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²ÝÝ³ ØºÈøàÜÚ²Ü 
ºñ¨³ÝÇ å»ï³Ï³Ý Ñ³Ù³É³ñ³Ý 

 

ÎðÎÜàôÂÚ²Ü Èº¼ì²´²Ü²êîºÔÌ²Î²Ü ²ðÄºøÀ  

àõ. àõÆÂØºÜÆ  ºì  è. üðàêÂÆ 

êîºÔÌ²¶àðÌàôÂÚàôÜÜºðàôØ 

 

¶»Õ³ñí»ëï³Ï³Ý ëï»ÕÍ³·áñÍáõÃÛ³Ý ÁÝÏ³ÉÙ³Ý ¨ Ù»ÏÝ³-

µ³ÝÙ³Ý Ñ³ñó»ñÁ ÙÇßï »Õ»É »Ý µ³Ý³ë»ñÝ»ñÇ áõß³¹ñáõÃÛ³Ý 

Ï»ÝïñáÝáõÙ: ÎñÏÝáõÃÛáõÝÁ Ñ³Ù³Ù³ñ¹Ï³ÛÇÝ É»½í³Ùï³ÍáÕáõÃÛ³Ý 

³ÛÝ áõñáõÛÝ ÑÝ³ñÝ»ñÇó ¿, áñÇ ÙÇçáóáí Ñ»ÕÇÝ³ÏÇÝ Ñ³çáÕíáõÙ ¿ 

í»ñ³ñï³¹ñ»É Çñ Ý»ñ³ßË³ñÑÁ ¨ ÁÝÃ»ñóáÕÇÝ ÷áË³Ýó»É Çñ ÙÇ-

ïáõÙÁ: 

²Ûë ÑÝ³ñÁ Çñ ó³ÛïáõÝ ¹ñë¨áñáõÙÝ ¿ ·ïÝáõÙ Ñ³ïÏ³å»ë ã³-

÷³Íá ËáëùáõÙ, ³í»ÉÇÝ` ³ÛÝ í»ñçÇÝÇë ³Ýù³Ïï»ÉÇ ï³ññ»ñÇó ¿: 

â³÷³Íá ËáëùáõÙ ¿, áñ ÏñÏÝáõÃÛ³Ý µ³½áõÙ ¹ñë¨áñáõÙÝ»ñ Çñ³ó-

íáõÙ »Ý ï³ñµ»ñ Ù³Ï³ñ¹³ÏÝ»ñáõÙ ¨ Ýå³ëïáõÙ ï»ùëïÇ ·»Õ³·Ç-

ï³Ï³Ý ÙÃÝáÉáñïÇ Ó¨³íáñÙ³ÝÁ ¨ ËáëùÝ ûÅïáõÙ éÇÃÙ³ÛÇÝ »É¨¿-

çáõÙÝ»ñáí: 

