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VERBAL SYNAESTHESIA IN A LITERARY POETIC TEXT

Synaesthesia is a genuine perceptual phenomenon and may provide a window into
perception, thought and language. In the paper an attempt is made to show, that verbal
synaesthesia in poetic text is understood as co-experience of a reader with the author
based on the inner-sensitive associations of multi-sensible verbal units (words,
phoneme, rhyme, alliteration, etc.). The paper focuses on the aspect of verbal syn-
aesthesia in E.4.Poe’s poems. The complex analysis of textual associative connections,
that were stimulated with the help of phonetic structure of the Poe’s poetic text,
revealed that synaesthesia is closely connected with the specific character of the
author’s idiostyle.

Key words: synaesthesia, sound symbolism, onomatopoeia, alliteration, rhythm,
rhyme, idiostyle

The analysis of the text on the basis of its sound-imaginative associations has
become possible due to comparison, combining and linking of such sciences as
linguistics, psychology, art criticism, anthropology and others, which allow to
reveal the hidden semantics of a literary text.

The text of art is the unity of system and individual factors. It embraces the
reflection of objective world and author’s interpretation of this world. The poetic
text forms a special structure of the text at phonetic, lexical and grammatical level.
To depict artistic reality the author uses numerous means of individualization such
as: trops, stylistic figures, sound effects which are emotionally marked and not used
in common language practice.

Individuality is one of the determinant factors of the poetic text. It always
reflects personality of its creator who has his own vocabulary, grammar and
pragmatic features.

Author’s perception of the world, influence on aesthetic transformation of the
language result in appearing the notion of “idiostyle™”.

The choice of E.Poe’s poem is explained by his unique idiostyle. The essential
elements of his poetic style are: brevity, the value of the poem per se, the main
purpose of the poem, the creation of supernatural beauty; the theme and the tone of
poetic style and poetic structure; the rhythmic creation of beauty.

In the paper we try to analyze the verbal synaesthesia’ in E. Poe’s poems.

Language is antonymous by its essence, as on the one hand, it has some ready
structural organization, the rules of which cannot be changed by a person
independently, on the other hand, the elements of personal, individual uniqueness
are brought into language of literary text by the author. It is very important to have
balance between generally accepted forms of the language and the author’s
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experiments. In the language verbal synaesthesia deals with such complicated unit
as word, which functions as a sign in a huge semantic system.

The phenomenon of synaesthesia has been known since XIX century and the
interest towards it doesn’t weaken. There is not a single opinion about the nature
and technique of synaesthesia, which is explained by the fact, that it is the object of
investigation of many disciplines: psychology, aesthetics, literary science,
linguistics, anthropology, semantics. Synaesthesia means “joined sense” (Greek
syn. together, aesthesis-sensation), but in the science this word usually denotes
multi-sensible links. These multi-sensible associations can be caused by analogy,
likeness, ambiguity of a verbal sign (word, sound, rhythm, rhyme, alliteration,
onomatopoeia) with some other senses: colour music, taste, mood, etc.

The analysis of poetical works shows that the masters of the word use the
main strategy of aesthetics — that is the harmony of form and meaning, the unity of
content and sound form. The sound form of a word arises not only physically, but
also by psycho-physical effort. The sound form of a word, its acoustic potentialities
approach language to music. Due to the fact that in the language the musical
expressive elements cooperate with the elements of direct meaning and sense, the
verbal synaesthesia approaches to musical one. Such qualities of poetry as rhythm,
melody, tone, metre, rhyme, alliteration, repetition of syntactical structure are
certainly musical signs, which give aesthetic colouring to the literary language.
Synaesthetic experiences of a recipient play an important role in the process of
interpretation of a literary text. Russian scholar B.Galeev writes, that “the display
of latent synaesthesias of phonic origin in the creation of any poet or many writers
is inevitable” /Galeev, 2002: 144/.

Verbal synaesthesia in the literary text is viewed by us as co-experience of a
reader with the author based on the inter-sensitive associations of multi-sensible
verbal units as words, phoneme, rhythm, rhyme, alliteration, etc. In verbal
synaesthesia there is a direct association with colour, smell and sound. It is very
often expressed by sounds or phonemes, phonostems, alliteration, etc., which can
create images, musicality of the text and make the so-called latent or hidden
synaesthesia. E.g.

And the silken sad, uncertain, rustling
Of each purple curtain...... E.Poe (Raven)

The repetition of the sound [s] creates not only the image of rustling curtains,
but also the feeling of something mysterious, unpleasant expectations.

Synaesthesia is closely connected with the specific character of the author’s
idiostyle, which is revealed by the complex analysis of textual associative
connections and associating tendencies, that were stimulated with the help of
phonetic structure of the author’s poetic text.

In his famous poem “The Bells”, E. Poe widely uses verbal synaesthesia and
depicts symbolically human’s life — birth, love, tragedy, and death.
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The poem consists of four parts each of which has its own key. The different
kinds of bells symbolize different periods and events in the life of human being.
Silver bells-birth; golden bells-love, marriage; brazen bells-some tragedy; iron
bells-death.

