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¶áÑ³ñ Ðáíë»÷Û³Ý 
ºñ¨³ÝÇ ì. ´ñÛáõëáíÇ ³Ýí³Ý É»½í³µ³Ý³Ï³Ý Ñ³Ù³Éë³ñ³Ý

ú ï³ñ É»½áõÝ»ñÇ ¹³ë³í³Ý¹Ù³Ý Ù»Ãá¹Ý»ñÇ Ï³ï³ñ»É³·áñÍÙ³Ý Ñ³-
Ù³ñ Ï³ñ¨áñ³·áõÛÝ Ýß³Ý³ÏáõÃÛáõÝ áõÝÇ áõëáõóÙ³Ý ËÝ¹ÇñÝ»ñÇÝ ¨ Ýå³-

ï³ÏÝ»ñÇÝ Ñ³Ù³ñÅ»ù É»½í³Ï³Ý ÝÛáõÃÇ Ï³Ù É»½í³Ï³Ý áñ¨¿ Ï³éáõÛóÇ ÁÝïñáõÃ-
ÛáõÝÁ, ¹ñ³ Ï³ñ¨áñáõÃÛ³Ý ÑÇÙÝ³íáñáõÙÁ ¨ Ñ³Ù³å³ï³ëË³Ý É»½í³Ï³Ý/Ëáë-
ù³ÛÇÝ í³ñÅáõÃÛáõÝÝ»ñÇ Ùß³ÏáõÙÁ: ²Ýßáõßï, Ù»Ãá¹³ Ï³Ý ï»ë³ÝÏÛáõÝÇó ÁÝïñ-
í³Í Ï³Ù É»½í³Ëáëù³ÛÇÝ áÕç §ï³ñ³ÍùÇó¦ ³é³ÝÓÝ³óí³Í ÝÛáõÃÁ å»ïù ¿ áñá-
ß³ÏÇ Ï³ñ¨áñáõÃÛáõÝ áõÝ»Ý³ Ëáëù³ÛÇÝ ·áñÍáõÝ»áõÃÛ³Ý ³Ûë Ï³Ý ³ÛÝ ï»ë³ÏÇ Ñ³-
Ù³ñ ¨ É»½í³Ï³Ý µ³ñ¹áõÃÛ³Ý ³éáõÙáí áñáß³ÏÇ ¹Åí³ñáõÃÛáõÝ Ý»ñÏ³Û³óÝÇ:

ºñÏ³ñ³ÙÛ³ ¹³ë³í³Ý¹Ù³Ý Ù»ñ ÷áñÓÁ íÏ³ÛáõÙ ¿ ³ÛÝ Ù³ëÇÝ, áñ ÝÙ³Ý É»½-
í³Ï³Ý ÝÛáõÃ Ï³ñáÕ ¿ Í³é³Û»É ³Í³Ï³Ý³Ï³Ý ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÁ, ù³-
ÝÇ áñ ³ÛÝ Ñ³×³ Ë³ÏÇ ¿ ·áñÍ³ÍíáõÙ µ³Ý³íáñ ËáëùáõÙ, Ù³ëÝ³íáñ³å»ë áõ-
ëáõóÙ³Ý µ³ñÓñ ÷áõÉáõÙ ·»Õ³ñí»ëï³Ï³Ý ï»ùëï»ñÇ í»ñÉáõÍáõÃÛ³Ý, Ù»ÏÝ³-
µ³ ÝáõÃÛ³Ý ¨ í»ñ³ñï³¹ñáõÃÛ³Ý Å³Ù³Ý³Ï: 

Ü³Ë Ñ³ÏÇñ× Ï³Ý· ³éÝ»Ýù ³Í³Ï³Ý³Ï³Ý ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÝ»ñÇ
É»½í³Ï³Ý ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñÇ íñ³: ÆÝãå»ë ³ñ¹»Ý Ýß»É »Ýù Ù»ñ Ý³-
Ëáñ¹ Ñá¹í³ÍÝ»ñÇó Ù»ÏáõÙ ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÝ»ñÇ Ñ»ï³½áïÙ³Ý Ñ³-
Ù³ñ ³ÝÑñ³Å»ßï ¿ Ñ³ßíÇ ³éÝ»É Ï³éáõÛóÇ Ï³½Ù³íáñÙ³Ý µ³Õ³¹ñÇãÝ»ñÁ՝
1. ·Ý³Ñ³ïáõÃÛ³Ý ëáõµÛ»ÏïÁ - ³ÝÓÁ, áñÁ áñ¨¿ ³é³ñÏ³ÛÇ (»ñ¨áõÛÃÇ) ÝÏ³ï-

Ù³Ùµ óáõó³µ» ñáõÙ ¿ ·Ý³Ñ³ïáÕ³Ï³Ý í»ñ³µ»ñÙáõÝù,
2.·Ý³Ñ³ïáõÃÛ³Ý ûµÛ»ÏïÁ - ³ é³ñÏ³Ý (»ñ¨áõÛÃÁ), áñÇ ÝÏ³ïÙ³Ùµ óáõó³µ»ñ-

íáõÙ ¿ ·Ý³Ñ³ïáÕ³Ï³Ý í»ñ³µ»ñÙáõÝù,
3. ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÁ - ³ÛÝ (¹ÇñùáñáßáõÙ, ï»ë³Ï»ï, ÷³ëï³ñÏ), ÇÝãÇ

ÑÇÙ³Ý íñ³ Ï³ï³ñíáõÙ ¿ ·Ý³Ñ³ïáõÃÛáõÝÁ,
4.·Ý³Ñ³ïáõÃÛ³Ý µÝáõÛÃÁ, áñÇ ÑÇÙÝ³Ï³Ý ï³ññ»ñÝ »Ý (+) Ï³Ù (-) Ñ³ñ³Ýß³Ý-

Ý»ñÁ (Ивин 1970; Hartman 1967; Findlay 1963):

¶Ý³Ñ³ïáõÃÛ³Ý ûµÛ»ÏïÁ Ï³éáõÛó Ï³ñáÕ ¿ Ý»ñÙáõÍí»É in Ý³Ë¹ñÇ ÙÇçáóáí:
²Ûë ¹»åùáõÙ Ý³Ë¹ñ³ÛÇÝ ß³ñáõÛÃÇ Ï³½ÙáõÙ ·Ý³Ñ³ïáõÃÛ³Ý ûµÛ»ÏïÁ Ï³ñáÕ ¿
³ñï³Ñ³Ûïí³Í ÉÇÝ»É`

1. ·áñÍáÕáõÃÛáõÝ óáõÛó ïíáÕ ·áÛ³Ï³Ý ³Ýí³Ùµ
He saw them bathed in that steady flow of yellow light… in their

movements they were beautiful. (WND 336)

2. Ñ³ïÏ³ÝÇß óáõÛó ïíáÕ ·áÛ³Ï³Ý ³Ýí³Ùµ
His gaze (was) insolent in its indifference. (LVG 22)

She wished to get her (Eleanor) back to her past. … and to her so
beautiful in its unreality. (WND 267)
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3. ³ÝÓÇ Ñá·» Ï³Ý Ñ³ïÏ³ÝÇßÝ»ñ óáõÛó ïíáÕ ·áÛ³Ï³Ý ³Ýí³Ùµ
Nigel has always been profoundly unsatisfactory in his character.