 êáõÛÝ Ñá¹í³ÍáõÙ áõëáõÙÝ³ëÇñáõÃÛ³Ý ÝÛáõÃ »Ý ¹³ñÓ»É ³Ù»-

ñÇÏÛ³Ý åá»½Ç³ÛÇ ³ÏÝ³éáõ µ³Ý³ëï»ÕÍÝ»ñÇ ëï»ÕÍ³·áñÍáõÃÛáõÝ-

Ý»ñÁ (àõ. àõÇÃÙ»Ý, è.üñáëÃ): Üñ³Ýó µ³Ý³ëï»ÕÍáõÃÛáõÝÝ»ñÁ Ýá-

ñ³ñ³ñ³Ï³Ý ¿ÇÝ Ã»′ Çñ»Ýó ÇÝùÝ³ïÇå Ï³éáõÛóÝ»ñáí ¨ Ã»′ Ýñ³Ý-

óáõÙ ³ñÍ³ñÍíáÕ ·³Õ³÷³ñÝ»ñáí: î³Õ³ã³÷³Ï³Ý ÇÝùÝ³ïÇå 

Ï³éáõÛóÝ»ñÇó Ù»ÏÁ` í»ñÉÇµñÁ, Ýñ³Ýó Ó»éùáõÙ ¹³ñÓ³í §Ñ½áñ ·áñ-

ÍÇù¦, áñï»Õ ÏñÏÝáõÃÛáõÝÁ ·ñ»Ã» Çñ µáÉáñ Çñ³óáõÙÝ»ñáí Ñ³Ý¹»ë ¿ 

·³ÉÇë ¨ ¹³éÝáõÙ í»ñçÇÝÇë ³Ýù³Ïï»ÉÇ Ù³ëÝÇÏÁ: ÐÇñ³íÇ, Ýñ³Ýó 

åá»½Ç³Ý ÏñÏÝáõÃÛ³Ý ³ñí»ëïÇ µ³ñÓñ³Ï»ïÝ ¿: êïáñ¨ ÁÝÃ»ñóáÕÇ 

áõß³¹ñáõÃÛáõÝÁ Ññ³íÇñ»Ýù àõÇÃÙ»ÝÇ, üñáëÃÇ ëï»ÕÍ³·áñÍáõÃÛáõÝ-

Ý»ñÇ í»ñÉáõÍáõÃÛ³Ý íñ³, áñï»Õ ÏñÏÝáõÃÛáõÝÁ Ñ»ÕÇÝ³ÏÇ ËáëùáõÙ 

áõÝÇ ³é³ÝÓÝ³ÏÇ ¹»ñ³Ï³ï³ñáõÃÛáõÝ: 

ÎñÏÝáõÃÛ³Ý áõñáõÛÝ ¹ñë¨áñáõÙÝ»ñÇó ¿ í»ñçáõÛÃÁ (Epiphora): ²ÛÝ 

ÙÇ¨ÝáõÛÝ µ³éÇ ÏñÏÝáõÃÛáõÝ ¿ª ³ñï³Ñ³Ûïí³Í å³ñµ»ñáõÃÛ³Ý í»ñ-

çáõÙ /Bullinger, 1989/:  
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 ²Ûë ÑÝ³ñÁ ÁÝ¹Ñ³Ýñ³å»ë Ñ³½í³¹»å Ñ³Ý¹ÇåáÕ á×³Ï³Ý 

ÑÝ³ñÝ»ñÇó ¿, ë³Ï³ÛÝ àõÇÃÙ»ÝÇ åá»½Ç³ÛáõÙ ³ÛÝ µ³½ÙÇóë ¿ ÏÇ-

ñ³éíáõÙ: 

 

The last sunbeam  

Lightly falls from the finish'd Sabbath,  

On the pavement here, and there beyond it is looking,  

Down a new-made double grave.  

 

Lo, the moon ascending,  

Up from the east the silvery round moon,  

Beautiful over the house-tops, ghastly, phantom moon,  

Immense and silent moon. 

 

I see a sad procession,  

And I hear the sound of coming full-key'd bugles,  

All the channels of the city streets they're flooding,  

As with voices and with tears… 

Dirge for two veterans, Walt Whitman 

(http://www.poemhunter.com/poem/dirge-for-two-veterans/) 

 

´³Ý³ëï»ÕÍáõÃÛáõÝÁ ³Õ»ï³ÉÇ å³ï»ñ³½ÙÇ Ñ»ï¨³ÝùÝ»ñÇ 

Ù³ëÇÝ ¿: Ð»ñáëÇ á·ÇÝ ÷áÃáñÏíáõÙ ¿` µ³½áõÙ ¹Ç»ñ ï»ëÝ»Éáí: Ü³ 

Ëáñ³å»ë ë·áõÙ ¿ ½ÇÝíáñÝ»ñÇ Ù³ÑÁ: ²ñÍ³Ã³÷³ÛÉ ÉáõëÝÇ ßáÕ»ñÇ, 

ÃÙµáõÏÝ»ñÇ ³Ýí»ñç³Ý³ÉÇ ½³ñÏ»ñÇ Ý»ñùá Ñ»ÕÇÝ³ÏÁ ËáñÁ íÇßï ¿ 

³åñáõÙ:  

And every blow of the great convulsive drums,  

Strikes me through and through. 

