UG6Gwm UGLLNL3TL
GpluwGh whuwljue G hwdwjwpmu G

UMY ULNME3UL LEQIULATLUUSEAOULUUL ULdGLL
M. MPEUGLDL B4 [} DLNUCH
UStA0oU A NLONMEBNFLLELNRT

GtnupJtunwiul uvntnowgnponipjul pGhwpwi L WEYGw-
pwldwl hwpgtippn dhpwm bGntp G6 pwlwubtpGbiph npwnpnipjul
YtGunpnGmd: Ypllmpjnlp hwiwdwpnyuwjhl (tquinwonnmpjwb
wjl mpnyyG hGwnpGtphg b, nph dhongny htinhGwyhG hwonnymu L
Ypwpunwnnty hp Ghpwluwphp b pGptipgnnhG Ginfuwlgby hp dh-
wmniin:

Uju hGwpp hp gwjuniG gpulnpnui@ L qunind hwnjuytu jw-
thwon funupmd, wytiihG' wjl YtpohGhu wipwlywmbih mwpptphg t:
Qwthwon funupmd t, np Ypylnipjul pwgnid gpulnpmuiltp hpug-
ymd G0 wmwpptipn dwiwpquyltpnd b Guwumnd mtipunh ginugh-
nwul dplnnpunp dLwynpiwlp b junupl odwnmd nhpdwjhG Giuk-
onudGtipny:

UnyyG hnpjuwontd nuniGuuppmpjul Gynip G0 nqupdbp wik-
nhyyw6 wyntighwjh wllwnnt pwlwumbndGbph unbnowgnponip G-
Gtpp (M. Mppdkl, O0.dpnup): Lpulg pwlwuntindnpniGGtpp Gn-
pupwpuwyuwl thG pt' hptlg hGpGuwnhy Juonygltpng L pt' Gpwl-
gnud wpownpoynn qunuthwpltpny: Swnwswthwywl hGpGwwnhy
JwnnygGhphg vtyn' yupthppp, Gpuwlg dtnpmd nupduy «hqnp gnp-
Ohp», npntin YpYyGnpniGp gptpk hp ponnp hpwgniGtipny hwintu t
quihu L nuninyd YtpohGhu wipwyntih dwuGhyp: {<phpwyh, Gpuig
wntighw( Ypylnpjul wpytunh pwpdpwytinG t: Umnpl pGptpgnnp
nywnpnipjniln hpwyhpbGp Oithpdtkbh, Spnuph uvntinowgnponipniG-
Gtph Ytpmnionipjwl Yypw, npunbn YpyGnpymbGp htnhGwyh funupnid
nilh wnwGdGwlh nEipwjuwmwpnipniG:

UnpYlnipjwb nipniyG npuunpmiGtinhg t fBpenypn (Epiphora): UG
dhllnyyG pwneh Ypylmpynil £ wpmnmwhwjmywd ywpptpnipjwb Jbp-
oniu /Bullinger, 1989/:
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Uju hGwpp plnhwlpwwbtu hwqunbiy hwlnhwynn ndwlw
hGwpGtphg b, vwyuw)l MihpitlGh wyntghwynmyd wjl pwqdhgu £ Yh-
nwnyniy:

The last sunbeam

Lightly falls from the finish'd Sabbath,

On the pavement here, and there beyond it is looking,
Down a new-made double grave.

Lo, the moon ascending,

Up from the east the silvery round moon,

Beautiful over the house-tops, ghastly, phantom moon,
Immense and silent moon.

| see a sad procession,
And | hear the sound of coming full-key'd bugles,
All the channels of the city streets they're flooding,
As with voices and with tears...
Dirge for two veterans, Walt Whitman
(http://www.poemhunter.com/poem/dirge-for-two-veterans/)

Pulwumbindnipjniin wnbnwh wwwbpwqih htwnlwlpltph
dwuh( t: <pnuh nghG thnpnpyymd £ pugmd nhtip mbulhny: bw
funpwwtiu ugnud £ ghGynpGtph dwhp: Upowpwthwy) nwbh pnntph,
puipntlyGtph whytpgwlwih qupytph Ghppn htnhGuyp funpp yhwn k
wuypny:

And every blow of the great convulsive drums,

Strikes me through and through.

