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ON A KHACHKAR (STONE CROSS) INSCRIPTION IN ARINJ
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Arinj village was historically part of Kotayk' province, Ayrarat region of Armenia (today’s
Abovyan district of Kotayk' marz). The architectural monuments and khachkars (stone crosses)
found in Arinj indicate that it was a center of education and culture in X-XII centuriesl. Around
180 khachkars dating back to different centuries are found here.

Since XII century the khachkar becomes a key element in the context of medieval cemetery,
and among other functions, it had a memorial function. The khachkar is situated in the eastern side
of the gravestone, at the feet of the deceased. The memorial function of the khachkar is realized
through the cross, the writing and the image2. In khachkar inscriptions the cross stands as the Holy
Sign, signifying salvation of souls. It should be noted that in the Middle Ages due to the
phenomenon of khachkars, the folk worship of stones has been preserved, acquiring a Christian
symbolism. It is due to this fact that the stone monument has started to designate persons and
events, and has become the best way to preserve their memory. The cross is also a sign of the
believer's identity directed at the last days, and it is believed that at the time of the Second Coming
the cross will accompany the believer towards the real cross rising from the East3.

Khachkar inscriptions are canonical. In them the commissioner usually denotes the date, the
name of the deceased, as well as his/her own name and those of his/her children or parents, asks for
their longevity and for salvation of their souls, and also asks readers to be remembered in their
prayers. That is, the perservation of the name is rated highly here, and the name is submitted to the
khachkar, which is meant to preserve it until the last days, since the khachkar too acts as a book of
life, which bears the the writing of the name and the image. This is the reason for the anxiety lest
the name should be deleted, in relation to which there is both a request and a curse: "I request that
that great evil not be done. And if it is worth writing, write your name in another place instead of
deleting the name or the writing in the first place. And the one who dares and deletes this, let that
one's name be deleted from the book of life, whoever he/she is" (Unustid th gnpoty qsupn wyn
dtio: Uy tph wipdwb L gqplny, gptiugk qhipt winih juynid wmbining, G quonwetingi th
oligtiugk wmlinLt ud ghp: 61 np juyu julingih tie oligk, hph 9tigh h Yhlwg gpnytt” ek np i hgk).
Our study is devoted to inscriptions on khachkars, in particular, to the the inscription on one of the
group khachkars in the northern part of the cemetery Arinj, approximately in its center. The
principle of burying members of the same kin close to one another, which was clearly in force in the
Middle Ages, has led to the emergence of group khachkars in cemeteries. Thus, several khachkars
were erected side by side, sometimes even on a common pedestal. The graveyard under discussion
consists of four crosses erected on a single pedestal, only the first of which bears an inscription, and
is dated by the year 1206. This inscription, along with a number of other khachkar inscriptions in
Arinj, has been studied by Rowben Gasparyan4, as well as by Samvel Karapetyan in his booklet5.
The inscription, as several other inscriptions on khachkars in Atinj, was written both in erkatagir
and in Setagir. The inscriptions is hard to read in places due to the damage of the khachkar.
Examining the printed material and comparing it with the original inscription on the khachkar, I
would like to provide some clarifications. Through a comparative examination of the printed
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material and the original inscription, I will try to verify in-depth and to complete the textual reading
of the inscription. I copy here the full text of the inscription published in "Handes amsorea". "Jesus
Christ year 655 (106) /1, Avetis, with much hope erected the geravra /holy sign intercession of the
soul of Nr&as, my spouse and my children EEEEsirws git sa ksi /Grigory and Mxitar/ remember the
one who created these, I plead" (<huniu Lphuwmnfu] N0 & [E] (1209) phy / Gu Uittnhu/ dto
hnuny / Qui[qb]tgh qgqbipuypw /Unip Gywithu pwpk[jujuiun(i]p[tw]t hngn Up6Gpuh
wi/niubin hin G quiwug hdng uhpiu ghpe uw pu h /qgphgnp ni qUuhpwpw/ jhptughp
qUuqunn quann ungw wnusky:).

