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 ºñí³Ý¹ ì²ð¸²ÜÚ²Ü  
 ºñ¨³ÝÇ å»ï³Ï³Ý Ñ³Ù³Éë³ñ³Ý 

²êîì²Ì²ÞÜâÚ²Ü Èº¼ì²ÞºðîºðÀ æ. ¶. ´²ÚðàÜÆ §Î²ÚºÜ¦ 

ØÆêîºðÆ²ÚàôØ ºì Üð²Üò Èº¼ì²àÖ²Î²Ü 

²è²ÜÒÜ²Ð²îÎàôÂÚàôÜÜºðÀ` Ð²ÚºðºÜ 

Â²ð¶Ø²ÜàôÂÚ²Ø´ 

 Ðá¹í³ÍáõÙ ùÝÝíáõÙ »Ý æ. ¶. ´³ÛñáÝÇ §Î³Û»Ý¦ ÙÇëï»ñÇ³ÛÇ ÑÇÙÝ³Ï³½ÙÇã` 
³ëïí³Í³ßÝãÛ³Ý É»½í³ß»ñï»ñÇ ¨ Ýñ³Ýó É»½í³á×³Ï³Ý ³é³ÝÓÝ³Ñ³ïÏáõÃ-
ÛáõÝÝ»ñÇ í»ñ³µ»ñÛ³É áñáß Ñ³ñó»ñ: Ø³ëÝ³íáñ³å»ë ÝßíáõÙ ¿, áñ §Î³Û»ÝÇ¦ 
(ÁÝ¹Ñ³Ýñ³å»ë, ´³ÛñáÝÇ áÕç ëï»ÕÍ³·áñÍáõÃÛ³Ý) ³Ýù³Ïï»ÉÇ Ù³ëÁ Ï³½ÙáÕ 
³ëïí³Í³ßÝãÛ³Ý ë³Ïñ³É-³ñù»ïÇå³ÛÇÝ Ñ³ëÏ³óáõÃÛáõÝÝ»ñÁ ¨ Ýñ³Ýó µ³Ý³ë-
ï»ÕÍ³Ï³Ý ÷áË³Ï»ñåáõÙÝ»ñÁ ¹ÇïíáõÙ »Ý áñå»ë µ³Ý³ëï»ÕÍÇ ÇÝùÝ³ñï³-
Ñ³ÛïÙ³Ý, ·³Õ³÷³ñ³·»Õ³·Çï³Ï³Ý Ñ³Û»ó³Ï»ñåÇ ¨ ³ßË³ñÑÁÝÏ³ÉÙ³Ý Ï³-
ñ¨áñ³·áõÛÝ ÙÇçáóÝ»ñ: ²Ûë Ñ³Ù³ï»ùëïáõÙ, Ý»ñÏ³Û³óíáõÙ ¿ §ËáëùÇ ³ÉÛáõ½Ç³ÛÇÝ 
ýÇ·áõñÝ»ñ¦ Ñ³ëÏ³óáõÃÛáõÝÁ` áñå»ë ³ÉÛáõ½Ç³ÛÇ ³é³ÝÓÝ³Ñ³ïáõÏ ï³ñ³ï»ë³Ï 
¨ ËáëùÇ å³ïÏ»ñ³íáñáõÃÛ³ÝÁ ÙÇïí³Í ³ñï³Ñ³Ûïã³ÙÇçáó: 

´³Ý³ÉÇ µ³é»ñ. ³ëïí³Í³ßÝãÛ³Ý É»½í³ß»ñï»ñ, ë³Ïñ³É-³ñù»ïÇå³ÛÇÝ 
Ñ³ëÏ³óáõÃÛáõÝÝ»ñ, µ³Ý³ëï»ÕÍ³Ï³Ý ÷áË³Ï»ñåáõÙÝ»ñ, É»½í³á×³Ï³Ý 
ÙÇçáó, ³ÉÛáõ½Ç³, É»½í³µ³Ý³ëï»ÕÍ³Ï³Ý í»ñÉáõÍáõÃÛáõÝ, Ù»ÏÝ³ñí»ëï³ÛÇÝ 
áõëáõÙÝ³ëÇñáõÃÛáõÝ, §ËáëùÇ ³ÉÛáõ½Ç³ÛÇÝ ýÇ·áõñÝ»ñ¦, ³éÝß³Ý³ÏáõÃÛáõÝ, 
§µ³½Ù³Ó³ÛÝ¦  

²Ý·ÉÇ³óÇ Ù»Í µ³Ý³ëï»ÕÍ æ. ¶. ´³ÛñáÝÇ åá»½Ç³ÛÇ ÑÇÙÝ³ñ³ñ` 

ÑáõÝ³-ÑéáÙ»³Ï³Ý (ÙÇýáÉá·»Ù³ÛÇÝ) ¨ ³ëïí³Í³ßÝãÛ³Ý (ë³Ïñ³É-³ñù»ïÇ-

å³ÛÇÝ) É»½í³ß»ñï»ñÁ, ÇÝãå»ë Ý³¨ Ýñ³Ýó µ³Ý³ëï»ÕÍ³Ï³Ý ÷áË³Ï»ñ-

åáõÙÝ»ñÁ, å»ïù ¿ ¹Çï»É ÙÇ ÏáÕÙÇó áñå»ë µ³Ý³ëï»ÕÍÇ ÇÝùÝ³·Çï³ÏóÙ³Ý, 

ÇëÏ ÙÛáõë ÏáÕÙÇó` Ýñ³ ·³Õ³÷³ñ³·»Õ³·Çï³Ï³Ý Ñ³Û»ó³Ï»ñåÇ ¨, ÁÝ¹-

Ñ³Ýñ³å»ë, ³ßË³ñÑÁÝÏ³ÉÙ³Ý Ï³Ù ³ßË³ñÑ³½·³óÙ³Ý Ï³ñ¨áñ³·áõÛÝ 

ÙÇçáóÝ»ñ:  

²Ûë Ñ³Ù³ï»ùëïáõÙ, Çñ Ã»Ù³ïÇÏ-µáí³Ý¹³Ï³ÛÇÝ ÁÝ¹·ñÏÙ³Ùµ ¨ 

É»½í³á×³Ï³Ý áõ É»½í³ñï³Ñ³Ûïã³Ï³Ý ÙÇçáóÝ»ñÇ µ³½Ù³½³ÝáõÃÛ³Ùµ, 

´³ÛñáÝÇ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÇ ß³ñùáõÙ Çñ áõñáõÛÝ ï»ÕÝ áõÝÇ §Î³Û»Ý¦ 

ã³÷³Íá ¹ñ³Ù³Ý Ï³Ù ÙÇëï»ñÇ³Ý (Cain; A Mystery)
1
: ²ÛÝ, Áëï ¿áõÃÛ³Ý, 

§É³ÛÝ³Í³í³É¦ ³ÉÛáõ½Ç³ ¿ ²ëïí³Í³ßÝãÇó (ÌÝÝ¹.4:1-26), áñï»ÕÇó ´³ÛñáÝÁ 

§ù³Õ»É¦ ¨ ·»Õ³ñí»ëï³Ï³Ý ËáñÑñ¹³ÍáõÃÛ³Ý ÝÛáõÃ ¿ ¹³ñÓñ»É Î³Û»ÝÇ 

ÏáÕÙÇó »ÕµáñÁ` ²µ»ÉÇÝ, ëå³Ý»Éáõ ¹ñí³·Á: àÕç ¹ñ³Ù³Ý, ÷³ëïáñ»Ý, 

³ëïí³Í³ßÝãÛ³Ý ÝßÛ³É Ñ³ïí³ÍÇ µ³ÛñáÝÛ³Ý µ³Ý³ëï»ÕÍ³Ï³Ý-÷ÇÉÇëá-

÷³Û³Ï³Ý ³ÏïÇí §í»ñÁÝÃ»ñóáõÙÝ¦ ¿` ÏÛ³ÝùÇ, Ï»óáõÃÛ³Ý ÇÙ³ëïÇ Ñ³Ûï-

Ý³µ»ñÙ³Ý ·»ñËÝ¹Çñ-Ýå³ï³Ïáí, ¨, Ñ»ï¨³µ³ñ, Ï³ñ»ÉÇ ¿ Ñ³Ù³ñ»É µ³Ý³ë-

ï»ÕÍ³Ï³Ý ³½³ï ³ÉÛáõ½Ç³:2 
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êáõÛÝ Ñá¹í³ÍáõÙ ùÝÝíáõÙ »Ý §Î³Û»ÝÇ¦ ³ëïí³Í³ßÝãÛ³Ý Ñ³ñáõëï 