Ltpnup dfuppwpwlph Yuphp niGh, L wyn Suppwpulpnp Guw mbu-
(nu L dhwjl wntindgwowjhG nuuGh dke: Lw thnpdmud £ uthnthty L
hntuwnnty pptl, np fuwnunmpnilp dnn £, L wjjlu yquwbpuqdh
nunimpjnilpn sh hwdmbubne: bpw dhwy pGytpuyhgl £ gunlnd
nuhGp, L wuwwnmwhwlw sk, np wju punp Wuppbpwpwp YpyGgma t°
untinotiny hywuwmwjhG Gnpwlnp GiukonuiGhp:

Lo, the moon ascending,

Up from the east the silvery round moon,
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Beautiful over the house-tops, ghastly, phantom moon,

Immense and silent moon.

Lwunwdl wsph £ pGyland “moon” pwnwjht YnylGnipjul hGphw-
whwy npulnpiwdp’ wnwg puptiny  §épentjp (epiphora) tnlnypp:
“Moonr” pwnp, npG nintygynid £ dh Jwpp wowlwGGupny' si/very
round moon (wpowpju hnp), ghastly, phantom moon (unuluwyh,
glnpulnul), silent moon (ynin) nGnu)Gt] & wnwnpyujh dwuhG Gnpu-
(inp Jwlpwdiwubbn, h hwjwm E pipt] puwqiwwhuh hwnwh) Ghp, nph
26Gnphhy wnydjuw; hwnywol pdwuwnmwjhl Gnpwlnp Gpphpwlqlbp E
dtinp phpt;: AwlGwumtnompnilp npujwl dnnpyGtpny £ wjuwpun-
Ynud: <tnhGuwyp hwywmmd t, np pdpnyGhpp wyjlu wnbwmwpbp ww-
wmbtipwquh Yny st6 wlbtnt, ngpulp nubh witplwyw)bh pnntiph Gep-
pn thwjl ownwjtim GG dkntnujhl tpuwd)mmpimb vnbndtint hw-
dwp: Upylnpjul dby wy gpulnpnip’  puqupunuwnipiniln
(polysendeton), nunlmd L [pwnunmpjui U hwikpwumpjw
funphpnuGhy® hwnywohG hwnnppting wluwhdwl hwlnupuni-
pjnil:

The moon gives you light,

And the bugles and the drums give you music,

And my heart, O my soldiers, my veterans,

My heart gives you love.

CGptpgnnh nyywnpnipjniln hpwyhpblp wdtphljjwl dynw wjw-
Guwynp qpnnp” Onptpn bpnuph unbnowgnpompniGGtphg Jvhyh
Ypw, nnl wyph E pGYGnd hp hGpGumhy pnjwlnuynipjuwdp:

Whose woods these are | think | know
His house is in the village though;

He will not see me stopping here

To watch his woods fill up with snow.

My little horse must think it queer
To stop without a farmhouse near
Between the woods and frozen lake
The darkest evening of the year.
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He gives his harness bells a shake
To ask if there is some mistake.
The only other sound’s the sweep
Of the easy wind and downy flake.

The woods are lovely, dark, and deep,
But I have promises to keep,
And miles to go before I sleep,
And miles to go before | sleep.
Stopping by Woods on a Snowy Evening, Robert Frost
(http://www.poemhunter.com/poem/stopping-by-woods-on-a-snowy-

evening-2/)

Pulwumtinonipjniln hGgnunGu judipwlwl uvnbtndwqgnpont-
pmiG t, npuntin jmpuwpwlsjnip pwlwunmbtnowlwl mwb vk wnljw GG
JnipophGuy hwGquynpnuiGtip: {wnfuutu wph £ pGyGmd JepohG
pwlwumtnowyuwl wnilp, npntn hwdiwnwpwo hwiquynpnd k
deep-keep-sleep-sleep-

Ltpnup pponid k dniGuyunm wlmwnitpny L hhwind qhptipguw
wibplwyuwjtiih mtuwpwing: Lw Juwuwppwo bt pGnpjudp L Gpp
quwihu £ vimG ytpwnuwnlwint wwhp, htpnup sh Jupnnqulnd hptG
Junt] wju qtintighy mbuwpwbhg' dplrwnh dto qunbynn djnGwuun
wlwunwnhg: Pulwuntndmpjuwl pnjwlinuynipjnilip wnwohlG htipphG
pynud £ pwjwuwGhG yupq L dwwgtih pGptpgnnhG, vwyuw)G funp-
pwjhl ytpmonpjnilp pny £ mwhu tqpujuglby, np wjl wntino-
JwowjhG dwhywl Ytpwptpjuy th wuwwmdnipymG t: <GnhGuyh dh-
nndp «Jpowlhiny hwiwp Gwju L wnwe whwp t funppwjhG Ybp-
mompjuwl GGpwnpyty wyl hquyuwb dhongltpp, npnlp wnwlg-
pwjhl GulwympymbG nGtG Gpuw funupwpytunmmd, wybkhG hwd-
phuwlmd GG uvnbtnowqgnponipjul pnjuwlnuynipjul «pwgwhwy-
wndwl» pnilG dhongGtinp: Uyn dhongGhph pwppnd E YpylGnipjwb hGp-
Guwhy npulnpmiGiphg GYp' wyhmwlnpinilp (Antanaclasis), nph
ntiypnd dhltlnyG Gwhwnuunipjul jud yuppbpnipjwl gty pwnp
gnpowoymu E mwpptp hdwuwnmGtipny /Nnnnujwa, 1991/