(CHDD 147)

She was so odd in her manner – absolutely in a dither. (CME 76)

4. Ï³ÝË³¹ñáõÛÃáí
He was late in arriving, which was good in that it delayed the inevitable

question as to the fate of the picture, but bad in every other respect.     (WMU 89)

¶Ý³Ñ³ïáõÃÛ³Ý ûµÛ»ÏïÁ Ï³ñáÕ ¿ ³ñï³Ñ³Ûïí³Í ÉÇÝ»É Ý³¨ something,
anything, nothing ³ Ýáñáß ¹»ñ³ÝáõÝÝ»ñáí: ²Ûë ¹»åùáõÙ áÕç Ý³Ë¹ñ³ÛÇÝ Ï³éáõÛ-
óÁ Ó»éù ¿ µ»ñáõÙ Ù»Ï ³ÛÉ Ýß³Ý³ÏáõÃÛáõÝ: úñÇÝ³Ï.

There was something horrible in the noise they made. (WY 345)

There was something strange in her words.                                (JE 60)

Something ³ Ýáñáß ¹»ñ³Ýí³Ý ÙÇçáóáí Ï³éáõÛó ¿ Ý»ñÙáõÍíáõÙ ·Ý³Ñ³-
ïáõÃÛ³Ý ³é³çÝ³ÛÇÝ ûµÛ»ÏïÁ, áñÇ û·ÝáõÃÛ³Ùµ ¿É ·Ý³Ñ³ïíáõÙ ¿ ³é³ñÏ³Ý
Ï³Ù Çñ³íÇ×³ÏÝ ³ÙµáÕçáõÃÛ³Ùµ: ²Û¹ ¹»ñ³ÝáõÝÁ, Ñ³Ý¹»ë ·³Éáí áñ¨¿ Ñ³ïÏ³-
ÝÇßÇ Ï³Ù Ñ³ïÏ³ÝÇßÝ»ñÇ ËÙµÇ ÷áË³ñ»Ý, ½áõñÏ ¿ ÏáÝÏñ»ï í»ñ³µ» ñáõÙÇó
(reference) ¨ ³ é³ç ¿ µ»ñáõÙ áñáß³ÏÇ Ñ³Ï³ëáõÃÛáõÝ ·Ý³Ñ³ïáõÃÛ³Ý ÏáÝÏñ»-
ïáõÃÛ³Ý ¨ ³Û¹ ·áñÍÁÝÃ³óáõÙ ëáõµÛ»ÏïÇ ³ÝáñáßáõÃÛ³Ý ÙÇç¨:

²Ûëå»ë, ÑÙÙï. §²Û¹ Ù³ñ¹áõ Ù»ç ÇÝã-áñ ïÑ³× µ³Ý Ï³ñ¦ ³ ëáõÛÃáõÙ ¹Åí³ñ
¿ áñáß»É, Ã» áñÝ ¿ ³Û¹ ïÑ³× µ³ÝÁ: ¶»ñ³ëáõÛÃ³ÛÇÝ (ï»ùëïÇ) Ù³Ï³ñ¹³ ÏáõÙ
·Ý³Ñ³ïáõÃÛ³Ý ³Ûë §³ ÝáñáßáõÃÛáõÝÁ¦ Ï³ñáÕ ¿ å³ñ½³ µ³Ýí»É ·Ý³Ñ³ïáõÃ-
Û³Ý ÑÇÙáõÝùÇ Ñëï³Ï»óÙ³Ùµ: ²Ûëï»ÕÇó ¿É Ï³ñ¨áñíáõÙ ¿ ³ÛÝ Ñ³Ý·³ Ù³ÝùÁ, áñ
³ëáõÛÃáõÙ ³ñÍ³ñÍí³Í ·Ý³Ñ³ïáõÃÛ³Ý µáí³Ý¹³ ÏáõÃÛáõÝÁ Ï³ñáÕ ¿ Ó»éù µ»-
ñ»É ³í»ÉÇ ÏáÝÏñ»ï áõÕÕí³ÍáõÃÛáõÝ, »Ã» ï»ùëïÇ ï³ñ³ÍùáõÙ Ñ³ßíÇ ³éÝ»Ýù
³ëáõÛÃÇÝ Ý³Ëáñ¹áÕ Ï³Ù Ñ³çáñ¹áÕ Ñ³Ù³ï»ùëïÁ: ²ÛÉ Ï»ñå ³ë³Í, ·Ý³Ñ³-
ïáõÃÛ³Ý ÑÇÙáõÝùÁ Ï³ñáÕ ¿ ³ñï³Ñ³Ûïí³Í ÉÇÝ»É ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛó
å³ñáõÝ³ÏáÕ ³ëáõÛÃÇó ¹áõñë` Ýñ³Ý Ý³Ëáñ¹áÕ Ï³Ù Ñ³çáñ¹áÕ §ï»ùëï³ÛÇÝ
ï³ñ³ÍùÝ»ñáõÙ¦:

But to think of your mother begging you with her last breathe to kneel
down and pray for her. And you refused. There is something sinister in you.

(JU 11)

² ëáõÛÃÇ µáí³Ý¹³ Ï³ÛÇÝ åÉ³ÝÁ ÃáõÛÉ ¿ ï³ÉÇë »ÝÃ³¹ñ»É, áñ sinister ·Ý³Ñ³-
ïáõÃÛáõÝÁ, ³ëáõÛÃáõÙ ³éÏ³ ·Ý³Ñ³ïáõÃÛ³Ý µÝáõÛÃÇó µ³óÇ, áõÝÇ Ý³¨ ³ÛÉ ÑÇ-
ÙáõÝùÝ»ñ` ³ëáõÛÃÇÝ Ñ³çáñ¹áÕ Ï³Ù Ý³Ëáñ¹áÕ Ñ³ïí³ÍÝ»ñáõÙ:

¶Ý³Ñ³ïáõÃÛ³Ý ³é³çÝ³ÛÇÝ ûµÛ»ÏïÁ ³ëáõÛÃ Ï³ñáÕ ¿ Ý»ñÙáõÍí»É Ý³¨ there
is something, adj. about smb/smth Ï³éáõÛóáí: ¸Çï³ñÏ»Ýù ÙÇ ù³ÝÇ ûñÇÝ³Ï.

There is something curious about you. You are curiously strong.
(LWL 308)

He had grown huge and terrible. His eyes flared like headlights of an
automobile. There was something fearsome about him. He hold the pine table-
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leg in his right hand, and even it had grown. Danny challenged the world.
(STF 143)

“There was something dangerous about the deserted house.” She recalled
old newspaper stories of murders in places like this. (SWB 177)

² é³çÇÝ ³ëáõÛÃáõÙ something ¹» ñ³ÝáõÝÁ ÷áË³ñÇÝáõÙ ¿ strong ³ Í³Ï³ÝÇ
³ñï³Ñ³Ûï³Í Ñ³ïÏ³ÝÇßÇÝ: ÐÙÙï. That you are strong is curious.

ºñÏñáñ¹áõÙ something-Á Ñ³Ý¹»ë ¿ ·³ÉÇë áñå»ë ÙÇ ³ÙµáÕç ß³ñù ³Í³-
Ï³ÝÝ»ñÇÝ ÷áË³ñÇÝáÕ (huge, terrible, flared). That Danny had frown huge and
terrible that his eyes flares… was fearsome. ºññáñ¹áõÙ` ¹»ñ³ÝáõÝÁ Ñ³ñ³µ»ñíáõÙ ¿
dangerous ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÇ Ñ»ï: ²ÏÝÑ³Ûï ¿, ÇÝãå»ë »ñ¨áõÙ ¿ µ»ñí³Í
ûñÇÝ³ÏÝ»ñÇó, áñ ³Í³Ï³ÝÇ û·ÝáõÃÛ³Ùµ ·Ý³Ñ³ïíáõÙ ¿ áã Ã» Ñ»Ýó ûµÛ»ÏïÁ,
³ÛÉ Ýñ³ áñ¨¿ Ñ³ïÏ³ÝÇßÁ, ³ÝÏ³Ë ³ÛÝ µ³ÝÇó, Ã» ³Ýáñáß ¹»ñ³ÝáõÝÁ Ù³ï-
Ý³ÝßáõÙ ¿ Ù»Ï, Ã» ÙÇ ù³ÝÇ Ñ³ïÏ³ÝÇß, Ï³Ù ¿É ³ÛÝ ÁÝ¹Ñ³Ýñ³å»ë ½áõñÏ ¿ áñ¨¿
³é³ñÏ³Û³Ï³Ý í»ñ³µ» ñáõÙÇó:

² ëáõÃÛ³Ý ¹Çï³íáñáõÃÛ³ÝÁ Ñ³Ù³å³ï³ëË³Ý` ûµÛ»ÏïÁ Ï³ñáÕ ¿ ·Ý³-
Ñ³ïí»É Çñ»Ý µÝáõÃ³·ñáÕ Ñ³Ù³ÉÇñ Ñ³ïÏ³ÝÇßÝ»ñáí.