É»½í³ß»ñï»ñÁ Ý»ñÏ³Û³óÝáÕ ÙÇ ù³ÝÇ ûñÇÝ³Ï ÙÇ³ÛÝ` Ñ³Û»ñ»Ý Ã³ñ·-

Ù³ÝáõÃÛ³Ý ½áõ·³¹ñÙ³Ùµ, Ù»ÏÝ³ñí»ëï³ÛÇÝ (Ñ»ñÙ»Ý¨ïÇÏ) áõëáõÙÝ³ëÇ-

ñáõÃÛ³Ý ¹Çï³ÝÏÛáõÝÇó ¨ É»½í³µ³Ý³ëï»ÕÍ³Ï³Ý í»ñÉáõÍáõÃÛ³Ý Ù»Ãá¹áí 

÷áñÓ»Éáí í»ñÑ³Ý»É áõ µÝáñáß»É Ýñ³Ýó É»½í³á×³Ï³Ý ³é³ÝÓÝ³Ñ³ï-

ÏáõÃÛáõÝÝ»ñÁ: 
§Î³Û»ÝÇ¦ ëï»ÕÍÙ³Ý ³é³çÝ³ÛÇÝ ËÃ³ÝÝ»ñÇó Ù»ÏÝ ¿É »Õ»É ¿ Å³Ù³Ý³ÏÇ 

Ï»ÕÍ ùñÇëïáÝ»áõÃÛáõÝÁ ùáÕ³½»ñÍ»Éáõ ÙÇïáõÙÁ, áñÁ Ã³÷³ÝóÇÏ ³ñï³Ñ³Û-

ïáõÃÛáõÝ ¿ ëï³ó»É ·áñÍáÕ ³ÝÓ³ÝóÇó ²¹³ÛÇ Ëáëù»ñáõÙ. 

 O, my mother! Thou 

 Hast pluck'd a fruit more fatal to thine offspring 

 Than to thyself; thou at the least hast pass'd 

 Thy youth in paradise, in innocent 

And happy intercourse with happy spirits: 

But we, thy children, ignorant of Eden, 

Are girt about by demons, who assume 

The words of God, and tempt us with our own 

Dissatisfied and curious thoughts…  

 (Act 1, scene 1) 

ú¯, Ù³՛Ûñ, ùá ù³Õ³Í 

äïáõÕÝ ³í»ÉÇ ³Õ»ï³µ»ñ ¿ 

øá ë»ñáõÝ¹Ý»ñÇÝ, ù³Ý ù»½: ¸áõ ·áÝ» 

øá »ñÇï³ë³ñ¹ ûñ»ñÝ ³ÝóÏ³óñÇñ 

¸ñ³ËïáõÙ ³ÝÙ»Õ, »ñç³ÝÇÏ, ½í³ñÃ 

Ðá·ÇÝ»ñÇ Ñ»ï: ÆëÏ Ù»Ýù` ½³í³ÏÝ»ñ¹,  

º¹»Ù ãï»ë³Í, ßñç³å³ïí³Í »Ýù 

â³ñ á·ÇÝ»ñáí, áñáÝù ³ëïÍáõ 

Êáëù»ñÁ ë»ñï³Í` ·³ÛÃ³ÏÕ»óÝáõÙ »Ý 

Ø»½ Ù»՛ñ ë»÷³Ï³Ý Ñ»ï³ùñùñ³ë»ñ 

¸Å·áÑ Ùïù»ñáí…  

 (³ñ³ñ 1-ÇÝ, ï»ë³ñ³Ý 1-ÇÝ) 

§²ëïÍáõ Ëáëù»ñÁ ë»ñï³Í ã³ñ á·ÇÝ»ñÁ¦ ´³ÛñáÝÇ Å³Ù³Ý³Ï³ÏÇóÝ»ñÝ 

»Ý` ùñÇëïáÝ»áõÃÛ³Ùµ ¹ÇÙ³Ï³íáñí³Í, µ³Ûó áã »ñµ»ù ùñÇëïáëÛ³Ý 

å³ï·³ÙÝ»ñÁ Ï³ï³ñáÕ: ²Ûë Ï³å³ÏóáõÃÛ³Ùµ, ï»ÕÇÝ ¿ ÑÇß»É Ð.-¶. 

¶³¹³Ù»ñÇ Ëáëù»ñÁ` ×ßÙ³ñÇï ³ñí»ëïÇ Ùßï³å»ë ³ñ¹Ç³Ï³Ý ÉÇÝ»Éáõ 

Ù³ëÇÝ. §³ñí»ëïÁ »ñµ»ù ãÇ å³ïÏ³ÝáõÙ ³ÝóÛ³ÉÇÝ, ë³Ï³ÛÝ áõÝ³Ï ¿ 

Ñ³ÕÃ³Ñ³ñ»É Å³Ù³Ý³Ï³ÛÇÝ Ñ»é³íáñáõÃÛáõÝÁ` ßÝáñÑÇí ³ÛÝ µ³ÝÇ, áñ áõÝÇ 

Çñ ë»÷³Ï³Ý ÇÙ³ëï³ÉÇó Ý»ñÏ³Ý¦ /Гадамер, 1988: 216/: 

§Î³Û»ÝÁ¦ ³ñ¹Ç³Ï³Ý ÑÝãáÕáõÃÛáõÝ áõÝÇ Ý³¨ ³ÛÝ ³éáõÙáí, áñ áñå»ë 

ëï»ÕÍ³·áñÍ³Ï³Ý ³ÉÛáõ½Ç³, ´³ÛñáÝÁ áã Ã» å³ñ½³å»ë ·»Õ³ñí»ëïáñ»Ý 

í»ñ³ñï³¹ñáõÙ ¿ ³ëïí³Í³ßÝãÛ³Ý Ñ³ÛïÝÇ ï»ùëïÁ, ³ÛÉ¨ ³é³ç³ñÏáõÙ 

Ñ³ñóÇ ÁÝÏ³ÉÙ³Ý Çñ ï³ñµ»ñ³ÏÁ` ë³ë³Ý»Éáí Å³Ù³Ý³ÏÇ ÷³ñÇë»óÇ³Ï³Ý 
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í³ñùáõµ³ñùÁ ¨ ëáóÇ³É³Ï³Ý áõ µ³ñáÛ³Ñá·»µ³Ý³Ï³Ý Ï³ñÍñ³ïÇå»ñÁ: Ð.-

