UG6Gwm UGLLNL3TL
GpluwGh whuwlju G hwdwyjuwmu i

UPYLNMEBUL EULGUTTLUYUL LUUULTELNRMESUL
VAR E TUBLRUSUTL MNGARUSNIT

Snipwpwlyjnp wpdtpwynp untindwgnponipnil dto dwlwynid
E vnwlndd, tpp mwpwomd L qumimd wmwpptp wqqtiph vk, qlw-
hwwnymd Gpuwlg Ynnihg, uvhpynd b quuymd hwlpwowlnp qnifu-
gnpongGtinh wppmu: Ujunmtin pwwn Juplnp £ pugiwlGmpjul nbpp,
nph 2Gnphhy wju Juwd wyl vnbnowgnponipjniln Ytpwpumwnpynid £
nplk (Eqyny L «dwnnmgyni» pGptipngnnhG: Bwpqiwinipjub wpybu-
wp ghinlu Junmg tnt) £ puqiwphy htmwgnunnGtph npwnpmpjul
ytGunpnlinid L wn wyuon wpnhwyw k:

G-wnGhp st, np dwiwlwlwyhg (tqupwlnipjwb vt (hqniGtph
qniqunpujul mumiGwuhpmpymbp Jwwn £ juplopynd, np6 wonw-
yt] hwdwynniwlh wywwunybpugnd L nmwhu wyjw kqyh dwuh(:
{wny t Gpt, np gniqunpujub dkpnnny qtinupytunmwywl tpyh L
(pw pwpgiwlwlwl mwppbpwlyGbph pGinipjmbp jupwlnd E untn-
owqnponipjuwl wpmwhwjmswlwl tpwliquynpnuiltph puguwhwjn-
dwlp, hGyybtu Gwl ndwjuwl wnwidGwhwnynipniGGeph Yiphwa-
dwp /3agopHoBa,1984/: Qmqunpuwb Ytpmonpjwl pGnphhy Yu-
nh b Ghpputhwigly pGuwgph qunuGhpGhph dbe, npp pnyp Yuw
1hnyhG mhpuwwbtinb] wju Jud wjG Ganil:

Uwnpl ptipklp pwGwuwmtinonpjwl dh oppGwly hwGdwnptn (hingp
Nihputilh unbinowgnpompjmGatphg.

In midnight sleep, of many a face of anguish,

Of the look at first of the mortally wounded—of that indescribable
look;

Of the dead on their backs, with arms extended wide,

I dream, | dream, | dream.

Of scenes of nature, fields and mountains;

Of skies, so beauteous after a storm-and at night the moon so
unearthly bright,
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Shining sweetly, shining down, where we dig the trenches and gather
the heaps,
I dream, | dream, | dream.

Long, long have they pass'd—faces and trenches and fields;
Where through the carnage | moved with a callous composure—or
away from the fallen,
Onward | sped at the time—But now of their forms at night,
I dream, | dream, | dream.
In Midnight Sleep, Walt Whitman
(http://www.poemhunter.com/poem/in-midnight-sleep/)