“It gives me real pleasure to use things that are attractive in themselves
- pleasant things”.                                                                     (LWL 168)

ÜÙ³Ý ¹»åù»ñáõÙ ·Ý³Ñ³ïáõÃÛ³Ý ûµÛ»ÏïÁ ¨ ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÝ»ñÁ
ÝáõÛÝ³ÝáõÙ »Ý: ¶Ý³Ñ³ïáõÃÛáõÝÁ Ý»ñ³éáõÙ ¿ ûµÛ»ÏïÇ µáÉáñ Ñ³ïÏ³ÝÇßÝ»ñÁ: in
itself, in themselves ïÇåÇ Ý³Ë¹ñ³ÛÇÝ ß³ñáõÛÃÝ»ñÇ ·áñÍ³ÍáõÃÛáõÝÁ Ýå³ëïáõÙ
¿ ·Ý³Ñ³ïáõÃÛ³Ý áõÅ·Ý³óÙ³ÝÁ. §Çñ»ñÁ Ññ³åáõñÇã »Ý Çñ»Ýó µÝáõÃ³·ñáÕ µá-
Éáñ Ñ³ïÏ³ÝÇßÝ»ñáí¦:

²Ûë µÝáõÛÃÇ ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛó å³ñáõÝ³ÏáÕ ³ëáõÛÃÝ»ñáõÙ Ñ»ß-
ïáõÃÛ³Ùµ Ý»ñÙáõÍíáõÙ ¿ Ñ³ñ³µ» ñáõÃÛ³Ý ëáõµÛ»ÏïÁ` ³ñï³Ñ³Ûïí³Í Ï³ñÍÇ-
ùÇ ëáõµÛ»ÏïÇíáõÃÛáõÝÁ ß»ßï³¹ñ»Éáõ Ñ³Ù³ñ:

“The great Wall of China, the political situation in Italy, the habits of
Trematodes - all these are most interesting in themselves. But they aren’t
interesting to me”. (HAH 60)

Interesting ³ Í³Ï³ÝÇ ÏñÏÝ³ÏÇ ·áñÍ³ÍáõÃÛáõÝÁ ÝáõÛÝ ³ëáõÛÃáõÙ ï³ñµ»ñ
Ý³Ë¹ñ³ÛÇÝ ß³ñáõÛÃÝ»ñáí ³é³ç ¿ µ»ñáõÙ ÇÙ³ëï³ÛÇÝ ï³ñµ»ñ ·áñÍ³éáõÛÃ-
Ý»ñ: ²ëáõÛÃÇ ³é³çÇÝ Ù³ëáõÙ interesting in themselves ·Ý³Ñ³ïáõÃÛáõÝÁ Ó·ïáõÙ ¿
³é³ñÏ³ÛÇ ûµÛ»ÏïÇí ÝÏ³ñ³·ñáõÃÛ³Ý` Ýñ³Ý Ñ³ïáõÏ µáÉáñ Ñ³ïÏ³ÝÇßÝ»ñáí:
ºñÏñáñ¹ Ù³ëáõÙ ·Ý³Ñ³ïáõÃÛáõÝÁ ÏñáõÙ ¿ Ñ³ñ³µ» ñ³Ï³Ý µÝáõÛÃ, ³ÛëÇÝùÝ`
Ñ³ïÏ³ÝÇßÁ Ï³ñ¨áñáõÙ ¿ ÙÇ³ÛÝ ·Ý³Ñ³ïáÕ ³ÝÓÁ (interesting to me):

Ð³ïÏ³Ýß³Ï³Ý »Ý Ý³¨ ³ÛÝ ¹»åù»ñÁ, »ñµ ³ëáõÃÛ³Ý ëáõµÛ»ÏïÁ ·Ý³Ñ³-
ïáõÃÛ³Ý ¿ »ÝÃ³ñÏáõÙ ÙÇ ß³ñù ³é³ñÏ³Ý»ñ` Ñ»Ýí»Éáí ¹ñ³ÝóÇó Ù»ÏÇ áñ¨¿
Ñ³ïÏ³ÝÇßÇ íñ³: ²ëáõÛÃáõÙ ÝÙ³Ý ·Ý³Ñ³ïáõÃÛáõÝÝ ÁÝÃ³ÝáõÙ ¿ of its kind
Ý³Ë¹ñ³ÛÇÝ ß³ñáõÛÃÇ áõÕ»ÏóáõÃÛ³Ùµ: ÞÝáñÑÇí ³Ûë Ý³Ë¹ñ³ÛÇÝ ß³ñáõÛÃÇ` ·Ý³-
Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÁ ëï³ÝáõÙ ¿ »ñÏ³ÏÇ áõÕÕí³ÍáõÃÛáõÝ.
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³) µ³ ó³Ñ³ÛïíáõÙ ¿ kind ·áÛ³Ï³ÝÇ ÇÙ³ëïÁ,
µ) µ³ ó³Ñ³ÛïíáõÙ ¿ ³Í³Ï³ÝÇ ÇÙ³ëïÁ, ³ÛëÇÝùÝ` ïñíáõÙ »Ý ·Ý³Ñ³ïáõÃ-

Û³Ý ÑÇÙáõÝùÝ»ñ:

With her lively perception and her refined imagination she was capable
of enjoying anything that was characteristic; anything that was good of its
kind - the Wentworth household seemed to her very perfect of its kind -
wonderfully peaceful and unspotted; pervaded by a sort of dove-colored
freshness that had all the quietude and benevolence of what she deemed to be
Quakerism, and yet seemed to be founded upon a degree of material
abundance for which… one might have looked in vain at the frugal little court
of Silberstadt - Schreckenstein. (JE 51)

ÆÝãå»ë ï»ëÝáõÙ »Ýù, ³Ûë Í³í³ÉáõÝ ³ëáõÛÃáõÙ ÙÇ ÏáÕÙÇó Ù³ëÝ³íáñ»ó-
íáõÙ ¿ kind ·áÛ³Ï³ÝÇ ÇÙ³ëïÁ, ÙÛáõë ÏáÕÙÇó` perfect ³ Í³Ï³ÝÇ ·Ý³Ñ³ïÙ³Ý ÑÇ-
ÙáõÝùÝ»ñÁ. Ç ¹»å` µ³ó³Ñ³ÛïáõÙÝ ÁÝÃ³ÝáõÙ ¿ í»ñ³ó³Ï³ÝÇó ÏáÝÏñ»ï` perfect
of this kind, peaceful, unspotted, dove-coloured freshness, quietude, benevolence:

¶Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÁ Ñ³Ù»Ù³ïáõÃÛáõÝ ¿ ëáóÇ³É-³½·³ ÛÇÝ ³í³Ý¹³ -
Ï³Ý ÁÙµéÝáõÙÝ»ñÇ Ñ³Ù³ï»ùëïáõÙ (ì»ÝïíáñïÝ»ñÇ ïáõÝÁ áñáß³ÏÇ ³é³í»-
ÉáõÃÛáõÝÝ»ñ áõÝ»ñ »íñáå³Ï³Ý ³ÛÝ ÷áùñÇÏ ¨ Ñ³Ù»ëï ï³Ý Ñ³Ù»Ù³ïáõÃÛ³Ùµ,
áñï»Õ Å³Ù³Ý³ÏÇÝ ³åñ»É ¿ Ñ»ñáëáõÑÇÝ):

¶Ý³Ñ³ïáõÃÛ³Ý Ñ³ñ³µ» ñ³ÏóáõÙÝ ³é³ñÏ³ÛÇ ³Ûë Ï³Ù ³ÛÝ ¹³ëÇÝ Ï³ñáÕ
¿ Çñ³Ï³Ý³Ý³É as smth/smb goes Ï³éáõÛóÇ ÙÇçáóáí: OñÇÝ³Ï.