“The Bells” is inter-sensitive association of one phenomenon with the others.
These associations are accompanied by the sounds of these different bells.

The sound verbal synaesthesia which makes the musicality of the poem is
created by the genius technique of the poet, who uses many phonetic devices as
accompaniment to the thought and content.

In the | stanza, where the poet speaks about the birth of a person, he uses
many onomatopoeic words like “jingling, tinkling, twinkle, tintinnabulation”, the
repetition of a diphthong [ai] “time”, “rhyme”, creates the effect of happy and
joyous melody. This feeling is intensified by the thyme “bells-wells”.

Hear the sledges with the bells -

Silver bells!

What a world of merriment their melody foretells!
How they tinkle, tinkle, tinkle,

In the icy air of night!

While the stars that over sprinkle

All the heavens seem to twinkle

With a crystalline delight;

Keeping time, time, time,

In a sort of Runic rhyme,

To the tintinnabulation that so musically wells
From the bells, bells, bells, bells,

Bells, bells, bells -

From the jingling and the tinkling of the bells.

In the 11 stanza we hear very solemn music in the repetition of the sound [ou]
molten, golden, notes, floats, gloats and at the same time it is combined with the
repetition of phonosteme [ls] in the rhymes.

Wells — swells — dwells — tells — impels-bells-cells

Hear the mellow wedding bells -

Golden bells!

What a world of happiness their harmony foretells!
Through the balmy air of night

Oh, from out the sounding cells

What a gush of euphony voluminously wells!
How it swells!

How it dwells
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On the Future! -how it tells

Of the rapture that impels

To the swinging and the ringing

Of the bells, bells, bells,

Of the bells, bells, bells, bells,

Bells, bells, bells -

To the rhyming and the chiming of the bells!

All these verbal synaesthesias create association with solemn, wedding music.

In the III stanza, describing the hard times in a person’s life, E. Poe gives
preference to consonants and thus the accompaniment becomes very rigid.
Phonostems [st], [skr], [Jr] and onomatopoeic words terror, turbulence, scream,
shriek, clang, clash, roar, jangle, wrangle create the music full of horror, pain and
alarm.

Hear the loud alarum bells -

Brazen bells!

What a tale of terror, now, their_turbulency tells!
In the startled ear of night

How they scream out their affright!

Too much horrified to speak,

They can only shriek, shriek,

Out of tune,

In a clamorous appealing to the mercy of the fire,
In a mad expostulation with the deaf and frantic fire,
Leaping higher, higher, higher,

With a desperate desire, ....

How they clang, and clash, and roar!

What a horror they outpour

On the bosom of the palpitating air!

Yet the ear it fully knows,

By the twanging

And the clanging,

How the danger ebbs and flows;

Yet the ear distinctly tells,

In the jangling

And the wrangling,

How the danger sinks and swells,

By the sinking or the swelling in the anger of the bells ...

In the 1V stanza, which speaks about the end of life, we hear the music full of
melancholy, calmness and monotony. Here the musicality is achieved by the
repetition of the sound [o:] thought, monody, compels, groan, monotone, roll, toll.
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Hear the tolling of the bells -
Iron bells!

At the melancholy menace of their tone!
For every sound that floats

From the rust within their throats
Isagroan....

All alone,

And who tolling, tolling, tolling,
In that muffled monotone,

Feel a glory in so rolling

On the human heart a stone - ....
And their king it is who tolls;-
And he rolls, rolls, rolls,

Rolis...

And his merry bosom swelis...
Keeping time, time, time,

In a sort of Runic rhyme,

To the peean of the bells-

Of the bells:-

Keeping time, time, time,

In a sort of Runic rhyme,

To the throbbing of the bells,

Of the bells, bells, bells -

To the sobbing of the bells;
Keeping time, time, time, ....

In a happy Runic rhyme,

To the rolling of the bells,

Of the bells, bells, bells -

To the tolling of the bells,

Of the bells, bells, bells, bells,
Bells, bells, bells -

To the moaning and the groaning of the bells

“The Bells” also has a refrain which reminds a ballad. The musicality is
achieved by the repetition of the word “bells” and expression “Runic rhyme”. As an
evidence to musicality of this poem, is the fact that “The Bells” inspired the
Russian composer S. Rachmaninov to create the musical composition for orchestra
and chorus.

The connection of verbal synaesthesia with the unconscious can be the reason,
that subjective, individual synaesthesia of this or that author finds response among
readers.
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The verbal synaesthesia influences upon the aesthetic perception of the literary
work and takes part in the creation of a literary image thus intensifying the
emotional influence upon the reader.

