphwliwl wnminy hwpniuwn Gynip G6 nmwihu ny dhwyl uwgnh htphwpbhnp,
wjil, hwmjuyby, «knphw6 9npbjh ghdwlGupp» ytwp, npp6 pnpny ywwnlt-
pwynpiwl m hqguuwpunwhwjmswliuwl dhongGtph GhpphG m wpuwphl
wqnullipp hwujwlwm L hwiwynniwlhnptl pmpugpbn L hwnjuwbu
punqiw iyl hwdwndbpnipn G wpdlnpbint wnnuding ywwn Juplnp E hwpyh
wnlb] (hqundwyuwl n (hqupuuwwhwjmswyuwl wwppbp dhonglGhph dko
withnthywod pupnjugbinughnwlwl nt wppimhwwjhl mtntumynipniln:

«¥nphwl 9ntjh ghiwlwppy Ytynd wowlGdGwyh npwnpmpjul G
wnpdwlh ntuwyywl ywpuwnnpultpp. jtquupmwhwjmswlwb dh dhong, npp
ytGupnGwiwG wtn £t qpuuymd (lwjinh nne umbtinowgnponipjul dto L
plnipugpuuiG £ Gpw (kguinmwonnnipjuwl hwdiwp: bhwpyt, yuwpunnpuuyg
wpunwhwjnmpnGitph (0wl wnwwmmpymGp dh Ynnihg pGnipwgpmd L
Nuuymh (tqquinwonnnpjul bquihnipjnilip yuwd pwgunhynipnilp, djnw
ynnuhg gniyg L nmwihu Qiwjp-dnwonnh nt ginuqtwh nhppnpnptdl nt yuwh-
Jwopn qnponn Jud wjwlnuljwl qunuihwpugtnughnwuwi m pupnjuljul
Jupopwwhwbph Guwmiwdp:

Nuunp, hwujwluwy Juwd pmpuwgply Muwjnh (Eqguuwpunwhwjmswlwl
dhongGtipp, dwulwynpuytiv’ Gpw (hquimwonnmpjul hniyyd plnpny yupw-
mmpuwy plnyph dLwytpyniGhpp, Gulwynd £ Gwju L wnwe hwuljwluyg
nmwjiywl ginughmnnpjul tmpnilip L ngnyuonpynilp: Unwlg Nuwjn-
qtinuqbnh nmtuwywb hwywugpltph dwlwydwl L pnipwqpiwl’ wGhGunphG t
npwig gtinupytunwwi-jhquuwpnwhwjmywljul dupiGuwynpnuilGtnh ytp-
hwlmuiG nt pGnipwgqpnuin:

Uju hwlquiwlpp qwy Lt Guwntb htlg hGpp O. Nuwynp, Ytwyh uyqpmd
hwny hwdwnpbny mw) hp qunuthwpuqtnughmnwlywl hwjwwmwdph hhdGw-
Juwl L hhdGwpwp Guybtwbpp. The artist is the creator of beautiful things.
(Unybuumwglunp Gw b, ny wnbnomd t Q-knlghlp), The moral life of man forms
part of the subject-matter of the artist- (Upybumnwgbinh hwidwp  dwpno
pupmulpul Gpulpn G unbnowgnpompyul phbwlbphg unul dGhl F),
Thought and language are to the artist instruments of an art- (Upupp L funupp
wpybumwqbimp hwdwp Unbuinh dhonglbn BG), Vice and virtue are to the artist
materials for an art-(Upunnl n1 wnwphlnipniGp Gimp 60 ownwymd G uinkn-
owqgnpompud hwdwn), Diversity of opinion about a work of an art shows that
work is new, complex and vital- (Gp& wpybuinp wnbnowgnponmpiniln Jedtn F
wnwowglmd, mpbdl’ Gmu dbe Gnp, pwpn L Gwlwliwghg h pul ), We can
forget a man for making a useful thing as long as he does not admire it. The only
excuse for making a useless thing that one admires it intensely. (Guwnbyh | Ghply
wyld dwpnmd, npd hls-np oquuulpuup pual Fwlmd, dhuwyl Bplh Gu sh hwlmyg
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npnulny: hull wyl dwpnm hwidwp, ny wlognin pwlbn b oumbnomd, dpuwl
wpumugnidn (nly gppnu ubpd F pp uinbnowgnpompyul Ghunndwdp) L wjG:

UdbkGwnwohl n qifuwynp hwwmwGhyp Ntwynh nne unbndowqnponipjwl
L, dwulwynpuytiu, «¥nphwl 9-nbtjh» hwdiwn, junuph, (Gqyh piprGnuil t, wja
hwjthgwltinwp, np funupp Jud (hgmb gbhpwlw GG wdikG hGsh Ghuwundwdp,
pw(h np wdkG vh qqugnid Jud dhunp Jujwlnd L dhihw)G funuph kg, niuwnp
16qniG £ hwuwpwynipjwb Enipjwl m hGplnipjwl pniG wpmwhwjmhsp: bhwn-
b, MuwynG wyjunbin h Guwwmh mGh qtintighy, ndwynp n pdwuwnwihg qlinun-
Jtunmwlwl funup: Gy muwjmywl wjl wunypp, pb «... YPuwlph hdwuwnG
wnytiunG b», ytpwptnpnd £ wnwohG htpphl hp' qpnnp junupwpybumhG: Gy
NuuynG phpple «gbinugqhnwul pwupdiwl» wikGwguymmbG Gtplwjugnighy,
qtinigympjul (quntighy junuph, wpmwhwjmnipjul) vhe £ mbtub] wdtl hGsh
hdwuwmG n jpmip, GniyyGhull” Ywpnme hpynpymGp: Cyuybu

The only way to get rid of temptation is to yield to it. (“The Picture of
Dorian Gray”, p. 99)

Qupwinmpmnibhg wquujbin dhwl dhongn Gnul mpyba E:
(«InphwG 9ntjh ghiwGuppy, o 28)

The body sins once, and has done with its sin. for action is a made of
purification. (“The Picture of Dorian Gray”, p. 99)

Ubinulsbiny Jwpnn wquundnid [ pliyh Jegpp vnulng wihwngpu-
hwnpbih dqunmidhg, npmhbinl dbgph Juumupmdn dwppdwl dhong E:
(«¥nphwG 9pbijh nphiwGywnppy, ke 28)

Sin is the only real color — element left in modern life. (“The Picture of
Dorian Gray”, p. 112)

Utp {ywlipmd nspls sh dliwgly gbnbghl, pugh wpunnfg: («rnphwG
Q-nbijh nhdwGyuwnpy, te 40)

Philanthropic people lose all sense of humanity. (“The Picture of Dorian
Gray”, p. 119)

Luwpbgnpolbhpn npglmd B0 Jwpnuupnuwliwl ponp qquigniu-
Ghpp: («dnphwG 9pbjh phiwGywnpy, ke 47)

Muwpwrnpuw] wpunwhwjnmpymbGitph pipjwo pwppp hhpugh gnyg L
wnwihu gqnp hpwluwlmpjul nbd Guod gqpnnh hngbwl funnyplG m wyn
hpwiwlnpjulp hwjunupdtim dqunuip: Mupnh (GqyundwyulG hGpGuwwunh-
wmpjnlp yuwyjdwlwynpwo t wqqujhl, swgmiGwpuwlwul jui dwnwiqu-
JwG qnponGny: Pnnp wpunwhwjnmpmGitpnd £ wnuw E hwjwonphlw-
JuwlmpymG (get rid of temptation-yield to it, sin-purification, sin-color-element,
philanthropic, people-lose all sense of humanity), npp thnjwd b dwpdGuynptijn
htinhGwh wihwyunynquijw lnipynilp hwuwpwuywb fyuwlph wpwwmbtph htw:

Nupugpuy GG Gwl «Fnphwl Gptjh nhiwGyuwppy yeynd hwlnhwnn dwy-
nhpGbpp, npnGp hwdwfu unip GG, pGnqoywo, hGswhuhG np gnponn widwlg hnqb-
JhdwG k. wnwlg hwpyh wnGtim wjn hngtyhdwyGbpp” hGupuygnn sk hwuju Guyg
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muwyywl dwynhpGtph hdwunwjhG GpptipwlqbGtpp, mynyuompmbp L hwiw-
wntipunwjhl Gpwlwynpnilp, pwGh np joipupwlsmnip dwinpuynpnd hGupuw-
Unp £ hwuljwlwy dhwyG hp hdwumwjhG $nGh m hwdwmbpunwjhG Yhpwnnipjw
ubo: Wyju wnnuin muwyywl dwynpuynpmibtpp ytpp Gpwo qunuthwpuw-
ghnwywl hwjwgpltph L gpnnh tpuwpwjhG hhwynunwuGtph gpulnpmdGanG
66" 1hqundwlul hwppmpymGatpnwd: Atptlp dh pwlh pnpny ophGuyGhp’
There are not triumphs left for you, or have to content yourself with
those_mean triumphs... (“The Picture of Dorian Gray”, p. 104)
...&bq hwdwn wylu hwgpwGwlGsn sqwd, wd vnpuydwo puu-
pupjmd bp fundaml hwnpwGulGhpny: («nphwG 9nbjh ghiwGyunppy,
Lo 32)