The Elsner sisters were not bad neighbors, as neighbors go. They made
a little too much music that was the only fault I could find with them.

(BM 105)

ÜÙ³Ý ïÇåÇ Ï³éáõÛóÝ»ñÝ ÁÝ¹Ñ³Ýñ³å»ë ³ëáõÛÃ »Ý Ý»ñÙáõÍáõÙ ÝáñÙ³ïÇí
(Ñ³Ýñáñ»Ý ÁÝ¹áõÝí³Í) ·Ý³Ñ³ïáõÃÛáõÝÝ»ñ: ê³Ï³ÛÝ ïíÛ³É ¹»åùáõÙ ³Û¹ Ýáñ-
Ù³ïÇíáõÃÛ³Ý ë³ÑÙ³ÝÝ»ñÁ ÷áùñ ÇÝã Ý»Õ³ó»É »Ý, ù³ÝÇ áñ ¹ñ³Ýù Ñ³ÙÁÝÏÝáõÙ
»Ý ³ëáõÃÛ³Ý ëáõµÛ»ÏïÇ Ñ³Û³óùÝ»ñÇÝ, µ³Ûó Ñ³ÛïÝÇ ã¿ ·Ý³Ñ³ïáõÃÛ³Ý ÙÛáõë
Ù³ëÝ³ÏóÇ ï»ë³Ï»ïÁ: ¶Ý³Ñ³ïáõÃÛ³Ý »ñÏÇÙ³ëïáõÃÛ³ÝÁ Ýå³ëïáõÙ ¿ Ý³¨
³ÛÝ Ñ³Ý·³ Ù³ÝùÁ, áñ ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÁ Ñëï³Ï ³ñï³Ñ³Ûïí³Í ã¿:
Ð³Ù³ï»ùëïÁ ³í»ÉÇ ß³ï Ñ»ï³¹³ñÓ ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÇ ¹»ñ ¿ Ï³ï³-
ñáõÙ. µ³ó³ïñíáõÙ ¿ áã ³ÛÝù³Ý ³ÛÝ, Ã» ÇÝãáí ¿ÇÝ Ñ³ñ¨³ÝÝ»ñÁ É³íÁ, ³ÛÉ ³ÛÝ,
Ã» ÇÝãÝ ¿ñ Ýñ³Ýó Ù»ç í³ïÁ:

²ÛëåÇëáí, å³ñ½ ¿ ¹³éÝáõÙ, áñ good in itself, good of its kind, good as
neighbours go ß³ñáõÛÃÝ»ñÁ Ç ½áñáõ ã»Ý ³ëáõÛÃ Ý»ñÙáõÍ»Éáõ ÉÇ³ñÅ»ù ûµÛ»ÏïÇí
·Ý³Ñ³ïáõÃÛáõÝÝ»ñ: ¸ñ³Ýù Ï³ñáÕ »Ý ·áñÍ³Íí»É ÙÇ³ÛÝ ³ÛÝ å³ñ³·³ ÛáõÙ, »ñµ
áñ¨¿ ÏáÝÏñ»ï Ëáëù³ÛÇÝ Çñ³¹ñáõÃÛáõÝáõÙ ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÁ Ñ³ÙÁÝÏÝÇ
ÝáñÙ³ïÇí ëáóÇ³É³Ï³Ý Ñ³Û»ó³Ï³ñ·ÇÝ:

¶Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÝ»ñáõÙ Ñ³×³Ë »Ý ·áñÍ³ÍíáõÙ ³Í³Ï³ÝÝ»ñ, á-
ñáÝù ½áõñÏ »Ý ÇÙ³ëï³ÛÇÝ Ñëï³ÏáõÃÛáõÝÇó: ¸ñ³Ýù Çñ»Ýó µÝáõÛÃáí Ùáï »Ý
Ñ³ñ³µ» ñ³Ï³Ý ³Í³Ï³ÝÝ»ñÇÝ: ÜÙ³Ý ³Í³Ï³ÝÝ»ñÇ ³éÏ³ÛáõÃÛáõÝÝ ¿É ³í»ÉÇ ¿
Ï³ñ¨áñáõÙ ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÇ ¹»ñÝ ³ëáõÛÃáõÙ: ²Û¹ ÇëÏ å³ï×³ éáí
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ÝÙ³Ý µÝáõÛÃÇ ³Í³Ï³Ý³Ï³Ý ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÝ»ñ å³ñáõÝ³ÏáÕ ³-
ëáõÛÃÝ»ñÁ Ñ³×³Ë »Ý áõÕ»ÏóíáõÙ Ñ³ñó»ñáí ÇÝãå»ë µ³Ý³íáñ, ³ÛÝå»ë ¿É ·ñ³-
íáñ ËáëùáõÙ (·»Õ³ñí»ëï³Ï³Ý ï»ùëï»ñáõÙ): ²ëáõÃÛ³Ý Ýå³ï³ÏÁ ·Ý³Ñ³-
ïáõÃÛ³Ý µáí³Ý¹³ ÏáõÃÛáõÝÁ å³ñ½³ µ³ Ý»Éáõ Ñ³Ù³ñ Ëáëù³ÛÇÝ Çñ³¹ñáõÃÛ³Ý
Ù³ëÝ³ÏÇóÝ»ñÇó Ù»ÏÇ ÏáÕÙÇó Ï³ñáÕ »Ý ïñí»É Ñ»ï¨Û³É ïÇåÇ Ñ³ñó»ñ.

1. What is adj. about smth?
The lights, for instance… what is there so strange about them, so wrong?

Is it their irregularity, their instability, their shining strong one minute and
weak the next, but never beyond the power of one or two candles? (BU 294)

“What was difficult about that riddle?” asked the Prince. “It was
difficult to say without moving my jaws”, said the Sphinx.                  (JD 21)

2. In what way? In what sense? In what style?
“My dear sister”, said Felix, “the inhabitants are charming”. “In what

style?”. (JE 32) 

But on close examination he (Joseph) proves to be somewhat peculiar.
Peculiar? In what way? (BDM 18)

“What do you think? Is it serious?” echoed Ivor. “Most certainly”…
“But in what sense serious?” Mr Scogan asked: “I mean as an occupation.
One can go on with it without ever getting bored”. (HCY 85)

3. Why? 
“Miss Waynflete very kindly got him some odd window cleaning work.

Lord Whitfield objected at first, then suddenly he gave in – actually it was sad
that he did so” “Why?” “Because the boy was killed that way…” (CME 38)