Ð»ñáëÁ ÙËÇÃ³ñ³ÝùÇ Ï³ñÇù áõÝÇ, ¨ ³Û¹ ÙËÇÃ³ñ³ÝùÁ Ý³ ï»ë-

ÝáõÙ ¿ ÙÇ³ÛÝ ³é»ÕÍí³Í³ÛÇÝ ÉáõëÝÇ Ù»ç: Ü³ ÷áñÓáõÙ ¿ ë÷á÷»É ¨ 

Ñáõë³¹ñ»É Çñ»Ý, áñ Ë³Õ³ÕáõÃÛáõÝÁ Ùáï ¿, ¨ ³ÛÉ¨ë å³ï»ñ³½ÙÇ 

¹³éÝáõÃÛáõÝÁ ãÇ Ñ³Ùï»ë»Éáõ: Üñ³ ÙÇ³Ï ÁÝÏ»ñ³ÏÇóÝ ¿ ¹³éÝáõÙ 

ÉáõëÇÝÁ, ¨ å³ï³Ñ³Ï³Ý ã¿, áñ ³Ûë µ³éÁ å³ñµ»ñ³µ³ñ ÏñÏÝíáõÙ ¿` 

ëï»ÕÍ»Éáí ÇÙ³ëï³ÛÇÝ Ýáñ³Ýáñ »É¨¿çáõÙÝ»ñ:  

Lo, the moon ascending,  

Up from the east the silvery round moon, 

http://www.poemhunter.com/poem/dirge-for-two-veterans/
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Beautiful over the house-tops, ghastly, phantom moon,  

Immense and silent moon. 

Ð³ïí³ÍÝ ³ãùÇ ¿ ÁÝÏÝáõÙ ''moon'' µ³é³ÛÇÝ ÏñÏÝáõÃÛ³Ý ÇÝùÝ³-

ïÇå ¹ñë¨áñÙ³Ùµ` ³é³ç µ»ñ»Éáí í»ñçáõÛÃ (epiphora) »ñ¨áõÛÃÁ: 

“Moon” µ³éÁ, áñÝ áõÕ»ÏóíáõÙ ¿ ÙÇ ß³ñù ³Í³Ï³ÝÝ»ñáí` silvery 

round moon (³ñÍ³ÃÛ³ ÏÉáñ), ghastly, phantom moon (ëáëÏ³ÉÇ, 

óÝáñ³Ï³Ý), silent moon (Éáõé) ÁÝ¹É³ÛÝ»É ¿ ³é³ñÏ³ÛÇ Ù³ëÇÝ Ýáñ³-

Ýáñ Ù³Ýñ³Ù³ëÝ»ñ, Ç Ñ³Ûï ¿ µ»ñ»É µ³½Ù³åÇëÇ Ñ³ïÏ³ÝÇßÝ»ñ, áñÇ 

ßÝáñÑÇí ïíÛ³É Ñ³ïí³ÍÝ ÇÙ³ëï³ÛÇÝ Ýáñ³Ýáñ Ýñµ»ñ³Ý·Ý»ñ ¿ 

Ó»éù µ»ñ»É: ´³Ý³ëï»ÕÍáõÃÛáõÝÁ ¹ñ³Ï³Ý ÙáïÇíÝ»ñáí ¿ ³í³ñï-

íáõÙ: Ð»ÕÇÝ³ÏÁ Ñ³í³ïáõÙ ¿, áñ ÃÙµáõÏÝ»ñÁ ³ÛÉ¨ë ³Õ»ï³µ»ñ å³-

ï»ñ³½ÙÇ Ïáã ã»Ý ³Ý»Éáõ, ¹ñ³Ýù ÉáõëÝÇ ³Ý»ñ¨³Ï³Û»ÉÇ ßáÕ»ñÇ Ý»ñ-

ùá ÙÇ³ÛÝ Í³é³Û»Éáõ »Ý Ù»Õ»¹³ÛÇÝ »ñ³ÅßïáõÃÛáõÝ ëï»ÕÍ»Éáõ Ñ³-

Ù³ñ: ÎñÏÝáõÃÛ³Ý Ù»Ï ³ÛÉ ¹ñë¨áñáõÙÁ` µ³½Ù³ß³ÕÏ³åáõÃÛáõÝÁ 

(polysendeton), ¹³éÝáõÙ ¿ Ë³Õ³ÕáõÃÛ³Ý ¨ Ñ³Ù»ñ³ßËáõÃÛ³Ý 

ËáñÑñ¹³ÝÇß` Ñ³ïí³ÍÇÝ Ñ³Õáñ¹»Éáí ³Ýë³ÑÙ³Ý Ñ³Ý¹³ñïáõ-

ÃÛáõÝ:  

The moon gives you light, 

And the bugles and the drums give you music, 

And my heart, O my soldiers, my veterans, 

My heart gives you love. 