¶. ¶³¹³Ù»ñÇ ³ÛÝ ï»ë³Ï»ïÁ, Ã» §÷ÇÉÇëá÷³Û³Ï³Ý Ñ»ñÙ»Ý¨ïÇÏ³ÛÇ ÑÇÙ-

Ý³ËÝ¹ÇñÁ áã Ã» Ùïù»ñÇ í»ñ³Ï³éáõóáõÙÝ ¿, ³ÛÉ ÇÙ³ëïÝ»ñÇ Ï³éáõóáõÙÁ¦ 

(Gadamer, 1977: XXV), Ï³ñÍáõÙ »Ýù, í»ñ³·ñ»ÉÇ ¿ Ý³¨ ·»Õ³ñí»ëï³Ï³Ý 

ï»ùëïÇÝ, ïíÛ³É å³ñ³·³ÛáõÙ` µ³ÛñáÝÛ³Ý ·»Õ³ñí»ëï³Ï³Ý ³ÉÛáõ½Ç³ÛÇÝ, 

áñÁ áã Ã» å³ñ½³å»ë í»ñ³ñï³¹ñáõÙ ¿ ³ñù»ïÇåÁ (³ñù»ïÇå³ÛÇÝÁ), ³ÛÉ¨ 

Ù»ÏÝáÕ³µ³ñ Ï³éáõóáõÙ ¹ñ³ ÇÙ³ëïÁ Ï³Ù Ó¨³Ï»ñåáõÙ Çñ áõñáõÛÝ ³ë»ÉÇùÁ: 

ø³ÝÇ áñ ³Ûë ÙÇëï»ñÇ³Ý ³é³ç³¹ñáõÙ ¨ Ñ³×³Ë ³Ýå³ï³ëË³Ý ¿ 

ÃáÕÝáõÙ ß³ï Ñ³ñó»ñ, ¨, ÇÝãå»ë ³ëí»ó, áã Ã» ëáëÏ í»ñ³Ï³éáõóáõÙ ¿ 

³ëïí³Í³ßÝãÛ³Ý Ñ³ÛïÝÇ ï»ùëïÁ, ³ÛÉ¨ ëï»ÕÍáõÙ Ù»ÏÝáÕ³Ï³Ý µ³ó³-

Ñ³ÛïáõÙÝ»ñ å³Ñ³ÝçáÕ ÙÇ ÝáñÇÙ³ëï Ï³éáõÛó, áõëïÇ, Ï³ñ»ÉÇ ¿ ³ë»É, áñ 

áñå»ë ·»Õ³ñí»ëï³Ï³Ý ï»ùëï ³ÛÝ §µ³ó¦ ¿, ³ÛëÇÝùÝ` ï³ñµ»ñ Å³Ù³-

Ý³ÏÝ»ñáõÙ Ï³ñáÕ ¿ ï³ñµ»ñ Ï»ñå ÁÝÏ³Éí»É ¨ Ù»ÏÝ³µ³Ýí»É: ²ÛÉ Ï»ñå 

³ë³Í, ëï»ÕÍ³·áñÍáõÃÛáõÝÁ Ã»¨ ³ÙµáÕç³Ï³Ý ¿ áõ ³í³ñïáõÝ, ë³Ï³ÛÝ Ýñ³ 

ÁÝÃ»ñóÙ³Ý, Ûáõñ³óÙ³Ý ¨ Ù»ÏÝ³µ³ÝÙ³Ý áõÕÇÝ ¹»é ³í³ñïí³Í ã¿, ¨ ³Ûë 

³éáõÙáí, ³ÛÝ Ï³ñ»ÉÇ ¿ µÝáñáß»É áñå»ë µ³ó Ñ³Ù³Ï³ñ·: 

 ØÇëï»ñÇ³ÛáõÙ Ï³Ý ë³Ïñ³É-³ñù»ïÇå³ÛÇÝ µ³½Ù³ÃÇí Ñ³ëÏ³óáõ-

ÃÛáõÝÝ»ñ` §³ëïí³Í¦, §Ë³í³ñ¦, §ÉáõÛë¦, §»ñÏÇÝù¦, §¹ñ³Ëï¦, §»¹»Ù¦, §ûÓ¦, 

§ÇÙ³óáõÃÛ³Ý Í³é¦, §Ï»Ý³ó Í³é¦, §Ññ»ßï³Ï¦, §ù»ñáíµ»¦, §á·Ç¦ ¨ ³ÛÉÝ, 

ÇÝãå»ë Ý³¨ ³ëïí³Í³ßÝãÛ³Ý Ñ³ÛïÝÇ ³ÝáõÝÝ»ñ (µ³óÇ ¼ÇÉ³, ²¹³ ¨ 

ÈÛáõóÇý»ñ ³ÝáõÝÝ»ñÇó, áñáÝù ´³ÛñáÝÁ, Ñ³í³Ý³µ³ñ, í»ñóñ»É ¿ Ù»½ 

³ÝÑ³Ûï ëñµ³½³Ý ³í³Ý¹áõÃÛáõÝÝ»ñÇó): ²Ù»Ý³³é³çÇÝ ³ñù»ïÇå³ÛÇÝ 

Ñ³ëÏ³óáõÃÛáõÝÝ ¿ §³ëïí³Í¦, Çñ»Ý µÝáñáß Ù³Ï¹ÇñÝ»ñáí` Ñ³í»ñÅ, 

ÇÙ³ëïáõÝ, Ùßï³·á, ³Ýë³ÑÙ³Ý, ëï»ÕÍÇã ¨ ³ÛÉÝ: ØÛáõëÝ»ñÁ í»ñ³µ»ñáõÙ »Ý 

²ëïÍá ³ñ³ñãáõÃÛ³ÝÁ` »ñÏÇÝù, »ñÏÇñ ¨ ³ÛÉÝ, ³ÛëÇÝùÝ ³ÛÝ ³Ù»ÝÇÝ, ÇÝã 

ÝÏ³ñ³·ñíáõÙ ¿ ÌÝÝ¹áó ¶ñùáõÙ (ï»՛ë ·ÉáõË 1, 2, 3, 4): ÀÝ¹ëÙÇÝ, ³ÝÑñ³Å»ßï 

»Ýù Ñ³Ù³ñáõÙ ³Û¹ Ñ³ëÏ³óáõÃÛáõÝÝ»ñÇó ³é³ÝÓÝ³óÝ»É áõ µÝáõÃ³·ñ»É 

³ÛÝåÇëÇÝÝ»ñÁ, áñáÝù áñå»ë ³ñù»ïÇå, Ñ³Ý¹ÇåáõÙ »Ý Ý³¨ ÑáõÝ³-

ÑéáÙ»³Ï³Ý ³é³ëå»É³µ³ÝáõÃÛ³Ý Ù»ç (§Ë³éÁ¦ É»½í³ß»ñï), ÇÝãå»ë, 

ûñÇÝ³Ï` ûÓÁ: ¼ÇÉ³Ý` ²ëïÍáõÝ áõÕÕí³Í ÷³é³µ³ÝáõÃÛ³Ý Ù»ç ³ëáõÙ ¿.  

O God! Who loving, making, blessing all,  

Yet didst permit the Serpent to creep in, 

And drive my father forth from Paradise,  

Keep us from further evil: - Hail! all hail!   

 (Act I, scene I) 

²ëïí³¯Í, áñ ëÇñáí ¨ ûñÑÝáõÃÛ³Ùµ Ù»½ 

ÎÛ³Ýù ï³Éáí Ñ³Ý¹»ñÓ, ÃáõÛÉ ïíÇñ ûÓÇÝ 

º¹»Ù ëáÕáëÏ»É, Ñáñë í³Ý»óÇñ. 