The comparative study shows that the year is clearly 655 (105) and the letter «G» that R.
Gasparyan mentioned in the quotation marks is unreasonable, so in terms of the date we do not get
1209, which would be wrong even in case of «G», but instead 1206 (106 = 655, to which we add
551(the first year of Armenian date), which amounts to 1206). We have an identical situation here:
«6u Uitimhu ko jniuny /Qub[qh]eght» "I, Avetis, with much hope erected" but the following
the word «qgtipwypwy» [zgeravra], should be instead «glipugpuy» “with perfect splendour,
excellent”, because we do not find the word «qgtipunjpw» [zgeravra] anywhere, including the
dictionaries. Therefore it should be «gltipuypuwy, which we find in the “New Dictionary of the
Armenian Language”, and which means “with perfect splendour, excellent”1. It is in perfect
accordance with the content of the inscription. Probably the small damage in that part of the slab
was the reason why Gasparyan read «» for «U», overlooking the fact that according to the
orthography of Grabar (Classical Armenian) the letter «» is used inside the word only after the
letter «n», whereas after the letter «w» the letter «1» is used, which is vividly manifested in several
words within the very same inscription. The following passage in the printed version, «Unipp
Lowlihu pwpk[fuJwrun|i]pe[tw]up» “the intercession of the Holy Sign”, contains an obvious
mistake both in terms of syntax and in comparison with the original. Within the original inscription
we read rather clearly: Unipp Gpwliu h puptjuwiunie[hi]t “Holy Sign for the intercession”, and
not Unipp Lpwbhu pwpb[fu]wrun[i]pe[tw], “the intercession of the Holy Sign”, as read by
Gasparyan. In the passage where the names are mentioned Gasparyan has read the following hard-
to-read text: «qurwljuug hing uhpwiu ghe uw pu h /qQphgnp G qU thpwpw /» “my children . .
. siraws git sa ks 1 /zGrigor ew zMxitara”. As we see from the text, only the names of the last two,
those of Grigor and Mkhitar are legible. In the original inscription, though not so clearly, but still
the following can be read: «quuuljug hiing Shpuywgh i Uwippuh» “my children Tirawagi ew
Sarksi]. We find the name Tirawag in the Dictionary of Armenian Proper Names, according to Hr.
Acaryan’s etymology, it is a male name, consisting of the Armenian words wktp [lord] and wjwqg
[elder]2. This name is mentioned in the Armenian literature starting with XIII century and is found
also in the form of Stpwjwgq [Teravag]. The rest of the lines that precede this, were transcribed
correctly, and therefore I will not discuss them here. In the last passage Gasparyan reads «jhptiuphp
quuquinn qunny [yisesjik zkazmot ztol]. In the original there is no such word as «qunn» [ztol],
and one can clearly read: «qiuqunn ungu» [zkazmot soca]; also the word «wnuwipu» [alawts],
which precedes the word «hptiughp» [yiSesjik] and is hard to discern, is omitted.

Following the examination of the comparative text published in «<{wlnktu wduoptiu
[Handés amsorea], let us discuss the text of the inscription published in the booklet «Unhtip gyninh
wuwniwlui hnppwpawbbtipp»y [Aring gyowli patmakan howsarjannera]: Jesus Christ. the year
OCE (1200), I, Avetis, with much hope erected the excellent Holy Sign for the soul of my spouse
Narcos and my children Tiravag and Sark'is. Remember in your prayers Grigor and Mxit'ar, the one
who created these, I plead. (3(huni)u L(phunn)u NOE (1208) [d], [tu” Wiknhu, | dEd jniuny
Qui(qi)kgh qgbipupu (Rhplu’ qtwwpgbjw) | unipp Gywbu b pwipthiuunip(hy)a hngn'
‘Lpopuh wdjniutin hdn G quuuwjug hing' Shpuwiiwgh te Uwppuh, | q@phgnp e qUuhpwnp,
Jwnuipu | jhoty ghd ququinn unguw ghu winustid). In comparison with the original text, in the

' Unp punghpp hugyuqtiwb [ignih, wmuyupwb h Uppny Ququipne, dhGtanhy, 1836, New Dictionary of the Armenian Language
printed in San Lazzaro, Venice, 1836, p. 544.