 

ÀÝÃ»ñóáÕÇ áõß³¹ñáõÃÛáõÝÁ Ññ³íÇñ»Ýù ³Ù»ñÇÏÛ³Ý ÙÛáõë ³Ï³-

Ý³íáñ ·ñáÕÇ` èáµ»ñï üñáëÃÇ ëï»ÕÍ³·áñÍáõÃÛáõÝÝ»ñÇó Ù»ÏÇ 

íñ³, áñÝ ³ãùÇ ¿ ÁÝÏÝáõÙ Çñ ÇÝùÝ³ïÇå µáí³Ý¹³ÏáõÃÛ³Ùµ:  

 

Whose woods these are I think I know 

His house is in the village though; 

He will not see me stopping here 

To watch his woods fill up with snow. 

 

My little horse must think it queer 

To stop without a farmhouse near 

Between the woods and frozen lake   

The darkest evening of the year. 
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He gives his harness bells a shake 

To ask if there is some mistake. 

 The only other sound’s the sweep 

Of the easy wind and downy flake. 

 

The woods are lovely, dark, and deep, 

But I have promises to keep,  

And miles to go before I sleep,  

And miles to go before I sleep.  

Stopping by Woods on a Snowy Evening, Robert Frost 

(http://www.poemhunter.com/poem/stopping-by-woods-on-a-snowy-

evening-2/) 

 

´³Ý³ëï»ÕÍáõÃÛáõÝÁ ÑÝ·áïÝÛ³ Û³Ùµ³Ï³Ý ëï»ÕÍ³·áñÍáõ-

ÃÛáõÝ ¿, áñï»Õ Ûáõñ³ù³ÝãÛáõñ µ³Ý³ëï»ÕÍ³Ï³Ý ï³Ý Ù»ç ³éÏ³ »Ý 

ÛáõñûñÇÝ³Ï Ñ³Ý·³íáñáõÙÝ»ñ: Ð³ïÏ³å»ë ³ãùÇ ¿ ÁÝÏÝáõÙ í»ñçÇÝ 

µ³Ý³ëï»ÕÍ³Ï³Ý ïáõÝÁ, áñï»Õ Ñ³Ù³ï³ñ³Í Ñ³Ý·³íáñáõÙ ¿ 

deep-keep-sleep-sleep: 