ä³ÑÇñ Ù»½ ·³ÉÇù ã³ñÇùÇó. ù»½ ÷³¯éù: 

 (³ñ³ñ 1-ÇÝ, ï»ë³ñ³Ý 1-ÇÝ) 

 ÆÑ³ñÏ», Ñ³Û»ñ»Ý Ã³ñ·Ù³ÝáõÃÛ³Ý Ù»ç (ïáÕ³óÇ Ã³ñ·Ù³ÝáõÃÛáõÝ), 

»ÉÝ»Éáí éÇÃÙÁ, ï³Õ³ã³÷³Ï³Ý Ó¨Á ¨ ß»ßïí³Í áõ ³Ýß»ßï í³ÝÏ»ñÇ ù³Ý³ÏÁ 
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å³Ñå³Ý»Éáõ ³ÝÑñ³Å»ßïáõÃÛáõÝÇó, Ã³ñ·Ù³ÝÇãÁ (ì. Üáñ»Ýó) ¹ÇÙ»É ¿ áñáß 

÷á÷áËáõÃÛáõÝÝ»ñÇ, ë³Ï³ÛÝ, ó³íáù, ÃáõÛÉ ¿ ïí»É ÙÇ ß³ñù ³Ý×ßïáõÃÛáõÝÝ»ñ: 

Ü³Ë¨³é³ç, µÝ³·ñ³ÛÇÝ “drive my father forth from Paradise” - §Ñáñë 

¹ñ³ËïÇó ³ñï³ùë»óÇñ¦ µ³Ý³ïáÕÁ Ã³ñ·Ù³Ýí»É ¿ §Ñáñë í³Ý»óÇñ¦ (Ã»¨ 

§í³Ý»ÉÁ¦ ÑáÙ³ÝÇß ¿ §³ñï³ùë»ÉáõÝ¦, ³Û¹áõÑ³Ý¹»ñÓ, Ï³ñÍáõÙ »Ýù, Ý³Ë-

ÁÝïñ»ÉÇ ¿ µáõÝ ³ëïí³Í³ßÝãÛ³Ý §³ñï³ùë»É¦ µ³éÁ), ³å³, Ñ³ïÏ³å»ë, 

ûÓÁ (Serpent) Ã³ñ·Ù³Ýí»É ¿ áñå»ë Ñ³ë³ñ³Ï ³ÝáõÝ, ÙÇÝã¹»é ´³ÛñáÝÝ ³ÛÝ 

Ù»Í³ï³é»Éáí, ³Ýßáõßï ÝÏ³ïÇ áõÝ»ñ Ñ»Ýó ³ëïí³Í³ßÝãÛ³Ý ûÓÁ (ë³ï³-

Ý³Ý): Ð³çáñ¹ ûñÇÝ³ÏáõÙ, Î³Û»ÝÁ, Ç ï»ë ÈÛáõóÇý»ñÇ Ñ³ÝÏ³ñÍ³ÏÇ Ñ³Ûï-

ÝáõÃÛ³Ý, ÙïáñáõÙ ¿. 

Why should I fear him more than other spirits, 

Whom I see daily wave their fiery swords 

Before the gates round which I linger oft,  

In twilight’s hour, to catch a glimpse of those 

Gardens which are my just inheritance… 

 (Act I, scene I) 

ÆÝãáõ՞ »Ù ¹áÕáõÙ, ã¿՞ áñ ³í»ÉÇ 

²Ñ³íáñ ã¿ Ý³ Ýñ³ÝóÇó, áñáÝù 

Ðñ»Õ»Ý ëáõñ »Ý ×á×áõÙ º¹»ÙÇ 

¸³ñµ³ëÝ»ñÇ Ùáï, áõñ ¹»·»ñáõÙ »Ù 

Ð³×³Ë, áñå»ë½Ç ÇÙ ûñÇÝ³Ï³Ý 

Ä³é³Ý·áõÃÛ³ÝÁ` ¹ñ³ËïÇÝ Ý³Û»Ù: 

 (³ñ³ñ 1-ÇÝ, ï»ë³ñ³Ý 1-ÇÝ) 

²Ûë ûñÇÝ³ÏÁ, ËÇëï ³ÝÑ³ï³Ï³Ý Ï³Ù µ³Ý³ëï»ÕÍ³Ï³Ý ³ÉÛáõ½Ç³ ¿, 

áñÁ áã Ã» ÏñÏÝáõÙ Ï³Ù í»ñ³ñï³¹ñáõÙ, ³ÛÉ ÷áñÓáõÙ ¿ (ÑÇß»óÝ»Éáí) 

í»ñ³ÇÙ³ëï³íáñ»É ³ëïí³Í³ßÝãÛ³Ý Ñ³ÛïÝÇ ïáÕ»ñÁ. §²ëïáõ³Í ¹áõñë 

Ñ³Ý»ó ²¹³ÙÇÝ, µÝ³Ï»óñ»ó µ»ñÏñáõÃ»³Ý ¹ñ³ËïÇ ¹ÇÙ³ó »õ Ññ³Ù³Û»ó 

ù»ñáíµ¿Ý»ñÇÝ áõ µáó»Õ¿Ý ëñÇÝ ßáõñç³Ý³ÏÇ ÑëÏ»É ¹¿åÇ Ï»Ý³ó Í³éÁ ï³ÝáÕ 

×³Ý³å³ñÑÝ»ñÁ¦ (ÌÝÝ¹. 3:24): 

§Î³Û»ÝÇ¦ í»ñáÝßÛ³É Ñ³ïí³ÍáõÙ, §Ýñ³Ýó¦-Á í»ñ³µ»ñáõÙ ¿ Ññ»ßï³Ï-

Ý»ñÇÝ (Áëï ´³ÛñáÝÇ, ³ÛÝ Å³Ù³Ý³Ï ²¹³Ù-ºí³ÛÇ ¨ Ýñ³Ýó áñ¹ÇÝ»ñÇ Ñ³Ù³ñ 

ëáíáñ³Ï³Ý µ³Ý ¿ñ Ññ»ßï³ÏÝ»ñÇ Ñ³Ý¹Çå»ÉÁ): ²Ûëï»Õ ë³Ïñ³É-³ñù»ïÇ-

å³ÛÇÝ µ³é³ÙÇ³íáñÝ»ñ »Ý §Ññ»ßï³ÏÝ»ñÁ¦, §Ññ»Õ»Ý ëáõñÁ¦ ¨ §¹ñ³ËïÁ¦ 

(»¹»ÙÁ), áñáÝù ÙÇëï»ñÇ³ÛÇ Ñ³Ù³ï»ùëïáõÙ, É»½íÇ ¨ åá»ïÇÏ³ÛÇ ë»ñï 

÷áËÑ³ñ³µ»ñÙ³Ý ³ñ¹ÛáõÝùáõÙ, ëï³ÝáõÙ »Ý ÇÙ³ëï³ÛÇÝ áõ Ñáõ½³ñï³-

Ñ³Ûïã³Ï³Ý Ýáñ »ñ³Ý·³íáñáõÙ` ûÅïí»Éáí ÇÝãå»ë í»ñÝß³Ý³ÛÇÝ (Ù»ï³-

ë»ÙÇáïÇÏ), ³ÛÝå»ë ¿É í»ñí»ñÝß³Ý³ÛÇÝ (Ù»ï³Ù»ï³ë»ÙÇáïÇÏ) Ù³Ï³ñ¹³Ï-

Ý»ñÇÝ Ñ³ïáõÏ Ýß³Ý³ÏáõÃÛ³Ùµ: ì»ñçÇÝÇë í»ñÑ³ÝÙ³Ý Ñ³Ù³ñ, ³ÝÑñ³Å»ßï 

¿ ÙÇ³ëÝ³µ³ñ ÏÇñ³é»É ·»Õ³ñí»ëï³Ï³Ý ï»ùëïÇ áõëáõÙÝ³ëÇñÙ³Ý É»½í³-

á×³Ï³Ý, ·ñ³Ï³Ý³·Çï³Ï³Ý áõ É»½í³µ³Ý³ëï»ÕÍ³Ï³Ý Ù»Ãá¹Ý»ñ, áñáí-

Ñ»ï¨ É»½í³á×³Ï³Ý »ñ¨áõÛÃÝ»ñÇ Ù»Ïáõë³óí³Í, »ñÏÇ á·áõó Ïïñí³Í áõëáõÙ-

Ý³ëÇñáõÃÛáõÝÁ, É»½í³µ³Ý³Ï³Ý ¨ ·ñ³Ï³Ý³·Çï³Ï³Ý í»ñÉáõÍ³Ï³Ý Ù»Ãá¹-
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Ý»ñÇ ÙÇÙÛ³Ýó Ñ³Ï³¹ñáõÙÁ, Ñ³Ý·»óÝáõÙ ¿ ëï»ÕÍ³·áñÍáõÃÛ³Ý Ó¨Ç ¨ µáí³Ý-