´»ñí³Í ûñÇÝ³ÏÝ»ñÁ óáõÛó »Ý ï³ÉÇë, áñ Ñ³ñó»ñÇ û·ÝáõÃÛ³Ùµ å³ñ½³ -
µ³ÝíáõÙ »Ý ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÝ»ñÇ ³Í³Ï³ÝÝ»ñÇ ³ñï³Ñ³Ûï³Í Ç-
Ù³ëïÝ»ñÇ áñ³Ï³Ï³Ý ¨ å³ï×³ é³Ïó³ÛÇÝ Ñ³ñ³µ» ñáõÃÛáõÝÝ»ñÁ ·Ý³Ñ³-
ïáõÃÛ³Ý ëáõµÛ»ÏïÇ Ñ»ï` Ýå³ëï»Éáí ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÇ µáí³Ý¹³ -
ÏáõÃÛ³Ý µ³ó³Ñ³ÛïÙ³ÝÁ:

²Ûëå»ë, why Ñ³ñóÁ Ñ³ñ³µ» ñ³ÏóáõÙ ¿ ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÇÝ ̈  ÙÇïí³Í
¿ í»ñ Ñ³Ý»Éáõ ·Ý³Ñ³ïáõÃÛ³Ý å³ï×³ é³ÛÝáõÃÛ³Ý Ñ³Ý·³ Ù³ÝùÝ»ñÁ: ºÃ», ÁÝ¹-
Ñ³Ýáõñ ³éÙ³Ùµ, ·Ý³Ñ³ïáõÃÛáõÝÝ Çñ³Ï³Ý³ÝáõÙ ¿ ûµÛ»ÏïÇ Ñ³ïÏ³ÝÇßÝ»ñÇ
ßÝáñÑÇí, ³å³ ·Ý³Ñ³ïáõÃÛ³Ý å³ï×³ é³ÛÝáõÃÛ³Ý ÑÇÙáõÝùÝ»ñÁ ûµÛ»ÏïÇ ï³ñ-
ñ»ñ ã»Ý Ñ³Ý¹Çë³ÝáõÙ, ³ÛÉ å³ñ½³ µ³ ÝáõÙ »Ý Çñ³íÇ×³ÏÝ ³ÙµáÕçáõÃÛ³Ùµ:

¶Ý³Ñ³ïáõÃÛ³Ý å³ï×³ é³ÛÝáõÃÛ³Ý ÑÇÙáõÝùÁ Ï³ñáÕ ¿ Ý»ñÙáõÍí»É Ý³¨
reason(s) ·áÛ³Ï³Ýáí: úñÇÝ³Ï.

Yes, the words I heard, and heard quite distinctly… were heard a first
time, then a second and often even a third, as pure sounds free of all meaning,
and this is probably one of the reasons why conversation was unspeakably
painful to me. (BM 50)

² Í³Ï³Ý³Ï³Ý ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÝ»ñ å³ñáõÝ³ÏáÕ ³ëáõÛÃÝ»ñáõÙ
ÝÙ³Ý Ñ³ñó»ñÇ Ç Ñ³Ûï ·³ÉÁ å³ÛÙ³Ý³íáñí³Í ¿ Ñ³Õáñ¹³Ïó³Ï³Ý Çñ³¹ñáõÃ-
Û³Ý »ñÏáõ ·áñÍáÝáí.
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1) Ñ³Õáñ¹³Ïó³Ï³Ý Çñ³¹ñáõÃÛ³Ý Ù³ëÝ³ÏÇóÝ»ñÇó Ù»ÏÇÝ (·Ý³Ñ³ïáõÃ-
Û³Ý ëáõµÛ»ÏïÇÝ) Ñ³ÛïÝÇ »Ý ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÝ»ñÁ, ÇëÏ ÙÛáõëÇÝ` áã: ì»ñ-
çÇÝë ¿É Ó·ïáõÙ ¿ å³ñ½³ µ³ÝÙ³Ý: OñÇÝ³Ï.

Mrs Acton: “I wish you could stay, if would be so pleasant for Robert”.
Eugenia wondered what she meant by its being pleasant for Robert. (JE 144)

“But you don’t see - that’s horribly dangerous. Horribly”. “You mean -
Luke grasped her point at last”. “You mean that the killer will have a crack
at me”. “Yes”. (CME 127)

2) Ñ³Õáñ¹³Ïó³Ï³Ý Çñ³¹ñáõÃÛ³Ý Ù³ëÝ³ÏÇóÝ»ñÁ ·Ý³Ñ³ïáõÃÛ³Ý Ù»ç
ï³ñµ»ñ ÇÙ³ëïÝ»ñ »Ý Ý»ñ¹ÝáõÙ: úñÇÝ³Ï.

“I’m afraid the news is not very good”. “You mean, you can’t
operate?”, “I mean it’s” not arthritis…; “It’s cancer”, said Tallis. “Yes.”

(MFD 286)

ÆÝã í»ñ³µ» ñáõÙ ¿ Ñ³ñó»ñÇÝ, ³ë»Ýù, áñ Ñ³Õáñ¹³Ïó³Ï³Ý Çñ³¹ñáõÃÛ³Ý
»ñÏáõ ·áñÍáÝÝ»ñÁ Ý»ñÏ³Û³óÝáÕ ³ëáõÛÃÝ»ñáõÙ, ÇÝãå»ë ï»ëÝáõÙ »Ýù, ÙÇ ÏáÕ-
ÙÇó ·áñÍ³Íí³Í ¿ to mean µ³ ÛÁ, áñÇ ÇÙ³ëï³ÛÇÝ åÉ³ÝÁ íÏ³ÛáõÃÛáõÝÝ ¿ ³ÛÝ µ³-
ÝÇ, áñ ·Ý³Ñ³ïáõÃÛáõÝÁ Ùï³íáñ ·áñÍáõÝ»áõÃÛ³Ý ï»ë³Ï ¿ (³ëáõÃÛ³Ý ëáõµ-
Û»ÏïÝ ÁÝïñáõÙ ¿ ûµÛ»ÏïÇ Ñ³ïÏ³ÝÇßÝ»ñÇó áñ¨¿ Ù»ÏÁ Ï³Ù ³ÙµáÕçÁ), ÙÛáõë
ÏáÕÙÇó` Ëáëù³ÛÇÝ Çñ³¹ñáõÃÛ³Ý ÙÛáõë Ù³ëÝ³ÏóÇÝ Ñ³ñ³µ» ñ³ÏóíáÕ to wonder,
to grasp µ³ Û»ñÁ ¨ to be at last ïÇåÇ ß³ñáõÛÃÁ, áñáÝó Ñ³Õáñ¹³Ïó³Ï³Ý ·áñÍ³-
éáõÛÃÁ ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÇ Ïé³ÑáõÙÝ ¿ (½ñáõó³ÏÇóÝ ³ÝáõÙ ¿ ¹³ïáÕáõÃ-
ÛáõÝÝ»ñ` Ñ»Ýí»Éáí ë»÷³ Ï³Ý å³ïÏ»ñ³óáõÙÝ»ñÇ íñ³): Üßí³Í É»½í³Ï³Ý
ÙÇ³íáñÝ»ñÇ ·áñÍ³ÍáõÃÛáõÝÁ íÏ³ÛáõÙ ¿ ³ÛÝ Ù³ëÇÝ, áñ ·Ý³Ñ³ïáõÃÛáõÝÁ µ³ñ¹
¨ µ³½Ù³·áñÍáÝ É»½í³Ùï³ÍáÕ³Ï³Ý áõ É»½í³Ñá·» µ³ Ý³Ï³Ý ·áñÍÁÝÃ³ó ¿:

²Ûë ·áñÍÁÝÃ³óÇ Ï³ñ¨áñ³·áõÛÝ ÷áõÉ»ñÇó Ù»ÏÁ, ÇÝãå»ë ³ñ¹»Ý Ýß»É »Ýù,
ûµÛ»ÏïÇ Ñ³ïÏ³ÝÇßÝ»ñÇ` áñå»ë ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÝ»ñÇ ÁÝïñáõÃÛáõÝÝ ¿:
¸Çï³ñÏ»Ýù Ñ»ï¨Û³É ûñÇÝ³ÏÁ.