Pwlwuntinonipjuwl pnjuwlnulynipnilp pwwn wwnq k. htipnup hp
tpwqlbpnud mbtulnud £ gunp yuwntpuqih wntnwih hbnmlwGpGtpp,
npp Gpwl guy £ yuwwdwnmd: Ujn GpuqltpG wipghwnm ypyagnd
LG, L htinhGwyh wyph wnol GG quihu wjlGwyhuh mbuwpwGGhnp, hG;-
whuhp GG hwqupuwynp plwo ghlGynpGtph nhtpp, dwhwgn Jhpw-
Ynph hwjwgpp L thnpnphihg htnn fuwnunyuo tpyhGpp, npp tnty &
wju wiklh JywG: <bGnpGuwyp GnylGwbtu tnbkp £ wju hpbwynp
hpnnnipyniGGiph wiwlwwmbup, L JwpnGwyyng tpuqltph Yhongny
(w Ytpwypnud L wjl guwywih wwhbpp, np wjjlw syuwb: Unbnow-
gnpompjnilin wquum nnwlwynp L, npntn pwlwwnntph nnptph
pwlwln fuhun mwpptipynud k. dbyp dynwuhg: PulGuunmtnonipjwl bty
wyph pGYlGnn wpmwhwjnswihongltph wppmd whwp b wnwGa-
Gwglb; YpyGtpgh wnywjmpniGp jmpwpwlsnip wnmwl Ybponud |
dream, | dream, | dream, npp hwnywoG odnnid t ywpniGulwlju-
(mpjudp L hwpuwypylinpjwl wnwjnipnilp, npG wpmwhwjnyt &
GwhuinhpGtpny Of scenes of natur, fields and mountains; Of skies, so
beauteous after a storm-and at night the moon so unearthy bright, nnnGp
wmbipunl odnmd GG Gnipp nhpdwjh( GilkonuiGhnny - Atptlp pGwqph
hwjtptl wmwpptpuwyp L thnpdtlp wwpqupwil, pt nppwlny L
pwnpquwlshG hwonnyt] ypwpumunpt mbpunp” dhulnyyG dudwGuwy
wwhyw(ting wjl Juplnp, wnwlgpwjhl wpmwhwjmswihengGtinp,
npn(p wnlywlwlwyhG pdwuwnm GG hwnnppmy unbndwagqnponipjwln:
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Qpobpyw Ghupl pGhu dby nhdpn nnunuuulph

Unwiohl huwijugpn dwhwgnt Jhmugdnph/wGGlwpuqnbih
huwjugp/,

Swpwowo dhinpbinny dbopywo dbnjuyGan,

Gnuwgq k, g b, Gpuug E:

Plwwunnlbnlibp, nupmbn ni jhnlan,

@npnplg htunn bpghlpp fuwnun, ny bplpuyhl gy (ol
gty

Ap thwymd F puwngp, myu qgmd Ghppl, nmp ginpmd GOp
[fupwdunn L §nijinkp ghqnid,

Gnwgq L, bpuug E, bpuug E:

Jwnng wlghy G nhdpbn, fupudunn n nuipnbp,
UnminnpuioGhph dhony B wlghy’ wpomuupmn ni qniuy, (phy
pllhwothphl
[ dwdwGwqpl wmuy plpwgly- wydd Gnulg mbupipn
Ylbugfpbpht
Gnuwgq k, bpuog b, Gpuug E:
Pwpguwlimpmlp Unnbd <wipnipjniGuGh
(KupnmpjmGyua, 2000: 116)
£lGwghpl n pwupgiwlwlywl nmwppbpwlyl pGptingtjhu hwuyw-
(imd tu, np npny hwnywobtn Juphp nGh6 dwulGwlih thnthnfunt-
pjwl, pwGh np npn) puntph wihwdiwpdbp pupqiwlnpnilp ptipnd
E pnjulnuimpjub dpwqiwlp, hGsh wpmiGpnd k] pGplipgnnp 1hn-
yhG sh pGyumd htnhGwyh wpunmwhwjnwo dhwpp: CGphpgnnp
npwnpmuipjniin  hpwyhptilp pwlwuntndmpjwl wonwohl bGphym
wnnntph pwpqiwlnipjubp, npp, vtp hwingiwdp, thnpp hGs thnthn-
[unipjwG Gunhp niGh:
In midnight sleep, of many a face of anguish,
Of the look at first of the mortally wounded—of that indescribable
look;
Of the dead on their backs, with arms extended wide,
G-hptipJu YtuhG pGhu Ut ntidpp mwnwwwlph
UnwohG hwjwugpp dwhwgnt yhpuwynph /wGGyupwugntih
hwjwgp/,
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Swpwowd dtinptinny dtopywd vhnjuyGhp. ..