¹³ÏáõÃÛ³Ý ¹Ç³É»ÏïÇÏ³Ï³Ý ÷áËÏ³å³Ïóí³ÍáõÃÛ³Ý Ë³ËïÙ³Ý /ï»՛ë 

¶³ëå³ñÛ³Ý, 1987: 180/
3
: Ð»ï¨³µ³ñ, Ù»ñ Ï³ñÍÇùáí, ÝßÛ³É ³ñù»ïÇå»ñÇ 

µ³ÛñáÝÛ³Ý ÏÇñ³éáõÙÝ»ñÁ å»ïù ¿ ¹Çï³ñÏ»É ÙÇëï»ñÇ³ÛÇ Ó¨Ç (É»½í³-

á×³Ï³Ý áõ Å³Ýñ³ÛÇÝ ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñ) ¨ µáí³Ý¹³ÏáõÃÛ³Ý 

(·»Õ³ñí»ëïáñ»Ý ïñí³Í ³ÉÛáõ½Ç³) ¹Ç³É»ÏïÇÏ³Ï³Ý ÷áËÏ³å³Ïóí³-

ÍáõÃÛ³Ý Ù»ç. ÷³ëï, áñáí å³ÛÙ³Ý³íáñí³Í` ³Û¹åÇëÇ µ³é»ñÝ áõ µ³é³Ï³-

å³ÏóáõÃÛáõÝÝ»ñÝ ûÅïíáõÙ »Ý Ñáõ½³ÇÙ³ëï³ÛÇÝ Ýáñ ³éÝß³Ý³ÏáõÃÛ³Ùµ:  

´³ÛñáÝÇ åá»½Ç³ÛáõÙ (Ù³ëÝ³íáñ³å»ë, §Î³Û»Ý¦ ÙÇëï»ñÇ³ÛáõÙ) 

ÏÇñ³éí³Í ³ñù»ïÇå³ÛÇÝ Ñ»Ýù áõÝ»óáÕ µ³é³Ï³å³ÏóáõÃÛáõÝÝ»ñÁ, Ï³ñ»ÉÇ 

¿ Ñ³Ù³ñ»É §ËáëùÇ ³ÉÛáõ½Ç³ÛÇÝ ýÇ·áõñÝ»ñ¦. »½ñáõÃ³µ³Ý³Ï³Ý µ³é³-

Ï³å³ÏóáõÃÛáõÝ, áñÝ ³é³ç³¹ñ»É ¿ Ø. Úáõ. äñáËáñáí³Ý` µ³Ý³ëÇñ³Ï³Ý 

áõÕÕ³ÓÇ· Ñ³Ù³ï»ùëïÁ µÝáõÃ³·ñ»ÉÇë /ï»՛ë Прохорова, 1989/: ÜÙ³Ý 

§ýÇ·áõñÝ»ñ¦ »Ý, ûñÇÝ³Ï, Ñ»ï¨Û³É ÁÝ¹·ÍÛ³É µ³é»ñÁ. 

Ere the night closes o’er the inhibited walls 

And the immortal trees which overtop 

The cherubim – defended battlements? 

If I shrink not from these, the fire-arm’d angels,  

Why should I quail from him who now approaches? 

   (Act I, scene I) 

ºë ¹»·»ñáõÙ »Ù, ÙÇÝã¨ áñ ÙáõÃÁ 

Ì³ÍÏáõÙ ¿ º¹»ÙÝ, ³ÛÝ ³ÝÙ³Ñ³Ï³Ý 

Ì³é»ñÁ ¨ ³ÛÝ å³ñÇëåÝ»ñÝ ³Ùáõñ,  

 àñáÝó íñ³ »Ý å³Ñ³ÏÝ»ñÝ ³Ñ»Õ: 

 ºÃ» µáó³½»Ý ù»ñáíµ»Ý»ñÇó 

 ºë ã»Ù ë³ñë³÷áõÙ, ÇÝãá±õ »Ù, ë³Ï³ÛÝ,  

 ²Ûë Ùáï»óáÕÇó ³Ûëå»ë »ñÏÝãáõÙ:  

 (աñ³ñ 1-ÇÝ, ï»ë³ñ³Ý 1-ÇÝ)  

ÆÝãå»ë Ýßí»ó, §Î³Û»ÝÁ¦ ³½³ï ³ÉÛáõ½Ç³ ¿. ¹³ ¿ íÏ³ÛáõÙ Ý³¨ ³Ûë 

Ñ³ïí³ÍÇ` ¹ñ³ËïÇÝ í»ñ³µ»ñáÕ §å³ñÇëåÝ»ñÝ ³Ùáõñ¦ ³ñï³Ñ³Ûïáõ-

ÃÛáõÝÁ: Ø»ñ Ï³ñÍÇùáí, §å³ñÇëå¦-Á µ³Ý³ëï»ÕÍÇ Ùï³ÑÕ³óáõÙÝ ¿, Ã»ñ¨ë 

Ù³ñ¹áõ ¨ ¹ñ³ËïÇ ÙÇç¨ ·áÛáõÃÛáõÝ áõÝ»óáÕ µ³Å³Ý³ñ³ñ ·ÇÍÁ ³é³í»É 

³é³ñÏ³Ûáñ»Ý óáõÛó ï³Éáõ Ñ³Ù³ñ: ²ëïí³Í³ßÝãáõÙ §å³ñÇëå¦ ãÇ 

ÑÇß³ï³ÏíáõÙ, ³ÛÉ ÝßíáõÙ ¿ §ßáõñç³Ý³ÏÇ ¹³ñÓáÕ µáó»Õ¿Ý ëáõñÁ¦ (³Ý·É.` 

“…a flaming sword which turned every way.” – Gen.3:24): Ð³ïí³ÍÇ §å³Ñ³Ï-

Ý»ñÝ ³Ñ»Õ¦ Ï³å³ÏóáõÃÛáõÝÁ §ËáëùÇ ³ÉÛáõ½Ç³ÛÇÝ ýÇ·áõñ¦ ¿, áñÁ µ³Ý³ë-

ï»ÕÍ³Ï³Ý Ã³ñÙ ½áõ·áñ¹áõÙáí ¿ Ý»ñÏ³Û³óÝáõÙ Ññ»ßï³ÏÝ»ñÇÝ (ë»ñáíµ»-

Ý»ñÇÝ áõ ù»ñáíµ»Ý»ñÇÝ)` ÝÁñ³Ýó í»ñ³·ñ»Éáí §³Ñ»Õ å³Ñ³ÏÇ¦ Ñ³ïÏ³ÝÇß, 

áñÁ, Áëï ¿áõÃÛ³Ý, Ã³ñÙáõÃÛáõÝ ¿ Ñ³Õáñ¹áõÙ Ã»՛ §³Ñ»Õ¦ ³Í³Ï³ÝÇÝ, Ã»՛ 
§å³Ñ³Ï¦ ·áÛ³Ï³ÝÇÝ: ²ñù»ïÇåÇó ³ÛÝù³Ý ¿É Ñ»éáõ ã¿ §µáó³½»Ý 