“But it was…“Eleanor began. She stopped. What was it? As they (the
children) stood there, they had looked so dignified, yet they had made this
hideous noise. The contrast between their faces and their voices was
astonishing; it was impossible to find one word for the whole. “Beautiful?” She
said with a note of interrogation, turning to Maggie. “Extraordinary”, said
Maggie. But Eleanor was not sure that they were thinking of the same thing.

(WY 346)

²Ûë Í³í³ÉáõÝ ³ëáõÛÃáõÙ, áñÁ Ï³ñáÕ ¿ ¹Çï³ñÏí»É Ý³¨ áñå»ë ï»ùëïÇ ÙÇ
Ñ³ïí³Í, å³ñµ» ñáõÃÛáõÝ ó³ÛïáõÝ Ï»ñåáí Ç Ñ³Ûï »Ý ·³ÉÇë ³Í³Ï³Ý³Ï³Ý
·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÝ»ñÇ Ï³½Ù³íáñÙ³Ý µáÉáñ ¹Åí³ñáõÃÛáõÝÝ»ñÁ: Æñ³-
íÇ×³ ÏÇ ·Ý³Ñ³ïáõÃÛ³Ý ï³ññ»ñÇ í»ñÉáõÍáõÃÛáõÝÇó ³ëáõÃÛ³Ý ëáõµÛ»ÏïÝ ³Ýó-
ÝáõÙ ¿ ÁÝ¹Ñ³Ýñ³óÙ³Ý ¨ Ñ³Ù»Ù³ïáõÃÛ³Ý: ¶Ý³Ñ³ïáõÃÛ³Ý ûµÛ»ÏïÁ (the
children) µÝáõÃ³·ñáÕ Ñ³ïÏ³ÝÇßÝ»ñÁ µ³ó³ë³Ï³Ý »Ý (dignified, hideous ³ Í³-
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Ï³ÝÝ»ñÝ ³ëáõÛÃáõÙ Ñ³Ý¹»ë »Ý ·³ÉÇë áñå»ë ¹Çåí³Í³ÛÇÝ Ñ³Ï³ÝÇßÝ»ñ): ²Ûë-
ï»ÕÇó ¿É ³é³ç ¿ ·³ÉÇë (+) Ï³Ù (-) Ñ³ñ³Ýß³ÝÝ»ñÇó ½áõñÏ astonishing ·Ý³Ñ³-
ïáõÃÛáõÝÁ: ²ëáõÃÛ³Ý ëáõµÛ»ÏïÇ Ñ»ï³·³ §ç³Ýù»ñÝ¦ áõÕÕí³Í »Ý ³Ûë Ï³Ù ³ÛÝ
(¹ñ³Ï³Ý Ï³Ù µ³ó³ë³Ï³Ý) Ñ³ñ³Ýß³ÝÇ ÁÝïñáõÃÛ³ÝÁ: ²ñ¹ÛáõÝùáõÙ, ³ëáõÛ-
ÃáõÙ Ñ³ÛïÝíáõÙ ¿ beautiful (+) ³ Í³Ï³ÝÁ, ë³Ï³ÛÝ ·Ý³Ñ³ïáõÃÛ³Ý ëáõµÛ»ÏïÁ
íëï³Ñ ã¿ ¹ñ³ÝáõÙ: ²Ù»Ý³ÛÝ Ñ³í³Ý³Ï³ÝáõÃÛ³Ùµ, Ëáëù³ÛÇÝ Çñ³¹ñáõÃÛ³Ý
»ñÏñáñ¹ Ù³ëÝ³ÏÇóÁ (½ñáõó³ÏÇóÁ) ÝáõÛÝå»ë áñáß³ÏÇ ¹Åí³ñáõÃÛáõÝÝ»ñ ¿ ï»ë-
ÝáõÙ ×ß·ñÇï ·Ý³Ñ³ïáõÃÛ³Ý Ñ³ñóáõÙ ¨ extraordinary ·Ý³Ñ³ïáõÃÛáõÝÝ, ³Û¹å»ë
¿É, ãÇ ·ïÝáõÙ Çñ ¹ñ³Ï³Ý Ï³Ù µ³ó³ë³Ï³Ý ÇÙáõÛÃÁ: ºí, í»ñç³å»ë, beautiful,
extraordinary ·Ý³Ñ³ïáõÃÛáõÝÝ»ñÇ ÑÇÙáõÝùÝ»ñÇ ãÑ³ÙÁÝÏÝ»ÉÝ áõñí³·ÍíáõÙ ¿
Ñ»ï¨Û³É ³ÏÝ³ñÏáõÙ`   

Eleanor was not sure that they were thinking of the same thing. 
²Ûë ûñÇÝ³ÏÁ ÝáõÛÝå»ë å³ñ½ óáõÛó ¿ ï³ÉÇë, áñ ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝù

Ï³ñáÕ ¿ ¹³éÝ³É áã ÙÇ³ÛÝ ³é³ñÏ³ÛÇÝ å³ïÏ³ÝáÕ Ï³Ù í»ñ³·ñíáÕ Ñ³ïÏ³-
ÝÇßÁ, ³ÛÉ Ù»Ï áõñÇß ·Ý³Ñ³ïáõÃÛáõÝ: ²ÛëåÇëáí, Ï³ñ»ÉÇ ¿ »½ñ³Ï³óÝ»É, áñ ·Ý³-
Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÁ ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÇ Ï³ñ¨áñ³·áõÛÝ µ³ÕÏ³óáõóÇã
Ù³ëÝ ¿, ³é³Ýó áñÇ ³ëáõÛÃÇ ÇÙ³ëïÁ Ã»ñÇ ¿, ³ÝÑ³ëÏ³Ý³ÉÇ:

¶Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÇ ¹ñë¨áñÙ³Ý ïÇå³Ï³Ý Ó¨» ñÇó ¿ Ñ³Ù»Ù³ïáõÃ-
ÛáõÝÁ, áñÁ ÑÇÙÝ³Ï³ÝáõÙ Ï³ñáÕ ¿ ¹ñë¨áñí»É »ñÏáõ »Õ³Ý³Ïáí.

1) Ñ³Ù»Ù³ïáõÃÛáõÝÁ å³ñ½»óÝáõÙ ¿ ·Ý³Ñ³ïáõÃÛáõÝÁ, Ñ³Ý·»óÝáõÙ ëï³Ý-
¹³ñï Çñ³íÇ×³ ÏÇ: úñÇÝ³Ï.