Ð»ñáëÁ ßñçáõÙ ¿ ÓÛáõÝ³å³ï ³Ýï³éÝ»ñáí ¨ ÑÇ³ÝáõÙ ·Çß»ñí³ 

³Ý»ñ¨³Ï³Û»ÉÇ ï»ë³ñ³Ýáí: Ü³ Ï³Ë³ñ¹í³Í ¿ µÝáõÃÛ³Ùµ ¨ »ñµ 

·³ÉÇë ¿ ïáõÝ í»ñ³¹³éÝ³Éáõ å³ÑÁ, Ñ»ñáëÁ ãÇ Ï³ñáÕ³ÝáõÙ Çñ»Ý 

Ïïñ»É ³Ûë ·»Õ»óÇÏ ï»ë³ñ³ÝÇó` ÙÃÝß³ÕÇ Ù»ç ·ïÝíáÕ ÓÛáõÝ³å³ï 

³Ýï³éÇó: ´³Ý³ëï»ÕÍáõÃÛ³Ý µáí³Ý¹³ÏáõÃÛáõÝÁ ³é³çÇÝ Ñ»ñÃÇÝ 

ÃíáõÙ ¿ µ³í³Ï³ÝÇÝ å³ñ½ ¨ Ù³ïã»ÉÇ ÁÝÃ»ñóáÕÇÝ, ë³Ï³ÛÝ Ëáñ-

ù³ÛÇÝ í»ñÉáõÍáõÃÛáõÝÁ ÃáõÛÉ ¿ ï³ÉÇë »½ñ³Ï³óÝ»É, áñ ³ÛÝ ³é»ÕÍ-

í³Í³ÛÇÝ Ù³Ñí³Ý í»ñ³µ»ñÛ³É ÙÇ å³ïÙáõÃÛáõÝ ¿: Ð»ÕÇÝ³ÏÇ ÙÇ-

ïáõÙÁ §í»ñÍ³Ý»Éáõ¦ Ñ³Ù³ñ Ý³Ë ¨ ³é³ç å»ïù ¿ Ëáñù³ÛÇÝ í»ñ-

ÉáõÍáõÃÛ³Ý »ÝÃ³ñÏ»É ³ÛÝ É»½í³Ï³Ý ÙÇçáóÝ»ñÁ, áñáÝù ³é³Ýó-

ù³ÛÇÝ Ýß³Ý³ÏáõÃÛáõÝ áõÝ»Ý Ýñ³ Ëáëù³ñí»ëïáõÙ, ³í»ÉÇÝ` Ñ³Ý-

¹Çë³ÝáõÙ »Ý ëï»ÕÍ³·áñÍáõÃÛ³Ý µáí³Ý¹³ÏáõÃÛ³Ý §µ³ó³Ñ³Û-

ïÙ³Ý¦ µáõÝ ÙÇçáóÝ»ñÁ: ²Û¹ ÙÇçáóÝ»ñÇ ß³ñùáõÙ ¿ ÏñÏÝáõÃÛ³Ý ÇÝù-

Ý³ïÇå ¹ñë¨áñáõÙÝ»ñÇó Ù»ÏÁ` åÇï³ÏáõÃÛáõÝÁ (Antanaclasis), áñÇ 

¹»åùáõÙ ÙÇ¨ÝáõÛÝ Ý³Ë³¹³ëáõÃÛ³Ý Ï³Ù å³ñµ»ñáõÃÛ³Ý Ù»ç µ³éÁ 

·áñÍ³ÍíáõÙ ¿ ï³ñµ»ñ ÇÙ³ëïÝ»ñáí /äáÕáëÛ³Ý, 1991/: 

And miles to go before I sleep,  

And miles to go before I sleep… 

http://www.poemhunter.com/poem/stopping-by-woods-on-a-snowy-evening-2/
http://www.poemhunter.com/poem/stopping-by-woods-on-a-snowy-evening-2/
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êáõÛÝ Ñ³ïí³ÍáõÙ, ÇÝãå»ë ï»ëÝáõÙ »Ýù, ÏñÏÝíáõÙ ¿ “sleep” 

µ³éÁ, áñÁ »ñÏ³ÏÇ ÇÙ³ëï ¿ ³ñï³Ñ³ÛïáõÙ: ²é³çÇÝ ïáÕáõÙ ³ÛÝ 

Ï³ñ»ÉÇ ¿ Ù»ÏÝ³µ³Ý»É Ñ»ï¨Û³É Ï»ñå`§»ë ¹»é ß³ï ÙÕáÝÝ»ñ áõÝ»Ù 

·Ý³Éáõ ÙÇÝã ïáõÝ Ñ³ëÝ»ÉÝ áõ ³ÝÏáÕÇÝ ÙïÝ»ÉÁ¦, ÇëÏ »ñÏñáñ¹ ¹»å-

ùáõÙ` §»ë ¹»é »ñÏ³ñ å»ïù ¿ ³åñ»Ù, ÙÇÝã Ù³ÑÏ³Ý³óáõë ÏÝù»ÉÁ¦: 

“Sleep’’ µ³éÁ »ñÏ³ÏÇ ÇÙ³ëï ¿ Ó»éù µ»ñ»É ïíÛ³É Ñ³ïí³ÍáõÙ: 

²é³çÇÝ ïáÕáõÙ ³ÛÝ ³ñï³Ñ³ÛïáõÙ ¿ Çñ ³é³çÇÝ` µ³é³ñ³Ý³ÛÇÝ 

ÇÙ³ëïÁ` §ùÝ»É¦, ÇëÏ »ñÏñáñ¹ ¹»åùáõÙ ³ñ¹»Ý Ó»éù ¿ µ»ñ»É §Ù³Ñ³-

Ý³É¦ ÇÙ³ëïÁ: 