1.
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NOTES

“Idiostyle is said to be a communicative and apprehended-sensual direction
act, an individual language, author’s view outlook, manner of thinking, and
philosophic cognition synthesis. The theory of literature considers the
idiostyle as inner text forming dominants that define author’s constants.
They also determine works’ appearance in that but not other order.
Individual style is defined by work of art proper place in genealogical
macro system as well as in cases, sub cases, types, genres, varieties of all
types at all levels. So, idiostyle is the base of synthesis with the help of
which the work of art nature can be expressed”. URL.: http://advanced
science.org/2011/1/2011-01-01-025.pdf

Cunecre3us B HCKYCCTBEC CJIOBA CBs3aHa C IICPCHOCOM 3HAYUCHHUA B MHYIO
YYBCTBCHHYIO MOAAJIbHOCTD. B XYOOXKCCTBECHHOM TCKCTEC CHUHECTC3UA
OCHOBaHa Ha aCCOUMATHBHOM MBINUJICHUNW U NEPEHOCE YYBCTBA acCcolua-
MY — 3BYKOB, I[BETA, 3aaxa, 3peHUs] — Ha COOTBETCTBYIOIINN OOpa3HBINA
sS3bIK. Bee T MCKYYBCTBCHHBIC CBA3U MCKAY acCoOIMalUAMM U UX BbIpa-

KEHHEM B CJIOBE COCTaBIISIIOT OCHOBY BepOalbHOW cHHECTe3UH /XadaTpsH,
2013: 68/.
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U. bUQUSPBUV — unuypuyhl vhlGbupbqhub suhwon funypnid, — JbpohG
nwulwdjuyltpnd  hGsyniGwjhG funphppwlyw)impnin jGqupwlnpjul L
dwulwynpuybtu himniGwpwlwuli ndwghnnipjul wpphwlywl nmnpumGtphg
dtyl t: Pwquiwphy Jupohpltip wl hGyymGGtph YpYylnipjniGhg wnwowgugwd
funphppuGywlujhG yuwwnytpGiph Yepwptpju;: Opny ghnGuyuwiGiph hwdw-
dw)G" hGyniGwjhlG funphppuwyGnipymbp hhdGwo £ dh qquguiniliphg djniuh
nnrwihnfunipjw(, w)G £ uhGhuptighwjh ypw: UjGmwdtGw)Ghy pghwlngp unpohp
squ upGtiuptighwjh dtfuwGhqih pGnyph Yyepupbpjwp;: Gw pugunpymd k Gpu-
(iny, np uhGhuptighw G mwpptip ghnwyupgbph™ hnqipwnipjwl, pwpnjugqhunnip-
Jwl, gqpujulwghunnipjul, (qupwlmpul, dwupgpupuwlmpjul, hdwunwpu-
Gnipjwl nuuntiGuuphpmpjul wnwpyud k:

Fonuph dhongny wpmwhwjnynn vhGtuptighwl weplyynd £ wylwhuh pwpn
thwynpltph htin, hGywhuhp GG hGynypp, pwnudw)lnyypp, nhpuip, hwiqp, pGu-
dwjlmpjnGp, npnGp hdwuwnmwjhG hujuyulwl hwdwupgnid gnpomy GG npytiu
GowGGhn: {nnuwond nhunwpyynd GG funuph dhongny wpwnwhwjnynn uhGhuph-
ghwjh wnwGd GwhwnnpniGitpp ginupjtunwwl mbpunniy:

Puwlwgh punbp. uhGtuptighw, hlyniGuyhG fjunphppuGyw)Gnpnl, punw-
dwjlnyp, nhpy, hwiq, pGwdw)jinipjmbp, wihwnmwlwb nd

A. XAUYATPSH - Bepoansvnas cumnecmesus 6 JumepamypHom meKkcme. —
Bompoc o mnpupome 3BYKOCHMBOJHM3MA OCTa€TCS HA TPOTSDKEHHH —IIOCIEIHUX
JEeCATHICTHH aKTyaJbHBIM U CIOPHBIM. CyIlecTByeT MHOTO MHEHHN O NPHYMHAX €ro
BO3HUKHOBeHHA. COrJIaCHO HEKOTOPHIM YY€HBIM, 3BYKOCHMBOJHM3M OCHOBaH Ha
TPAHCIO3UIINH OJHOTO OIMYIICHUS Ha JPYroe, T.c. HA CHHECTE3UH. JTO OOBICHSICTCS U
TeM (aKTOM, YTO CHHECTE3Ws SIBISIETCS OOBEKTOM HCCIECNOBAaHMS MHOTHX HayK:
TICUXOJIOTHUH, 3CTETUKU, JTUTEPATYpPOBEACHUS, JTUHTBUCTUKH, aHTPOIIOJIOTHH, CEMaH-
TUKH U T.JI.

Bepbanm3oBanHas CHUHECTE3Wsl BBIPAKACTCS TAKHUMH CIOXHBIMH JKCIIPECCHB-
HBIMH CpEJICTBAMH S3bIKa Kak ()OHEMBbI, alJuTepalus, puUT™M, pudmMa, OHOMATOIes,
KOTOpBIE (YHKIUOHHUPYIOT KaK 3HAaKH B OTPOMHOH CEMaHTHYECKOW CHCTEME.
B nanHOl cTaThe paccMaTpUBAIOTCS OCOOCHHOCTH BepOaIM30BaHHOW CHHECTE3UH B
XYJI0’)KECTBEHHOM TIO9TUYECKOM TEKCTE.

Knrouesvle cnosa: cvuHecTes3ns, 3BYKOCHMBOJIM3M, OHOMATOIIES, PUTM, pU(Ma,
aJIATepalys, UINOCTHIIb
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