“The things she wants explained are… as simple as two and two make four”.
(WY 268)

Exertion and action were as natural to him as respiration. (JA 35) 

Her (Morgan’s) face became hard and strange to her like a mask.
(MFD 387)

Mrs. Davidson’s voice fell on her ear with a hard monotony, irritating to
the nerves like the pitiless clamor of the pneumatic drill.                  (MR 28)

ì»ñÁ ß³ñ³¹ñí³Í ³ëáõÛÃÝ»ñáõÙ, ó³ÝÏ³ó³Í ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÇ
Ï³ñáÕ »Ý ïñí»É Ñ»ï¨Û³É Ñ³ñó»ñÁ. In what way (sense) was it simple, natural,
strange, irritating? In the same way as… What do you mean by its being simple?: ÜÙ³Ý
Ñ³ñó»ñÁ Ù³ïÝ³ÝßáõÙ »Ý, áñ Ñ³Ù»Ù³ïáõÃÛáõÝÁ ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÇÝ Ñ³-
Õáñ¹áõÙ ¿ áñ³Ï³Ï³Ý Í³í³ÉÙ³Ý µÝáõÛÃ: ²Ûë Ñ³Ù»Ù³ïáõÃÛáõÝÝ»ñÇ å³ïÏ»ñ³-
íáñáõÃÛáõÝÁ ·áñÍ³µ³ Ý³Ï³Ý ï»ë³ÝÏÛáõÝÇó, Ï³ñÍ»ë, ÙÕíáõÙ ¿ »ñÏñáñ¹ åÉ³Ý,
¨ ³é³çÝ³ÛÇÝ ¿ ¹³éÝáõÙ ÝÙáõßÇ, ÝáñÙ³ÛÇ Ñ»ï Ñ³ñ³µ»ñí»Éáõ ·áñÍ³éáõÛÃÁ: 

3) ·Ý³Ñ³ïáõÃÛáõÝÁ µ³ó³Ñ³ÛïíáõÙ ¿ å³ïÏ»ñ³íáñ Ñ³Ù»Ù³ïáõÃÛ³Ý
ÙÇçáóáí, ë³Ï³ÛÝ ³ÛÝ ÏñáõÙ ¿ ëáõµÛ»ÏïÇí µÝáõÛÃ: úñÇÝ³Ï.

“Thanks awfully,” she (Gudran) called back to him from the water, as
the boat slid away. “It’s lovely – like sitting in a leaf”. (LWL 183)                      

Emily: “Being happy is rather melancholy – like the most beautiful
landscape, like those trees and grass and the clouds and the sunshine today”.

(HAH 156)
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² é³çÇÝ ³ëáõÛÃáõÙ lovely ·Ý³Ñ³ïáõÃÛáõÝÁ ¹ñë¨áñíáõÙ ¿ like sitting in a leaf
Ñ³Ù»Ù³ïáõÃÛ³Ý ÙÇçáóáí: ²Û¹ Ñ³Ù»Ù³ïáõÃÛ³Ý ÑÇÙùáõÙ ÁÝÏ³Í ¿ »ñÏáõ ³é³ñ-
Ï³Ý»ñÇ Çñ³Ï³Ý ÝÙ³ÝáõÃÛáõÝÁ: ²Û¹ ÇëÏ å³ï×³ éáí ·Ý³Ñ³ïáõÃÛáõÝÝ ³í»ÉÇ
Ñ»ßï ¿ ÁÝÏ³ÉíáõÙ ¨ Ù»ÏÝ³µ³ÝíáõÙ, ù³Ý, ³ë»Ýù, ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝù Í³-
é³ÛáÕ ³ÛëåÇëÇ å³ïÏ»ñ³íáñ Ñ³Ù»Ù³ïáõÃÛ³Ý ¹»åùáõÙ. OñÇÝ³Ï.

It’s lovely, because the boat is light and moves fast.

ºñÏñáñ¹ ³ëáõÛÃáõÙ å³ïÏ»ñÁ ÷áùñ ÇÝã ³ÛÉ ¿: ²Ûëï»Õ ³Ù»Ý ÇÝã ëáõµÛ»Ï-
ïÇí ¿` Ã» ·Ý³Ñ³ïáõÃÛáõÝÁ, Ã»  ·Ý³Ñ³ïáõÃÛ³Ý ÑÇÙáõÝùÁ: Ð³Ù»Ù³ïáõÃÛ³Ý
Ï³éáõÛóÇ Ù»ç ÙïÝáÕ melancholy ¨ beautiful ³ Í³Ï³ÝÝ»ñÁ ·ïÝíáõÙ »Ý Ñ³Ù»Ù³-
ïáõÃÛ³Ý ÙÇ¨ÝáõÛÝ Ñ³ñÃáõÃÛ³Ý íñ³, ³ÛëÇÝùÝ` »ñÏñáñ¹ ³Í³Ï³ÝÁ ãÇ µ³ó³Ñ³Û-
ïáõÙ ³é³çÇÝÇ ÇÙ³ëïÁ: ´³óÇ ³Û¹` ûµÛ»ÏïÇ ·Ý³Ñ³ïáõÃÛ³Ý Ñ³ïÏ³ÝÇßÁ
(happy ³ Í³Ï³ÝÁ) ¨ ·Ý³Ñ³ïáõÃÛ³Ý ëïáñá·Û³ÉÁ (melancholy) áõÝ»Ý Ñ³Ï³é³Ï
Ñ³ñ³Ýß³ÝÝ»ñ, áñáÝù ·Ý³Ñ³ïáõÃÛáõÝÁ ¹³ñÓÝáõÙ »Ý ³Ýëå³ë»ÉÇ: ¶»Õ³ñí»ë-
ï³Ï³Ý ï»ùëï»ñáõÙ ³Ûë µÝáõÛÃÇ ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÝ»ñÁ Ñ³Ý¹»ë »Ý
·³ÉÇë Ûáõñ³Ï»ñå á×³ Ï³Ý ÑÝ³ñùÝ»ñÇ ¹»ñáõÙ:

²Ûë ³éáõÙáí Ñ³ïÏ³Ýß³Ï³Ý »Ý ³ÛÝ ¹»åù»ñÁ, »ñµ ·Ý³Ñ³ïáõÃÛ³Ý ûµÛ»Ï-
ïÁ Ý»ñÏ³Û³óÝáÕ ³ñï³Ñ³ÛïÙ³Ý É»½í³ÙÇçáóÝ»ñÁ å³ïÏ³ÝáõÙ »Ý ·áñÍ³é³-
Ï³Ý ÙÇ á×Ç, ÇëÏ µáõÝ ·Ý³Ñ³ïáõÃÛ³Ý ¨ Ñ³Ù»Ù³ïáõÃÛ³Ý ï»ëùáí ÑÇÙáõÝùÇ ³ñ-
ï³Ñ³ÛïÙ³Ý É»½í³ÙÇçáóÝ»ñÁ` Ù»Ï ³ÛÉ: 

“Some day I knew I should meet the only girl I could possibly love, and
then I would pour out upon her the stored-up devotion of a lifetime, lay an
unblemished heart at her feet, hold her in my arms and say ‘At last’. How
jolly for her. Like having a circus all to oneself.” (WGB 50)

² ëáõÛÃáõÙ ·Ý³Ñ³ïáõÃÛ³Ý ûµÛ»ÏïÇ ¹»ñáõÙ Ñ³Ý¹»ë ¿ ·³ÉÇë ÙÇ ³ÙµáÕç Ç-
ñ³íÇ×³Ï, áñÁ ÝÏ³ñ³·ñíáõÙ ¿ µ³ñÓñ³ÑáõÝã á×áí, ³ÛÝåÇëÇ É»½í³Ï³Ý ÙÇçáó-
Ý»ñÇ ÏÇñ³éÙ³Ùµ, ÇÝãåÇëÇù »Ý to pour out (devotion) upon smb, to lay an
unblemished heart at one’s feet ³ñï³Ñ³ÛïáõÃÛáõÝÝ»ñÁ: ØÇ³Å³Ù³Ý³Ï ³Ûë éáÙ³Ý-
ïÇÏ³Ï³Ý å³ïÏ»ñÇ ·Ý³Ñ³ïáõÃÛ³Ý Ñ³Ù³ñ ·áñÍ³ÍíáõÙ ¿ Ëáë³Ïó³Ï³Ý á-
×ÇÝ å³ïÏ³ÝáÕ jolly ³ Í³Ï³ÝÁ: Êáë³Ïó³Ï³Ý á×ÇÝ ¿ å³ïÏ³ÝáõÙ Ý³¨ like
having a circus all herself Ñ³Ù»Ù³ïáõÃÛáõÝÁ: 