ù»ñáíµ»Ý»ñ¦ (“fire-arm’d angels”) Ï³å³ÏóáõÃÛáõÝÁ (³ÉÛáõ½Ç³ÛÇÝ ýÇ·áõñ), 

Ã»¨ ãÇ Ñ³ÙÁÝÏÝáõÙ §µáó»Õ¿Ý ëáõñ¦ – “a flaming sword” ³ñù»ïÇåÇ Ñ»ï: 
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§²ÉÛáõ½Ç³ÛÇÝ ýÇ·áõñÝ»ñ¦ »Ý Ý³¨ Î³Û»ÝÇ ¨ ÈÛáõóÇý»ñÇ »ñÏËáëáõÃÛ³Ý Ù»ç 

§Ï»Ý³ó Í³é¦ ¨ §ÇÙ³óáõÃÛ³Ý åïáõÕ¦ ³ñï³Ñ³ÛïáõÃÛáõÝÝ»ñÁ. 

 What immortal part? 

 This has not been reveal’d: the tree of life 

 Was withheld from us by my father’s folly, 

 While that of knowledge, by my mother’s haste, 

 Was pluck’d too soon; and all the fruit is death!  

 (Act I, scene I) 

 Æ±Ýã ³ÝÙ³ÑáõÃÛáõÝ: ÆÙ Ñáñ ³ÝËáÑ»Ù 

 ì³ñùÇ å³ï×³éáí ½ñÏí³Í »Ýù Ï»Ý³ó 

Ì³éÇ åïáõÕÇó. Ù³Ûñë ÇÙ³óáõÃÛ³Ý 

äïáõ՛ÕÝ ¿ Ï»ñ»É…Ø³՛ÑÝ ¿ Ù»½ µ³ÅÇÝ: 

  (³ñ³ñ 1-ÇÝ, ï»ë³ñ³Ý 1-ÇÝ) 

²Ûëï»Õ å»ïù ¿ Ýß»É ÙÇ Ï³ñ¨áñ Ñ³Ý·³Ù³Ýù. ³ëïí³Í³ßÝãÛ³Ý §Ï»Ý³ó Í³éÁ¦ 

áõ §µ³ñáõ ¨ ã³ñÇ ·ÇïáõÃÛ³Ý Í³éÁ¦ (ï»՛ë ÌÝÝ¹. 2:9,17), áñå»ë Ï³ÛáõÝ 

µ³é³Ï³å³ÏóáõÃÛáõÝÝ»ñ ë»ñ»Éáí ²ëïí³Í³ßÝãÇó, ³ÛÝáõ³Ù»Ý³ÛÝÇí, ÝáõÛÝÁ ã»Ý 

ÙÝ³ó»É` µ³Ý³ëï»ÕÍ³Ï³Ý ï»ùëïáõÙ ûÅïí»Éáí Ñáõ½³ÇÙ³ëï³ÛÇÝ ³ÛÉ` 

³ñù»ïÇåÇó ï³ñµ»ñ ³éÝß³Ý³ÏáõÃÛ³Ùµ, ÑÝã»Éáí ³é³í»É³å»ë áñå»ë 

³ÝÑ³ë³Ý»ÉÇ Í³é (Ï»Ý³ó Í³é) ¨ ·³ÛÃ³ÏÕáõÃÛ³Ý Í³é (=ÇÙ³óáõÃÛ³Ý Í³é), 

óáõÛó ï³Éáí, áñ ÝáõÛÝÇëÏ ÙÇ¨ÝáõÛÝ Ï³ÛáõÝ ³í³Ý¹áõÃ³ÛÇÝ µ³é³Ï³å³Ï-

óáõÃÛáõÝÁ ï³ñµ»ñ Ñ³Ù³ï»ùëï»ñáõÙ Ï³ñáÕ ¿ Ó»éù µ»ñ»É ÇÙ³ëï³ÛÇÝ Ýáñ 

Ýñµ»ñ³Ý·Ý»ñ` í»ñëïÇÝ Ñ³ëï³ï»Éáí ³ÛÝ ÇñáÕáõÃÛáõÝÁ, áñ ÙÇ³ÛÝ ß³ñ³-

ÑÛáõë³Ï³Ý áñ¨¿ ·áñÍ³éáõÛÃ Ï³ï³ñ»ÉÇë ¿ »ñ¨³Ý ·³ÉÇë ïíÛ³É µ³éÇÝ Ï³Ù 

Ï³å³ÏóáõÃÛ³ÝÁ Ñ³ïáõÏ ÇÙ³ëï³ÛÇÝ áÕç ·³ÙÙ³Ý ¨ ³ÛÉ³µ³Ýáñ»Ý Ñ³Ý¹»ë 

·³Éáõ Ýñ³ áõÝ³ÏáõÃÛáõÝÁ: ÜáõÛÝÇëÏ ÝáõÛÝ ï»ùëïÇ ï³ñµ»ñ Ù³ë»ñáõÙ 

Ñ³Ý¹ÇåáÕ §³ÉÛáõ½Ç³ÛÇÝ ýÇ·áõñÝ»ñÁ¦ Ï³ñáÕ »Ý ï³ñµ»ñí»É Çñ»Ýó Ñáõ½³Ï³Ý 

Ñ³·»óí³ÍáõÃÛ³Ùµ ¨ ÇÙ³ëï³ÛÇÝ »ñ³Ý·³íáñÙ³Ùµ: ²ëí³ÍÇ í³é íÏ³ÛáõÃÛáõÝÝ 

»Ý ³ëïí³Í³ßÝãÛ³Ý §ûÓÇ¦, §Í³éÇ áõ Ýñ³ åïÕÇ¦, §µáó» ëñ»ñáí¦ ù»ñáíµ»Ý»ñÇ, 

§¹ñ³ËïÇ¦ ¨ ÙÛáõë ë³Ïñ³É-³ñù»ïÇå³ÛÇÝ Ñ³ëÏ³óáõÃÛáõÝÝ»ñÁ. 

My father and my mother talk to me 

Of serpents, and of fruits and trees: I see 

The gates of what they call their Paradise 

Guarded by fiery-sworded cherubim, 

Which shut them out, and me…  

  (Act I, scene I) 

ÆÙ Ñ³ÛñÝ áõ Ù³ÛñÁ ËáëáõÙ »Ý ûÓÇ,  

Ì³éÇ áõ Ýñ³ åïáõÕÇ Ù³ëÇÝ: 

î»ëÝáõÙ »Ù Ýñ³Ýó ³ë³Í §¸ñ³ËïÁ¦ 

ºí Ýñ³ ¹³ñµ³ëÝ»ñÁ å³Ñå³ÝáÕ 

 ´áó» ëñ»ñáí ù»ñáíµ»Ý»ñÇÝ,  

àñ íï³ñ»óÇÝ Ù»½ ³Û¹ ¹ñ³ËïÇó: 

 (³ñ³ñ 1-ÇÝ, ï»ë³ñ³Ý 1-ÇÝ)  
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Ð³Û»ñ»Ý Ã³ñ·Ù³ÝáõÃÛ³Ý Ù»ç, Ã»ñ¨ë, ×Çßï ã¿ ã³Ï»ñï³íáñ §¹ñ³ËïÁ¦. 