2Gnqoywod mean fundnily dwynhpp, npG wsph b pGlylmd wllhwjm pw-
gwuwlwl Gophwwnnl] wnGuwlwynpjudp, wjjupwliwjuwl pdwun nbGh L
(wjwanijGu pnpnpnd t npny {GGphh hngtyhdwyp, Gpw dlumnnqujuG, npny
swihny ghGhy YytpwptpinGpp dwpngujhG hwnpwlwlylbph Guumdwdp: Mean
wowywih wpmwunynp qniquygnudp &rumph Shwynph htn Guunwljuninn-
Jwo k GupGstnt funuwyghl (uvdjwy nhypnd” dnphw6 9ntighG), np yepohGhu
atinpptipnuiGtpp Yywlpnd npuk wpdbp ynilGhG L mpwdwngptime GpwG hpw-
dunpybnt pupnjuulnipjuwb hp uyqpoiGpltnhg:

Every month as it wanes brings you nearer to something dreadful. (“The
Picture of Dorian Gray”, p.104)

Bnipuwpwlsimp wlglng wdpu dnnbgmy b dbq wyn whwijnp
quihphd: («knphw6 9nbyh nphdwGwpp, £o 32)

Uhpwnywdo quihph Gumdwdp whwynpn wowuGl niGh wjjwpwGulywb
GywlwynipniG L wpnmwhwjmnud E dfumnnquijuG, Jupnily, wiindwjhb hngqb-
Jhdwy, hGsp plnpny £ nuwyyul hngbtpmywoph hwpwquum wpnwhwjnhs-
Gtphg utYhG npn <GGphhG, nyY, pun Enpyjwl, wunywow) byl qujpwlnhs
odh (pwluwnyntp, vwwnwbwyh) gpuyul winpunupdl k:

He had retired from the Diplomatic Service in a capricious moment of
annoyance... (“The Picture of Dorian Gray”, p. 115)

Liwhwad pnybh wgnbgmipjudp Gu hnmuglhy tn phjwGuqhuwliul
ownwimpniGhg: («rnphwl Gnbjh nphdwlyunppy, ke 42)

Uju wpnmwhwjnmpjmbimd welw b pdwhwd dwynhpp wluyuwubihnptl
Uhpwnywo powybh Gundwdp: Mwpq b, np pdwhwds wowlulp, npnpwlh
wuwwnybpwynpnipmnilG L Gipdndnmd mbpun® wluywubihnptl gniqugytny
pnwt dhwynph hbtwn, npmd pugwuwlul wnGululiuihG Gpwlqltpp
wlGhwjwm 6, npulny hul] hwnulbnyg muwyywl wihwwmwlwb ndp:

‘Lnyylp Jupbjh £ wuobp Gub hweonpn ophGwynd wnjw «jubtijwhtin ht-
wnwpnppnnipjm Gy Juwyuygmpjul dwuhl; nphwl 9ptjp <wupphhG wund .
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| used to look at everyone who passed me, and wonder, with a mad
curiosity, what sort of lives they led. (“The Picture of Dorian Gray,” p. 135)

Gu uminpnipyml mG6h Guyly wdblphl, nyf wlglnid Ep Gngpnygu L
Jubjuwhln hbmwppppmipjudp nigmd Lh pdwlwy, pb hlswhup Gpulp F
Yuwpm jupupwlsnipn: («Onphwl Snpbjh nghdwGyunppy, £ 63)

‘nyG  fubpwhby punp dwypwjuuwl Yhpwnnmpjudp wniju L
htimlyw] wpnmwhwjnnipjwb vte:

He felt a wild longing for the unstained purity of his boyhood. (“The
Picture of Dorian Gray”, p. 341)

Uw fubjuwhbnnpbl qqug hp wwumwlGbimpjul wlunumn dwp-
poipjul wpmnp: («dnphwG Qpbijh nhdwGluppy, £ 263)

fbpuhbnnpbl qquin wjGuyhuh wpnmwhwjnmpnl b, npp pnpny £ ny
dhwjl gnponn wGdh (“bnphwGh), wjl hp' htinhGwyh wpfuwphpGupdwin
Junngywo whunynp quignpnmiGiph hhiwG ypw: Uju wnning htwmwpnpphp &
Gwl unstained purity- wlwnupn dwppmpnil JuuwwygnipmbGp: Uujwon
hhiGwynpynud E Gl htnlyw) ophGwyny:

He knew that he had tarnished himself, filled his mind with corruption,
and given horror to his fancy; that he had been an evil influence to others,
and had experienced a terrible joy in being so. (“The Picture of Dorian
Gray”, p. 341)

Qnpmuln Qhwnbp, np plpn wwwliulyly b, hgoby F hnghd, Gw
whplnhunn GeppGsmd kp hpkd, np hn wqnbgnipimiln npowGwmun b
bnby mphpGhph Ynw, L quw whwinp hwdngp Ip wumdwnmd apbd:
(«knphw 9nbjh ghiwGwppy, £9 263)

Ujuntn gnpowdwd a terrible joy - whwi/np hwdngp Swlnpujhl punw-
JuwwwygmpniGp, npp hhdGywo £ Gppwpwlnipyjul ypw b sunhwqug plnpn)
E 9nphwGhG: U6 hbnhGwyh qunuithwpwihG nhppnpn2dwl dwpdGu-
YnpnuiGphg Yuwd hhynumwuGtiphg £: UnpowGwpwnp wowlwbn, npG wsph t
nGyind pwgwuwyul tpwlqltph pwlopmpjudp hwnmjuwbu wju hwdiw-
wmbtipunnid, npp wunmhdwlwpwn qupqugGtinyg Yytwh uyyndbl mwlnd £ nhyh
OnphwGh Gl phghuyuwb Ynpowlnudp, yunw dtnp L ptipnud, wowlGgpwjhl
JuplmpmpymG L pun tnipjuwl gunGmd Yapywph pGmpwgpiwl Jupln-
nuqni)G hqiuywh dhengltphg dtyp:

Jdtnpp pipjwd ophGwyGtph pwppp hwjwuwmnd k, np jnipwpwlysjnip 1bq-
Jundwlwl shong hwnpy b nhnwnpyty gnnnh( hwnniy yntnhjwjh b qunu-
thwpwqbnughmwlwl Ynnilnpn)muiGtph, hGyubu Gwl unbnowgnpompjul
nn9 hwiwwmbpumnh nhnwGlynilhg:

UhwjG wju plnhwGmp wquwwnmybpp Gyuwnp niGbGuwny hGwpwynp  dwlw-
sb1 nu pGnipwgnty (gl wnwGahG hwynpGiph hniqupunuwhwymywlul b
htwuwmwjhG hwgtigyuwonmp niln:
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I'. TEBOPI'SIH — Hoeiino-3cmemuyueckan 3HAYUMOCMb HEKOMOPHIX JTUHZE0-
cmunucmu4eckux npuemos 6 npouseedenusx Ockapa Yaiineoa. — B cratbe paccMma-
TPUBAIOTCSI Haubosee 4acTo YIMOTpeOJisieMble CTHIMCTHUCCKHE CPEICTBA, a MMEHHO
CpaBHCHHUE, DIUTET, MeTadopa, METOHUMHUS, MapagoKChl. MarepuanoM Uil aHalu3a
MOCIYXWIN HEKOoTopble M3 cka3ok Ockapa VYaiipna, a Ttakxke poman «Iloptper
Hopuana I'pes». Ocoboe BHUMaHHE yICISIETCS IEPEBOIY BHINICYKAa3aHHBIX CPEACTB Ha
apMSIHCKI/Iﬁ SA3BIK, TaK KaK MMCHHO NEPEBOA AACT BO3MOXXHOCTH BBISIBUTH HIOAHCBHI U
OTTEHKHU CTUIIMCTUYECKUX CPENICTB.

Knrouegvie cnosa: Ockap Yaiinba, «[loptper Hopuana I'pes», cTunuctuueckue
MIPUEMBI, CPaBHEHHUE, STIUTET, MeTapopa, METOHUMUS, apaJT0KC

G. GEVORGYAN - Ideological-Aesthetic Value of Some Linguostylistic
Devices in the Works by Oscar Wilde. — The paper deals with the most frequently used
stylistic devices by O. Wilde, namely simile, epithets, metaphor, metonymy, paradoxes.
Some of his tales and the novel “The Picture of Dorian Gray” have been analyzed.
Special attention is paid to the translation of these devices into Armenian, because
translation reveals all the nuances and emotional colourings hidden in them.

Key words: Oscar Wilde, “The Picture of Dorian Gray”, simile, epithet, metaphor,
metonymy, paradox
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