19-20-ñ¹ ¹³ñÇ ³Ù»ñÇÏÛ³Ý åá»½Ç³Ý àõÇÃÙ»ÝÇ ·ÉË³íáñáõ-

ÃÛ³Ùµ, ÑÇñ³íÇ, ³é³ÝÓÝ³ÝáõÙ ¿ Çñ ÇÝùÝ³ïÇå Ï³éáõóí³Íùáí ¨ 

Ýáñ³Ýáñ ·³Õ³÷³ñÝ»ñáí: ²Ûë ßñç³ÝÇ µ³Ý³ëï»ÕÍÝ»ñÇÝ, ÑÇñ³íÇ, 

Ñ³çáÕí»É ¿ ëï»ÕÍ»É ÙÇ åá»½Ç³, áñÁ ½»ñÍ ¿ »íñáå³Ï³Ý µ³Ý³ë-

ï»ÕÍáõÃÛáõÝÝ»ñÇÝ µÝáñáß ·áõÝ³·»ÕáõÙÝ»ñÇó: àõáÉÃ àõÇÃÙ»ÝÁ ï³-

Õ³ã³÷³Ï³Ý ÛáõñûñÇÝ³Ï Ï³éáõóí³Íùáí` í»ñÉÇµñáí, Ï³ñáÕ³ó³í 

§ù³Ý¹»É¦ ÑÝ³ó³Í Ï³éáõÛóÝ»ñÁ ¨ Çñ ÇÝùÝ³ïÇå Ùï³Í»É³Ï»ñåáí 

¹³ñÓ³í µ³½áõÙ ·ñáÕÝ»ñÇ á·»ßÝãÙ³Ý ³ÕµÛáõñ: ÆëÏ üñáëÃÁ ¨ ÙÇ 

ß³ñù ³ÛÉ µ³Ý³ëï»ÕÍÝ»ñ ¹³ñÓ³Ý Ýñ³ ·³Õ³÷³ñÝ»ñÇ ß³ñáõÝ³-

ÏáÕÝ»ñÁ ¨ ³é³ÝÓÝ³ó³Ý Çñ»Ýó Ùï³Í»É³Ï»ñåáí ¨ Ýáñ á×áí: ÆëÏ 

³ñï³Ñ³Ûïã³Ï³Ý ÑÝ³·áõÛÝ ÙÇçáóÝ»ñÇ, Ñ³ïÏ³å»ë ÏñÏÝáõÃÛ³Ý 

ßÝáñÑÇí, Ýñ³Ýó Ñ³çáÕí»ó ·»ñ»É µ³½áõÙ ÁÝÃ»ñóáÕÝ»ñÇ ëÇñïÁ, ÷á-

ÃáñÏ»É Ýñ³Ýó ³ßË³ñÑÁ ¨ ·ñ³Ï³ÝáõÃÛ³Ý Ù»ç ³é³ÝÓÝ³Ý³É áñå»ë 

ÇÝùÝ³ïÇå ·ñáÕÝ»ñ: 
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А. МЕЛКОНЯН – Лингвопоэтический анализ повтора в произ-

ведениях У.Уитмена и Р.Фроста в американской поэзии. – Данная 

статья изучает роль повтора в произведениях американских поэтов, 

таких как Уолт Уитмен и Роберт Фрост. Повтор может проявиться в 

поэзии и стать неразделимой частью литературного восприятия чело-

вечества. Повтор играет важнейшую стратегическую роль как для чита-

теля, так и для самого автора, так как он выделяется своей образностью 

и приобретает ценность в поэзии. 

 

 A. MELKONYAN – On the Linguopoetic Study of Repetition in 

American Poetry. – The paper explores the linguopoetic peculiarities of 

repetition in American poetry, based on W. Whitman's and R. Frost's poems. 

It is one of the most powerful means which reveals the author's 

understanding of the surrounding world, his thoughts and ideas. The use of 

repetition helps the reader to perceive such secret aspects of the poem that 

are hidden between the lines. 
 