2 WGwntwb <., <uyng Whahwbnibtiph Awpwpuwi, h. 6,6ptinwi, 1962, Acarean H., Hayoc Andznanownneri Bafaran, Vol. V,
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transcription of this inscription too we find some inaccuracies. The letter «d» [Z] at the beginning,
set in parentheses by S. Karapetyan, is clearly read in the original as «@», standing for the year and
following the «(106» [OCE], which marks the year in Armenian letters. Then, beside the word
which is read as «qgbtipujpuy [zgeralra], Karapetyan has written «qgimwupgbiju» [getargela] in
parentheses, thinking that the khachkar might be connected with the Getargel sacred place nearby.
But in the original inscription we read quite clearly «qtipuypwy» [geralra], as mentioned above.
Unlike Gasparyan, Karapetyan reads the name «Shpuiwg» [Tiravag] and the word «[ju]nuipu»
“in the prayers”] near the end, but instead of «hptiughp» [yisesjik], Karapetyan reads «jhpti qhui»
[visel zim], which is inconsistent in terms of syntax, and in the original inscription too one can
clearly read «hptiuphp» [yisesjik]. In terms of textual completeness, reading «ghu» [zis] before the
word «wunustid» [atacem] would also be inconsistent. This part of the original inscription is
damaged and renders the written word illegible, and, in terms of content, the reading of «qhu» [zis],
as suggested by Karapetyan, is inconsistent.

Following the comparative review of the printed materials and the original inscription, the
full reading of the text will be as follows, taking into consideration punctuation marks, which are
important in terms of content but are missing from the inscription, as well as the inscriptional text
that is outside the main text and that has been added by the khachkar-maker (the sculptor of the
khachkar) and which often confuses the reader: Jesus Christ: year OCE (1206), /I Avetis / with
much hope/ erected the excellent/ holy Sign for the intercession of the soul of Nrc¢as, my spouse,
and my children Tirawag ew Sarkis: ZGrigor ew zMxitar (3u Lu: 106: (1206) p., /tku WUitmhu
Mtd muny/ Jub[qhligh qqbipupuw/ unipp Lywbu h pw/pthuwiunip[hi]it hngn tp6pup
wi/niuin piin t quuuijug hdng” Shpunwgh e Uwppuh: 99phgnp ti qUuhpwn
[Jun[wip]u/ jhotiughp. quaquinn ungw ... wnustit). Now we can clearly infer from the text the
content of the inscription, which is as follows: "Jesus Christ. In the year 1206 I, Avetis, with much
hope erected the excellent Holy Sign for (the intercession for) the soul of my spouse Nar¢os and my
children Tiravag and Sarkis. Remember in your prayers Grigor and Mxitar, the maker of these, |
request. "

In khachkar inscriptions there sometimes occur inscriptions where the name of the khackar
sculptor is mentioned. We find the name of the khachkar maker either outside the text of the main
inscription, within the ornamental patterns on the borders or in some other inconspicuous spot. The
sculptor asks for one thing, by mentioning his name: to be remembered. This is mainly due to the
medieval perception of memory. We find the first mention of the name of khachkar maker in 9th
century (on the khachkar of 886 in Kecowt). We find the majority of the names of khachkar makers
on the khachkars of 13th, and 16-17th cc., since these were the periods when khachkars were most
widely spread’.

In their inscriptions, khachkar makers call themselves as Jupnutin “master”, qonn “one
who draws”, hnphlinn “one who composes”, juquinn “one who composes”, pupgnpd “stone-
worker” etc. Most of them were laymen, but some of them were from the clergy, including several
bishops.

This proves that creating a khachkar was quite an honorable work?. Referring to the
khachkar inscription under discussion, let us note that in the text of hte inscription, in addition to the
name of the patron of the khachkar and those of his family members, khachkar makers have also
mentioned their own names: Grigor and Mkhitar. There is no doubt that in addition to the khachkars
we discussed, these masters have created the ones erected to the north-east, which, as one can see
from the inscription, were commissioned by Barsegh the priest and his son Step'anos in 1220.
Although the khachkar sculptors' names are not mentioned in on these khachkars, the obvious
identity of the composition suggests that they too were carried out by these sculptors. Another
khachkar created by Grigor stands slightly to the north of the south entrance to Atinj cemetery. The
only inscription on the khachkar is below the cross. It reads: «2%hpgnp Juqunnu tir dtnnu

' Mnpnuywb <., fuwypwp: Cwgnidp, gnpdwnnyep, wwwnftpugpnipnilp, htwunwpwinipnilp, 6., 2008, Petrosyan H.,
Yerevan, The Khachkar: Origins, Function, Iconography, Semantics 2008,p. 241.
2 Petrosyan H., ibid., p. 243.
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hhotigkp» “please remember Grigor the composer and his parents”. There are two or three more
inscriptions on the khachkars in Aftinj, where Grigor the sculptor's name is mentioned. Still, the
composition and the year of these khachkars suggest that this Grigor lived and worked in XV ¢. and
is not related to the sculptor mentioned in the above inscription (XIlIc.).