Ujuntin pwpquwlhsp thnpdbp b pwnwghnptG Ytpwpuwnnty
hwunywop, nph wpryniGpnd wnwye GG Gyt wjGyhuh pwnwjhG hw-
dunpnipjmGGtip, npnGp vh thnpp hwdwhniGy skG: Ujuybiu, «a face of
anguish» pwpquwilyt] k- «ptivpp mwnwuwlph», npwnpnipjul k
wndwh Gwl «dead on their backs» — «ihgpywo dtinjuyGtp» wpnu-
hwjmmpjnilp, npp dtp hwinqiwdp GnyyGubtu GGpwlw L thnthnju-
dwl: PunwpwlwjhG ypnionipnilp gniyg t wmwihu, np «dtopguor»
dhwynpp funpp b hwjtiptGhG: Gy Gph wlqwd nu htnhGwlwjhl L,
wjl hp vt Jupotu ngpuyul tpwlquynpnud niGh: CGptpgnnh dnwn
Ybgpyurd dhwynpp pGupyynd t npytiu dtop dhoph wmywo, wjGhay
htnhGwyn (upwgpmui b «yuwumbtpuqind pGluwo qghlGynpGhph6»:
Utip pGwpwdp dhpun YihGhp pupguiwlty «dboplGhyuyp dbnjuGhp»
Jwu «pllywo dtinyuwyGtpy», npp (hnghG hwdiwhniGs E pndwGnuynipjw-
(p, huy «ntivpp mwnwwwlph» wpnmwhwjnnmpynilp vtp upohpny
Ghpw Y1hGep pupqiw Gt hwdwndtp nmwewwywy ghdplp Shwynpny:

Pwpqiwlnpjul dto (wlk ;66 wwhywlyt] Gl GwhunpwjhG
UnYGnipyniGGtpp, npnlGp nhpihy bGpwlquynpmid G0  hwnnppmd
wmbipunh: GYy wpyniGpnd £ pGwgpnud hmqujul GpuGqGhpp wyb-
1h nnqoywo GG 2Gnphpy “Of GuunpuhG YpyGnipjniGGtph:

Pulwumtinonipjub vy, hGyutu ytpp Gptghlp, uplnp t Gul
UnyGpgh ntipp, npp wwppbpupwn wponwhwjjugnd £ jnipupwtynigp
nwl Ytpgnui® wpnwhwjnting tpuqGtph pwpniGwlwwl ployypn:
Plwgnpnud YpyGtpgl wpmwhwjmynd b GGpwjwyh L umnpngjuih
UnyGnipywdp® 7 dream, I dream, I dream, npp hwjtptlnd ytpupunw-
nnyty £ htmlywy Yopw' Gpwg £, Guuq F, Guug Fo Utp hwdngdwdp
hwjtiptl mwpptipwynd wjG Ynpgnty £ hp JuplnpugniyG hwnjw-
GhoGtphg vkyp' wlplnite Ypylynn Gpwqbtph wpdniGuynipynGnp:
Pwlwumbinompjul ytpmnionipjwuln winpununpdt b Gwb UputGju b
Juwhtl hp pijiwontujub wntliwununpjul ko, npntin Gw funu-
unnjwlmy L. «ypyGtpgp, npp pwlwunmtnompjul witwwlihwjn
pwjwlwb YnpyGnipjmGa t, pnqomd k ny dhwyl tpuwqliph hwuwmw-
nnil hwpwnmlmpniGp, wjlk htinhGwyh hwunmwwm npnynudp’ qnifu
hwGt] wyn tpuqGtphg» /Upubkljwua, 2004/: <wpyh wnlhnyg YpyGtpgh
wndtipG mt yuplnpmipjnilGp’ hwpy Glp hwiwpmd wjl6 pwpgquwlby
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bpugmid’ By, puigqmid’ BY, Gmuognid d° Aup, npp ywhuywlmy t wi-
nlnuite YnyGynn tpwqbtiph hwpwwbnipjmGn:

Uwnpl pGptingnnh nyywnpmpyniGp hpuwyhptiGp wdtphljjul djnu
wllwnnt pwlwumbndh® dpnuph hwlpwhwjm pwlwumbnompjwb
Ypw: Uju pwlwumtinompjnilp pupqiwbyly £ L' W QwpmpjniGyuGh
L' U.UypungywGh Yynnihg: Bwpqiwbnpjul Gpym wmwppbpuylGbpp
thnpdtlp tGpwnpyt) Yypmonipjul L wupqupwbkip, pb nppwlny L
(ipwlg hwonnyty hwiwpdtip pungiwbg:

Whose woods these are | think | know
His house is in the village though;

He will not see me stopping here

To watch his woods fill up with snow.

My little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake
The darkest evening of the year.

He gives his harness bells a shake
To ask if there is some mistake.
The only other sound’s the sweep
Of the easy wind and downy flake .

The woods are lovely, dark, and deep,
But | have promises to keep,
And miles to go before I sleep,
And miles to go before | sleep.
Stopping by Woods on a Snowy Evening, Robert Frost
(http://www.poemhunter.com/poem/stopping-by-woods-on-a-snowy-
evening-2/)

PwlwumtbnompiniGG mGh hunwl Junngwop, L jmpwpwly-
Jup pwlwumntnowlwl wnnil nilh nipny6 hwlquynpnud: Unbnow-
gnponipjuwl dh9 Yuwplmp hwwnjwop ytpohl pwlwumbnowlywb
nniGG E, nptin nuGhlp YpYlGnpjuwl hGpGumhy gpulnpmy’ whumw-
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gmpymG (Antanaclasis), tpp YpyGJwo pwntiphg dtyp niGh dh, huy
Ujniup’ dby wyp hdwuwnm And miles to go before | sleep, And miles to go

before | sleep: Uju tipynt pwGwwmnntipnid Jhpwnjwo sleep pwnp dh
wmnnmud dtnp L phpty pdly hdwuwnp, huly dnumd dGeGa hhwunn:
Uunple  GipYujwuglhlp Upwnbtd {wpmipjnilGjulh  pupgiwlujul
wnwppbpuyp.

Jiniman U ghpbn uwlqlling whmwnnid
My whuund Fuw’ pynid E gnbd,
[oblmq mnlp Gpw funppmd b goup,
Uw hlid sh mbulimd wyju punjninGhpnid,
Gy whumwunl hhdw Gnpwo F dnipnod:

Shnthu wlnp Fuwpophlwly pyw’
RlOwlwguwphg htnnt jwlqlly GGp hhdu,
Ulimwnh nr wyu jawlh dhol,
Udbbwfuunjn glipbpgw funppnnd:

Jhu min gligmd [ jowuwpph quilign,
Uubiu hwpglnud npl F hp ufuwgp.
<bwn juymd [ pwis i pn pundni

Gy djul pwpdnidp  wlununh ypuw:

Ulvmunt hpwpp b funpp m dphd,
Luyg bu fununmd mGLEd dGhhl
Gy unnllbn whmp qluwd’ dplsh plGhu hunjunjud,
Gy dnnGGbn wnh qluwd, dplsh pGhju hudhujuG:
Pwpquwlmpmiln Unnbd <wpnipniGuGh
(KwpnipyniGyuG, 2000: 118)