µÝ³·ñáõÙ ã³Ï»ñïÝ»ñ ãÏ³Ý, ù³ÝÇ áñ Î³Û»ÝÇ ÏáÕÙÇó ¹ñ³ËïÝ ÁÝÏ³ÉíáõÙ ¿ 

áñå»ë Çñ³Ï³Ý ¹ñ³Ëï, áñï»ÕÇó Çñ»Ýù ³ñï³ùëí³Í »Ý: ´³óÇ ³Û¹, Ý³ 

ï»ëÝáõÙ ¿ ¹ñ³ËïÇ ¹³ñå³ëÝ»ñÁ ÑëÏáÕ §µáó» ëñ»ñáí ù»ñáíµ»Ý»ñÇÝ¦, 

áõëïÇ Ýñ³ Ñ³Ù³ñ ¹ñ³ËïÁ Çñ³Ï³Ý ¿, ¹³ ÙÇ³ÛÝ Çñ ÑáñÝ áõ Ùáñ å³ïÙ³ÍÁ 

ã¿: ²ÛëåÇëáí, »ñµ §¹ñ³Ëï¦ µ³éÁ Ñ³Ý¹»ë ¿ ·³ÉÇë É»½í³Ùß³ÏáõÃ³ÛÇÝ 

ï³ñµ»ñ ¹³ßï»ñáõÙ` ï³ñµ»ñ ÇÙ³ëï³ÛÇÝ ³éÝß³Ý³ÏáõÃÛ³Ùµ, ÷³ëïáñ»Ý 

áõÝ»ÝáõÙ »Ýù »ñ»ù §¹ñ³Ëï¦. 

1) ²ëïí³Í³ßÝãÛ³Ý-³ñù»ïÇå³ÛÇÝ 

2) ´³Ý³ëï»ÕÍ³Ï³Ý-³ÉÛáõ½Ç³ÛÇÝ 

3) Â³ñ·Ù³Ý³Ï³Ý 

ØÇëï»ñÇ³ÛÇ »ñÏñáñ¹ ³ñ³ñÁ Î³Û»ÝÇ ¨ ÈÛáõóÇý»ñÇ »ñÏËáëáõÃÛáõÝÝ ¿ áõ 

í»ñçÇÝÇë ³é³çÝáñ¹áõÃÛ³Ùµ` Î³Û»ÝÇ §×³Ý³å³ñÑáñ¹áõÃÛáõÝÁ¦ ïÇ»½»ñ-

ùáõÙ: ²Ûëï»Õ ¨ë Ï³Ý ÙÇ ß³ñù ³ñù»ïÇå³ÛÇÝ µ³é³Ï³å³ÏóáõÃÛáõÝÝ»ñ 

(§³ÉÛáõ½Ç³ÛÇÝ ýÇ·áõñÝ»ñ¦), ÙÇýáÉá·»ÙÝ»ñ ¨ ë³Ïñ³É Ñ³ëÏ³óáõÃÛáõÝÝ»ñ: 

²Ûëå»ë. Ç å³ï³ëË³Ý ÈÛáõóÇý»ñÇ å³Ñ³ÝçÇ` §¸ñ³ËïÇ ï»ÕÁ óáõÛó 

ïáõñ¦, Î³Û»ÝÝ ³ëáõÙ ¿.  

How should I? As we move 

Like sunbeams onward, it grows small and smaller,  

And as it waxes little, and then less, 

Gathers a halo round it, like the light 

Which shone the roundest of the stars. When I 

Beheld them from the skirts of Paradise: 

Methinks they both, as we recede from them, 

Appear to join the innumerable stars 

Which are around us; and, as we move on 

 Increase their myriads. 

  (Act II, scene I) 

â»՛Ù Ï³ñáÕ, ù³Ý½Ç ëáõñáõÙ »Ýù 

Ö³é³·³ÛÃÇ å»ë, ¨ ù³ÝÇ ·ÝáõÙ` 

Ü³ ÷áùñ³ÝáõÙ ¿, ÝÙ³Ýí»Éáí ³ÛÝ  

Èáõë» åë³ÏÇÝ, áñ »ë ï»ë»É »Ù 

¸ñ³ËïÇÝ ÙáïÇÏ, ¨ Ñ»ï½Ñ»ï» 

²ÝÑ»ï³ÝáõÙ ¿ Ý³ ³ëïÕ»ñÇ Ù»ç, 

ÆëÏ ³ëïÕ»ñÝ ³ÝÃÇí ¨ ³ÝÑ³Ù³ñ »Ý:  

 (³ñ³ñ 2-ñ¹, ï»ë³ñ³Ý 1-ÇÝ) 

§êáõñáõÙ »Ýù ×³é³·³ÛÃÇ å»ë¦ (µÝ³·ñáõÙ` “…move like sunbeams 

onward…”- µ³é³óÇ` §²ñ¨Ç ×³é³·³ÛÃÇ ÝÙ³Ý ëáõñáõÙ »Ýù ³é³ç¦) 

µ³é³Ï³å³ÏóáõÃÛáõÝáõÙ §×³é³·³ÛÃÇ å»ë¦-Á, áñå»ë §ëáõñáõÙ »Ýù¦ 

ëïáñá·Ù³Ý Ù³Ï¹Çñ, óáõÛó ¿ ï³ÉÇë ·áñÍáÕáõÃÛ³Ý Ï³ï³ñÙ³Ý Ó¨, ÙÇÝã¹»é 

³Ý·É»ñ»ÝÇ “like”-Ý ³Ûëï»Õ áõÝÇ, ³í»ÉÇ ßáõï, §áñå»ë¦, §ÝÙ³Ý¦ ÇÙ³ëïÁ, 
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áñÝ, ³é³í»É³å»ë, µÝáõÛÃ ¿ óáõÛó ï³ÉÇë ¨ ëï»ÕÍáõÙ å³ïÏ»ñ (ëáõñ³óáÕÇ 

å³ïÏ»ñ), ù³Ý Ù³ïÝ³ÝßáõÙ ·áñÍáÕáõÃÛ³Ý Ï³ï³ñÙ³Ý Ó¨: Î³ñÍáõÙ »Ýù, áñ 

§áñå»ë¦-Á ³í»ÉÇ Ùáï ¿ µÝ³·ñÇÝ, ù³ÝÇ áñ ³ñï³Ñ³ÛïáõÙ ¿ µÝáõÛÃ, ¨ ³Û¹ 

¹»åùáõÙ, ïáÕÁ ÏÃ³ñ·Ù³ÝíÇ` §…ù³Ý½Ç ëáõñáõÙ »Ýù ×³é³·³ÛÃ áñå»ë…¦: 

´³óÇ ³Û¹, Ñ³Û»ñ»Ý Ã³ñ·Ù³ÝáõÃÛ³Ý Ù»ç ³ÉÛáõ½Ç³ÛÇÝ ¿ §Éáõë» åë³Ï¦ Ï³ÛáõÝ 

µ³é³Ï³å³ÏóáõÃÛáõÝÁ (³Ý·É»ñ»ÝáõÙ` “halo”, Ã»¨ µÝ³·ñáõÙ Ï³ Ý³¨ “light” – 

ÉáõÛë, Éáõë³íáñ) µ³éÁ): ÆÝã¨¿, Ï³ñÍáõÙ »Ýù, áñ Ñ³Û Ã³ñ·Ù³ÝÇãÁ ×Çßï ¿ 

í³ñí»É, ÏÇñ³é»Éáí Ñ³Û»ñ»ÝÇ É»½í³Ï³Ý ³í³Ý¹áõÛÃáõÙ ³éÏ³ §Éáõë» åë³Ï¦ 

(=Éáõë³åë³Ï) Ï³ÛáõÝ Ï³å³ÏóáõÃÛáõÝÁ, áñÁ ï»ùëïÇ ³Ûë Ñ³ïí³ÍáõÙ 

³ñù»ïÇå³ÛÇÝ ÉÇÝ»Éáí Ñ³Ý¹»ñÓ, Ñ³Ý¹»ë ¿ ·³ÉÇë áã Ã» Çñ Ý³ËÝ³Ï³Ý 

(ÙÇýáÉá·»Ù³ÛÇÝ) ÇÙ³ëïáí, ³ÛÉ` áñå»ë å³ïÏ»ñ³íáñÙ³Ý ÙÇçáó: 