In conclusion, it should be mentioned that following a bicentennial break, the art of making
khachkars was revived since the 60's of XX century and still stands as a vibrant and multifunctional
manifestation of Armenian culture. It has crystallized during the centuries and has become one of
the symbols of Armenian identity. As H. Petrosyan puts it, "... according to the contemporary
general perceptions, each khachkar is unique in itself, even the separate ornaments are unique, and

unfathomable is its composition"’.

Uhpwany? Urwptyw,UrhlGoh fuwspwnuyhl dh wpdwlwgpnigwl 2nipg,-fuwss-
pwnwihl wpdwbwagnnipntbbpp YwlnOhy &0, nip hpdGwywlOnud fuwgpwp Ywbglbg-
Gnnp hppwwnwynd | Ywbgbbgiwl pywywlp, Gootguwih wOniOp, Gwlk hp L hp
quwduwyitph Ywd 6Gnn0Gph wOnlbbbnp, hwygnid Gpwbg wpbpwwnneginibp L hnghGtph
thpynepyntbp, hbswtu L yuwpnwgnnltphg hwygnid £ hhtp hptbg wnnppltpnud: UGp ynn-
dhg pbGwnyynn Ojnipp yGpwpetpnid | Urhboh gtptigiwlngh hintuhuwihb dwuntd, gptipb
yhupnOnud gunbynn fudpwihb fuwspwntphg dGYh wpdwlbwgpnigywip: Wu wpdw-
Gwgpnipjwlp, h phyu  UrehGOgh dOh 2wnpp fuwspwnGnph  wpdwbwagnnipintGOtnh,
wlnpwnwndb] 60 Nnipbt Quuwwnwip «<wlnku wduopbwih» 2005p. hwdwpnid L
Uwdyb] YwpwwGuywlp hp «Urhb09 gjninh ywwndwlwb hnipwpdwabGpp» gppnyyntd:
Swwahp Gnipbpp hwitiwwnwywb pbuntgjwb wrltENY plwagpwiht wnpdwlwagnpnipjwb
hGwn™ thnpét) Gup hhdbwynp Yepwny &2k L wipnnowywb nwindbt; wpdwlwagnnipjwl
inbpunnwihb pbpbpgnidp:

Puwluwyp pwebn-towspwn, wpdwbwagnnieintl, Juwpuwtun, hhawwnwy

Cupanyiimn Apakesisin, O0 0THOM Xa4YKapHOM NPOTOKOJIe ceJia APHHIK,- XadKapHbIe
MIPOTOKOJIBI KaHOHWYHBIE, TJ€ B OCHOBHOM TOT, KOTOPBHI BO3BOJUT Xadkap, yIMOMHHAET JaTy
BO3BEJICHMSI, UMl MTAKYIOIIETo, a TAK)KE CBOE MM M UMEHA CBOMX JIeTel MM POJUTENEH, MPOCUT O
JOJITOJIETUH U CIIACCHUHU YL JUIsl HUX, @ TAKXKe MPOCUT YUTAIOLIMX O TOM, YTOObI OHU YIIOMSHYJIH
ero B ux mMosmtBax. OOCYXIEHHBI HAMU MaTepuan OTHOCUTCA K OJHOMY MPOTOKOJY M3 IPYIIIbI
Xa4yKapoB, HaXOJIIEHcS MOYTH B LEHTPE CEBEPHOH wacTu Kianduma cena Apuumax. O maHHOM
MIPOTOKOJIE, B YUCIIE PAJia IPOTOKOJIOB XauyKapoB ApHH/IKA, ynomMuHanu PyOen ['acniapsin B Homepe
"Angec amcopea" /exemecsunblid kypHan/ 2005 1. m CamBen KapameTsH B cBOeM KHHIKKE
“’Hcropuyeckne TaMATHUKKA cena ApuHmk’’. CraenaB  CpaBHHTENBHBIH 0030p TIE€YaTHBIX
MaTepHaJOB C OPUTHHAIBHOM MPOTOKOJIOM, MBI ITOTBITATIMCh 000CHOBAHHO BBIACHUTD U JIOTIOJIHUTD
TEKCTOBOE YTEHHE MTPOTOKOJIA.

Knroueswie cnosa: XaqKap, IMIPOTOKOJI, MACTCP, IMaMATh

! Petrosyan H., ibid., p. 377.
427