Pwpgiwlwyul wju mwpptipuynd nnptph pwlwlnp sh hwdw-
wwunwufuwbnd pwgphG: UjGniwdbliw)Ghy pwupgiwlshi hwonnyty
L pwlwumbnowwl wnlbpmd ywhuwwlt] wnjw hwlquynpnudp, ptil
wtwnp E wubi), np npn hwlquynpnudGtp sh mbuwl wphtunwlw6 Gl
hGgnmd b gm GG w)yG hniquju, nhpihl tpwlquynpniudp, npl wnljw £
plwgpnui: Uyuwtu, ophGwly, pwinunbhpnid-dnipnid, npntin dnipmdg
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pwnp Jupotu sh hGymd plptipgnnh wywGohl: AlGwgpmd Ytpohl
nwl k9 mbhlp hwiwnwpwod hwlquynpnid (deep-keep-sleep-
sleep), npp pwpqiwlwlywl nmwpptpulynd yipwoyty & Yhg hwlqu-
YnpdwlG (dphG-utiyhG-hwughnjwl-hwghnjw6): UnwGdGwyh nipwn-
pnipjwl L wpdwlh pwlwumbnompjul ybpohlG wmnilp, npunbn
ynybnipjwl hGpGuwnhy gpubnpnudp’ whunwynipjnilp, nn9 pwlwu-
wmtindnipjwl hdwuwmwhp shwynnG t:

And miles to go before I sleep,
And miles to go before | sleep
Gy unnGGtp whnh qlwyd” dhlsl pGtu hwdhunjwd,
G innGGtp whwnh qlwd, dhish pGhu hwghujw:

PlGwgpmy sleep pwnp tpuwyh hdwuwnm b dtnp phpt), npuntin
wnwohl nhwypmd Guwlwymu b plhy, huy Gpypnpn dwunmd dtnp L
ptinty dwhwlw; hwunp: Cwpgiwlhyp hwulugt) L htnhGuyh dh-
unnuip, np pwlwuntinénipjnilp dwhywl dwuhl t: Swpqiwluwluwl
nwppbpuymd YpylnpjmGa wpnwhwjmyty t htnlbgwy Yepy' &y
unnblbn whnh qlwd” dhlsh plGhu hwdnpuwl, Gy dpnlGhp whup
qtuw, dplslh plhpu hwduyuG: Uuluw)l wjunbn wpnbl sh wyuh-
wwlyty ynpYylnpjuwlG pGpGuwwmphy npuopnip’ whwnwynipniGn:
wpgiwbhsp wyl wwpg duny dwnmgty £ pGptingnnhG, wjGhGs plw-
gnnui htinhGwyn plptingnnhG ponlnwd £ utithwlwl dninpnudGtiph dbe
L unhwnd jnipnyh dEYGwpw () hp fjunupp: Muwnmybpnp sh thnpp wy £
Ujniu puqiwlwljul mwppbpulnud:

Gu junf gk, pb nid wlvwnd F uw:
Ulnmwnuwuywhp gunimd E hhdw

[l sh Jwuljuonnd, np wyunbn qwlgluo
Yhunud G d e Gmn wlunaunn Gnw:

Qupdwlnd F pd dhnilip pdpuio

hsm Juwliqlhghlp nupypmbnmd wju pug,
Ulunwnh nt wju jawlh dhol,

Uyl by ghpbpyjun dudhl dpwduo:
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LuwliqniuilGhpl G glionmy hllhhl’
Dblsn blp Juwlqlly nuwpymbnnid wju ul.
Luymid | sy dbndhly dh hwnuy,
Qwphyltin holing n1 pwdh pbpl:

UlGumwnp wyGwbu funpl E Uphl
Luyg funummd mO6d Gu nyuwo daghd,
[l Bplpup awdihw” plGhinig wnug
(1 Bplpuup Qwdthw * plhinig winwy:
OwpquwlGmpim Gn” Uwdijly Ulpus juaGh
(http://issuu.com/jassamvel/docs/american_poetry)