Ð³çáñ¹ ûñÇÝ³ÏáõÙ, áõß³·ñ³í ¿ ³ñù»ïÇå³ÛÇÝ §Ù³Ñí³Ý ÏÝÇù¦ 

¹³ñÓí³ÍùÁ, ³í»ÉÇ ëïáõÛ·` §Ö³Ï³ïÇÝ Ù³Ñí³Ý ÏÝÇùÁ ¹ñ³Í¦ µ³é³Ï³-

å³ÏóáõÃÛáõÝÁ. 

The other 

Spake not of this unto my father, when 

He shut him forth from Paradise, with death 

Written upon his forehead.  

 (Act II, scene I) 

Ü³, áñ ÍÝáÕÇë 

Ö³Ï³ïÇÝ Ù³Ñí³Ý ÏÝÇùÁ ¹ñ³Í 

ìï³ñ»ó ¹ñ³ËïÇó, ³Û¹ Ù»½ ãÇ Ñ³ÛïÝ»É: 

 (աñ³ñ 2-րդ, ï»ë³ñ³Ý 1-ÇÝ) 

²Ûëï»Õ, É»½í³á×³Ï³Ý ³éáõÙáí, ÝáñáõÃÛáõÝ ¿ §Ù³Ñí³Ý ÏÝÇù¦ 

µ³é³Ï³å³ÏóáõÃÛáõÝÁ` Ù³Ñí³Ý ¨ ÏÝÇùÇ ½áõ·áñ¹áõÙÁ: Àëï ¿áõÃÛ³Ý, µ³Ý³ë-

ï»ÕÍÝ ³Ûëï»Õ Ï³ï³ñ»É ¿ ³ëïí³Í³ßÝãÛ³Ý ë³Ïñ³É-³ñù»ïÇå³ÛÇÝ ÏÝÇù 

¹Ý»Éáõ §³Ý¹ñ³¹³ñÓíáÕ¦ ·áñÍáÕáõÃÛ³Ý áõÕÕ³ÏÇ ÷áË³Ï»ñåáõÙ (ïñ³Ýë-

ýáñÙ³óÇ³), ³ÛÝ ³éáõÙáí, áñ Î³Û»ÝÇ ×³Ï³ïÇÝ §Ýß³Ý ¹Ý»ÉÁ¦ (ÌÝÝ¹. 4:15), 

²ëïÍá Ññ»ßï³ÏÇ ÏáÕÙÇó §Ñ³ñÛáõñ ù³é³ëáõÝãáñë Ñ³½³ñÇÝ ÏÝù»ÉÁ¦ 

(Ð³ÛïÝ. 7:2-4) ¨ ³ÛÉÝ, Î³Û»ÝÇ ËáëùáõÙ í»ñ³µ»ñáõÙ ¿ ²¹³ÙÇ áõ ºí³ÛÇ 

³ñï³ùëÙ³ÝÁ ¹ñ³ËïÇó (ÌÝÝ¹. 3:22-24) ¨ ³ëïÍá ÏáÕÙÇó Ýñ³Ýó ×³Ï³ïÇÝ 

§Ù³Ñí³Ý ÏÝÇù¦ ¹Ý»ÉáõÝ
4
: 

²í³ñï»Éáí Ñá¹í³ÍÁª Ýß»Ýù, áñ æ. ¶. ´³ÛñáÝÇ §Î³Û»Ý¦ ÙÇëï»ñÇ³ÛÇ 

ÑÇÙÝ³ñ³ñ É»½í³ß»ñïÁ Ï³½ÙáÕ (ÁÝ¹Ñ³Ýñ³å»ë, ´³ÛñáÝÇ áÕç ëï»ÕÍ³·áñ-

ÍáõÃÛ³ÝÁ µÝáñáß) ³ëïí³Í³ßÝãÛ³Ý µ³é³ÙÇ³íáñÝ»ñÁ, ë³Ïñ³É-³ñù»-

ïÇå³ÛÇÝ Ñ³ëÏ³óáõÃÛáõÝÝ»ñÝ áõ Ýñ³Ýó µ³Ý³ëï»ÕÍ³Ï³Ý ÷áË³Ï»ñåáõÙ-

Ý»ñÁ Ñ³×³Ë Ñ³Ý¹»ë »Ý ·³ÉÇë áñå»ë í³é ³éÝß³Ý³ÏáõÃÛ³Ùµ ûÅïí³Í 

§ËáëùÇ ³ÉÛáõ½Ç³ÛÇÝ ýÇ·áõñÝ»ñ¦, áñáÝù Ñ³Ù³ï»ùëïáí å³ÛÙ³Ý³íáñí³Í` 

Ó»éù »Ý µ»ñáõÙ Ýáñ³Ýáñ ÇÙ³ëï³ÛÇÝ ¨ Ñáõ½³ñï³Ñ³Ûïã³Ï³Ý Ýñµ»-

ñ³Ý·Ý»ñ: 
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Е. ВАРДАНЯН – Библейские языковые пласты в мистерии §Каин¦  

Дж. Г. Байрона и их лингвостилистические особенности в переводе на ар-

мянский язык. – В статье рассматриваются некоторые проблемы исследования 

лингвостилистических особенностей библейских языковых пластов в мистерии 

§Каин¦ Дж. Г. Байрона в сопоставлении с армянским переводом. В частности 

отмечается, что составляющие неотъемлемую часть §Каина¦ (как, впрочем, и 

всего творчества Байрона) сакрально-архетипные понятия библейского про-

исхождения являются важнейшими средствами самовыражения идейно-

эстетических воззрений и в целом мировосприятия поэта. В этой связи, вводится 

понятие §аллюзивные фигуры речи¦ как специфической разновидности аллюзии 

и выразительного средства, способствующего созданию образности речи. 

 Ключевые слова: библейские языковые пласты, сакрально-архетипные 

понятия, поэтические трансформации, лингвостилистические средства, аллюзия, 

лингвопоэтический анализ, герменевтическое исследование, §аллюзивные 

фигуры речи¦, коннотация, полифония 

Y. VARDANYAN – Biblical Language Layers in  G. G. Byron’s Mystery “Cain 

and Their Linguostylistic Peculiarities in the Armenian Translation. – The paper 

deals with some problems concerning the biblical language layers and their 

linguostylistic peculiarities in Lord Byron’s mystery “Cain”. In particular, it is stated, 

that as an integral part of “Cain” biblical language layers as well as their poetic 

transformations are important means of expressing the poet’s ideas and aesthetic views, 

of revealing his self-consciousness and world perception in general. In this respect, the 

notion of “allusive figures of speech” is introduced as a specific type of allusion and an 

expressive means intended to create imagery.    

Key words: biblical language layers, sacral-archetypal notions, poetic 

transformations, linguostylistic device, allusion, linguopoetic analysis, hermeneutic 

study, “allusive figures of speech”, connotation, polyphony 