And miles to go before I sleep,

And miles to go before | sleep...
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Unyl hwndwomy, pGswytu wbulnd tlp, YpyGymyd b “sleep”™
pwnp, npp Gpwih hdwun © wpnwhwjnnud: Unwohl mnnmd wjl
Junth L dtyGwpw ity hbnlgwy Yanw' «bu gbe punn dpnlGep niGeS
qUuym dhls mml hwulb0 m wlhnnhl dnlbny, hu tpypnpn nbiwy-
pmu’ «bu pbn Gplpup whnp b ugpbd, dhls dwhlpuGugniu Gaphmy:
“Sleep” pwnp tpywlh hdwuwnm b dtnp phptp wju hwnjwonud:
Unwohl mnnnd wjl wpmwhwjmmd E hp wowohl' pwnwpwlwjhb
hdwuwnp® «plby», huy tpypnpn nhypmy wpnkl dtinp b pipty «dwhw-
Gwp» hdwunn:

19-20-pnn nuph wdbphyywG wntghwG MhpdikGh qifuwynpni-
pjudp, hhpwyh, wnwGdbGwlmd E hp hGpGwwnhy Junnigyuwopny L
Gnpwlnp qunuthwplbpny: Uju ppowlh pwlGuwumtinoGtphl, hhpwyh,
hwonnyty L untinoty vh wyntighw, npp qtpo t typnyuwyjul pwGwu-
wnbindmpjniGGtphG plnpn) gniGwqbnmuibGtphg: Qp Qithpdtlp mw-
nugwthwywl jnipophlwy junmgywopny ytphppny, upnnuguy]
«pwlntp» hGwgwo JunnjglGtpp L hp hGpGwnmhy dnwotjuytpuyny
nupdwy pwgnud gqpnnltph ngbGsiwl wnpymp: bul dpnupp L vh
ownpp wj] pwlwumbtndlGtp pqupdwl Gpuw qunuithwplhph JwpniGw-
YnnGtpp L wnwGdGugul hptiGg dnmwobkjuytpyny L Gnp nény: buy
wpunwhwjmywlwb hGwagnyyl dhonglGtnh, hwnjuytu Ypylmpjuld
2Gnphhy, Gpwg hwennytg qbipty pugnid pGptpgnnGph uhpup, tho-
pnpYty Gpwlg wpfuwphp L quujulnipjuwl dk wnwdwlw] npybu
hGpGuwwnhu gpnnGhp:
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A. MEJIKOHSH - Jlunzeonoymuueckuii ananus nosmopa 6 npous-
eeodenuax Y.Yummena u P.@pocma 6 amepukanckoit noizuu. — Jlannas
CTaThsl M3y4aeT POJNb IIOBTOPA B IIPOHM3BEICHHSAX aMEPHKAHCKUX IOITOB,
Takux Kak Your YutrmeH u Pobept @poct. [ToBTOp MOXKET MPOSIBUTHCS B
MO33WHU U CTaTh HEPa3IeMMOHN YacThIO JUTEPATYPHOT'O BOCHPHUATHS UeIo-
BedecTBa. [10BTOp HrpaeT BayKHEHITYIO CTPATETHUYECKYIO POIb KaK JJIs YUTa-
TeJIs, TaK U [UIS CAMOTO aBTOPA, TaK KaK OH BBIAEIIICTCS CBOEH 00Opa3HOCTHIO
Y TIproOpeTaeT LIEHHOCTh B TMO33HUH.

A. MELKONYAN - On the Linguopoetic Study of Repetition in
American Poetry. — The paper explores the linguopoetic peculiarities of
repetition in American poetry, based on W. Whitman's and R. Frost's poems.
It is one of the most powerful means which reveals the author's
understanding of the surrounding world, his thoughts and ideas. The use of
repetition helps the reader to perceive such secret aspects of the poem that
are hidden between the lines.
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