ºñÏáõ ï³ñµ»ñ á×³ Ï³Ý åÉ³ÝÝ»ñÇ Ñ³Ï³¹ñáõÃÛáõÝÁ ·Ý³Ñ³ïáÕ³Ï³Ý Ï³-
éáõÛóÝ»ñ å³ñáõÝ³ÏáÕ ³ëáõÛÃÝ»ñáõÙ Ï³ñáÕ ¿ »ñ·ÇÍ³Ï³Ý Çñ³íÇ×³Ï ³é³-
ç³óÝ»É (ÇÝãå»ë í»ñáß³ñ³¹ñÛ³É ûñÇÝ³ÏáõÙ):

Ð³ßíÇ ³éÝ»Éáí ³Ý·É»ñ»ÝÇ Ûáõñ³óÙ³Ý ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñÁ Ù³ë-
Ý³·Çï³Ï³Ý ý³ÏáõÉï»ïÝ»ñÇ áõëáõóÙ³Ý µ³ñÓñ ÷áõÉáõÙ, ¹Åí³ñ ã¿ ÝÏ³ï»É,
áñ ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÝ»ñÇ ÝßÛ³É É»½í³Ï³Ý Ñ³ïÏ³ÝÇßÝ»ñÁ áñáß³ÏÇ
¹Åí³ñáõÃÛáõÝ Ï³ñáÕ »Ý Ý»ñÏ³Û³óÝ»É Ù³ëÝ³íáñ³å»ë µ³Ý³íáñ ËáëùÇ Ï³ñá-
ÕáõÃÛáõÝÝ»ñÇ ½³ñ·³óÙ³Ý Ñ³Ù³ñ: ²Ûëï»ÕÇó Ï³ñ»ÉÇ ¿ »½ñ³Ï³óÝ»É, áñ ¹ñ³Ýù
Ï³ñáÕ »Ý ÑÇÙù Í³é³Û»É Ñ³Ù³å³ï³ëË³Ý É»½í³Ëáëù³ÛÇÝ í³ñÅáõÃÛáõÝÝ»ñÇ
Ùß³ÏÙ³Ý Ñ³Ù³ñ: êáõÛÝ Ñá¹í³ÍÇ ßñç³Ý³ÏÝ»ñáõÙ Ïë³ÑÙ³Ý³÷³Ïí»Ýù ÁÝ¹³ -
Ù»ÝÁ ÙÇ ù³ÝÇ ûñÇÝ³ÏÝ»ñÇ Ý»ñÏ³Û³óÙ³Ùµ:

´» ñ»Ýù ÙÇ ù³ÝÇ ûñÇÝ³Ïª
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• ´ ÝáõÃ³·ñ»É in Ý³Ë¹ñÇ ÇÙ³ëï³ÛÇÝ ·áñÍ³éáõÛÃÝ»ñÁ
Ñ»ï¨Û³É Ý³Ë³¹³ ëáõÃÛáõÝÝ»ñáõÙ.

• Ð»ï¨Û³É Ý³Ë³¹³ ëáõÃÛáõÝÝ»ñáõÙ ÁÝ¹·Í»É ·Ý³Ñ³ïáõÃÛ³Ý
ûµÛ»ÏïÇ ³ñï³Ñ³Ûïã³Ï³Ý ÙÇçáóÝ»ñÁ.

• Ð»ï¨Û³É Ý³Ë³¹³ ëáõÃÛáõÝÝ»ñáõÙ  ÁÝ¹·Í»É ·Ý³Ñ³ïáõÃÛ³Ý
ÑÇÙáõÝùÁ.

• Ð³ñó»ñÇ û·ÝáõÃÛ³Ùµ å³ñ½³ µ³ Ý»É ·Ý³Ñ³ïáÕ³Ï³Ý Ï³-
éáõÛóÝ»ñÇ ³Í³Ï³ÝÝ»»ñÇ ³ñï³Ñ³Ûï³Í ÇÙ³ëïÝ»ñÁ.

• Ð»ï¨Û³É ³ëáõÛÃáõÙ ÁÝ¹·Í»É ³Í³Ï³ÝÇ ·Ý³Ñ³ïáÕ³Ï³Ý Ï³-
éáõÛóÇ µáÉáñ Ñ³ïÏ³ÝÇßÝ»ñÁ:

ÆÝãå»ë ÝÏ³ï»óÇÝù, ³Í³Ï³ÝÇ ·Ý³Ñ³ïáÕ³Ï³Ý Ï³éáõÛóÇ í»ñÁ Ýßí³Í áã
µáÉáñ Ñ³ïÏ³ÝÇßÝ»ñÁ ÁÝ¹·ñÏí»óÇÝ Ù»ñ ÏáÕÙÇó ³é³ç³ñÏí³Í í³ñÅáõÃÛáõÝ-
Ý»ñÇ  Ù»ç, ³ÛÝ å³ñ½ å³ï×³ éáí, áñ ³Ûë Ñá¹í³ÍÇ Ýå³ï³ÏÝ  ¿ áã Ã» Ùß³Ï»É
ËÝ¹ñá ³é³ñÏ³ É»½í³Ï³Ý Ï³éáõÛóÝ»ñÇ áõëáõóÙ³Ý í³ñÅáõÃÛáõÝÝ»ñÇ Ñ³Ù³-
Ï³ñ·Á, ³ÛÉ Ù»Ãá¹³ å»ë ÑÇÙÝ³íáñ»É ³Û¹ Ñ³Ù³Ï³ñ·Ç ëï»ÕÍÙ³Ý ÑÝ³ñ³íá-
ñáõÃÛáõÝÝ áõ ³ÝÑñ³Å»ßïáõÃÛáõÝÁ:
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Ïðîáëåìà ïðåïîäàâàíèÿ ñòðóêòóð ñ îöåíî÷íûì ïðèëàãàòåëüíûì
Â äàííîé ñòàòüå ðàññìàòðèâàþòñÿ ÿçûêîâûå îñîáåííîñòè îöåíî÷íûõ ïðèëàãàòåëü-

íûõ, êîòîðûå ÷àñòî óïîòðåáëÿþòñÿ íå òîëüêî â óñòíîé ðå÷è, à òàêæå äëÿ àíàëèçà è èí-
òåðïðåòàöèè õóäîæåñòâåííîãî òåêñòà. 

Îòáîð ÿçûêîâîãî ìàòåðèàëà èëè ÿçûêîâîé ñòðóêòóðû èìååò âàæíîå çíà÷åíèå äëÿ
óñîâåðøåíñòâîâàíèÿ ìåòîäîâ ïðåïîäàâàíèÿ èíîñòðàííûõ ÿçûêîâ. Íåêîòîðûå ñòðóêòó-
ðû îöåíî÷íûõ ïðèëàãàòåëüíûõ ìîãóò áûòü èñïîëüçîâàíû äëÿ ðàçðàáîòêè ÿçûêîâûõ è
ðå÷åâûõ óïðàæíåíèé, à òàêæå âïîñëåäñòâèè ñîîòâåòñòâóþùèõ îáó÷àþùèõ ñèñòåì.

On Teaching Structures with Evaluative Adjectives

The article deals with linguistic peculiarities of evaluative adjectives which are fre-

quently used in oral speech. They are also applied for analysis and interpretation of liter-

ary texts. The choice of linguistic material or structure is of great importance for improv-

ing the methods of teaching. Some structures of evaluative adjectives can be used to elab-

orate appropriate linguistic and speech exercises, subsequently creating а relevant instruc-

tion system.
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