Pwpquiwlmpnilp pnhwlnp wniwdp hwonnyuo t, vwlw;G
nunptiphph pwlwyp GnyyGuybtu sh hwdwwywnmwufuwlnd pGugphd,
wlniwdtlw)Ghy, pnpnp mnnbpp dwpnip hGqwywih GG, huy pGugpnd
niGthGp mbwmpwdtnp: bul whw wonwohl pupgiwGuwyul nwppb-
npwynid mnntinh nnplph pwGwyn fuhun puqiwqué t: hiy yepuptk-
pnud £ hwlquynpiwlnp, wyw wjumbin GniyjGutu npulp wytih gu;-
nntl GG, pwl Gwhinpy pupgiwluyul mwpptpuymy (vw- hhdw-
Gmu; pupuo-puig-vdpuwo; hlphl-ul-pbpl). blswbu Gujunpn punpg-
dwliwjwl nmwppbpuynud, wjuntn GniyGytu pugph hwiwnmwpwo
hwGquynpmdp Ytpwoyty t Yyhg hwlquynpdwi (deep-keep-sleep-
sleep) — (UphG-vbhpb-wmug-wmug): Ujuntin Junplnp £ Lu dh hwlqu-
dwlp. Uwiybp Uypumgyulh pwpqgiwlwlwl wmwpptpuimd wwh-
ww iyt £ ypylmpjub hGpGwwmhy gpulnpnuin’ whwnwynipnibp p-
ptingnnh( GnyyGubtiu pnnGtny jnipnyh pGuybne hinhGuyh dhwupp.
(1 Bpliup cwdyng’ pGbimg wnwye, (i bGplpuop Qwdiyng’ plhnig
wnug:

GY wjuybiu, qinupybunuwyui vnbnowgnpompjwl’ hwwnmyu-
whtu suthwon funuph hwdwpdtp pupquwlmpmbp pwnpn qnponpG-
pwg L, npp wwjdwlwynpjwo b Gpulimd wniw pwpn nwnusw-
thwljuwl hwdwlupqbph, (kqupumwhwjmswyub dhongGtph, ndh
puwqiwplnyp Enipjudp, pwih np pupgiwlhyp hwdwnpnd £ wnwp-
ptip Ypwynypltp, mwppbp (bquinwonnnp niGGtn:

Utip Ynnihg Juunwpjwd ybpnionmpymGitphg htimn juwpnn GGp
tqpnuwglty, np wlquy vty pwnh wihwdwpdtp pwpqiwlnipjnbp
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Jupnn b GJuqtglt) pwlwunbtnénpjuwl hnquiwuwb $nlp, nph wp-
nnilipnid htinhGwyh funupp nunind £ dhwywnwn b ny pwlwu-
wmtinowuwa:
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MEJIKOHSAH — Ilpo6nema 3xkeusanenmnocmu nogmopa ¢ ame-

PUKAHCKO no33uu. — B craTbe CTaBUTCS BOIPOC O YPE3MEPHON CIOXKHOCTH
MOATHYECKOT0 MEePeBOJia, TaK KaK AKBHUBAICHTHBIA MIEPEBO/ SBISETCS CIIOK-
HBIM IIPOIIECCOM, KOTOPBI 00YCJIOBJIEH HEKOTOPBIMHU IapaMeTpaMH: CIIOK-
HO-PUTMHYECKas CHCTEMA, TMHTBOCTHINCTHYECKHE CPEICTBA, Pa3HbIe CTHIIM.
IepeBomunk comocTaBisieT pa3Hble KYIbTYpPBI, pa3Hble MBIIUICHHS. SI3bIKO-
BBIE CPE/ICTBA, @ HIMEHHO TTOBTOPHI, B IIPOM3BEIACHUIX YUTMEHA HMEIOT KOH-
HOTATHBHBIE 3HAYEHUsS, TaK KaK OHM HE TOJBKO MPHUIAIOT 3BYYHOCTh H
MEJIOANYHOCTD TEKCTY, HO U SBIISFOTCS] CMBICTIO00Pa3yIOIINMH HOCHTEISIMH.
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A. MELKONYAN - The Problem of Equivalence of Repetition in
American Poetry. — The paper touches upon the problem of equivalent
translation of repetition in W. Whitman's and R. Frost's poems. The thorough
study of their poetry has shown that the application of repetition plays an
important role in their praise. Thus, the task of the translator is to preserve all
the possible expressive means which contribute to the better understanding of
the author's thoughts without which the text would lose its emotional,
evaluative colourings.
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