uduvyuuvuyuu quudusnauyuu yunnk3suNh
NtUNFBUUUL UGRNIUUUL
uhNuGNh CNHNR

Qnhwp <nyubthjwl
Gnluwop d. Ppyniunyp wadwl (Gqupwbwlwl hwdwuwnwb

wnwn [Egnibbph nwuwywliniwb dGpnnlttph Yuwunwnbiwgnpéiwl hw-

dwp Ywnpunpwagnyb Goubwynegynit nh nuntgdwb junhpbtpha L Gwyw-
tnwybtpht hwdwnpdtp |Ggqwywl Giniph Ywad Gguywb nplt Ywenygh pbGuinpnee-
jneap, npw Yupbnpnigwo hhdbwydnpnidp b hwiwwwwnwujuwb (Equywb/funu-
pwjhb Juwnpdnigntbbbph dowynwdp: UGzniawn, dGpnnuywl wnGuwbynibhg pbunp-
Jwé Yw |tgwfunupwihb nno «uinwpwdéphg» wrwGdbwgywds Gncep whuinp § npn-
2wyh uplinpnigynth nloGOw funupwihb gnpéncbbnipyub wyu Yub wyb tnbuwyh hw-
dwp L |Gquywb pwpnnigjwb wenidnd npnwyh ndqwnnipinct Gepywywglh:

Spywpwijw nwuwywandwb d6p thnpép yywyned £ wyb dwuhb, np Gowh [bg-
Jwywb Gnep Ywpnn b dwew)b] wéwywltwywb ghwhwunnnuywb Ywenygp, pw-
Op np wyb hwgwpuwyh £ gnpdwédynid pwlwynp funupnid, dwubwynpwwbu ni-
unigiwlb pwndp thnind gnwnpyGuunwywb nbpuintbph yGppniénipjwb, deyow-
pwlnipjwb L ypwpunwnpnigjwb dwiwbwy:

Lwlu hwyhps Ywbg wrdtop wéwywlbwywb ghwhwwunnnuywb Ywenyglbph
(Ggwywl wewbtdGwhwunynigintbbtph ypw: hoswtu wnpnkla 6] Gop dGp Gw-
funpn hnnywdébtphg uEynid ghwhwwnnnuwb Ywenygbph hGnwgnundwb hw-
dwn wohpwdtun t hwyyh welt) ywenygh Yuqiwynpdwh pwnwnphsGnpp
1. qUwhwuwnipjwb unipjGyuinp - wbép, npp nplt wewpyuwih (Gplnyph) G4wwn-

Qwadp gnigwptpned £ qwhwunnnuywb yepwebpdndbp,
2.qbwhwunnipjwb opjtyunp - wrwpywb (Gpunypp), nph GHwwdwdp gnigwpebp-

ynud £ gbwhwunnnwywb yGpwptpdinilp,

3. qbwhwuwunnipjwl hhdnitbpp - wyb (nhppnpnznid, tnbuwytwn, thwuwnwpy), hGsh
hhdw( ypw Ywuwnwnyned £ ghwhwwnnegnilp,
4. quwhwuwunnipjwb pOnypp, nnh hhdbwywb tnwpptnl 66 (+) Ywd (-) hwpwbw-

GGpp (MBuu 1970; Hartman 1967; Findlay 1963):

QOwhwunnipjwb opjEYuinp Ywrenyg Ywpnn £ Gepdncéyty in Guunph dhongny:
Wu ntwpntd Gwunpuwhb awnnyph Yuqdinid gbwhwuwunnipjwb opjGYwnp Ywpnn L
wpuwhwjnywé hoG

1. gnpénnnipintlb gniyg wnynn gnjuyuwb waywdp
He saw them bathed in that steady flow of yellow light... in their

movements they were beautiful. (WND 336)

2. hwwnywbhy gnyg wngnn gnyuywb wodwip
His gaze (was) insolent in its indifference. (LVG 22)
She wished to get her (Eleanor) back to her past. ... and to her so
beautiful in its unreality. (WND 267)
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3. wbdah hngbywl hwunywbhybG6n gnyg nnynn gnjuiywlb wadwdp
Nigel has always been profoundly unsatisfactory in his character.
(CHDD 147)
She was so odd in her manner — absolutely in a dither. (CME 76)
4. YwOpuwnpnypny
He was late in arriving, which was good in that it delayed the inevitable
question as to the fate of the picture, but bad in every other respect. (WMU 89)

QOwhwuwnnigjwb opjywp Ywpnn t wpunwhwjinwd |hoGp Gwl something,
anything, nothing wannny nGpwOnltG06pny: Wu nGwpnid nno Gwunpwihb Ywreny-
gp 4trp [ pGpnud 06Y wyp Gowbwynepyntla: OphGwy.

There was something horrible in the noise they made. (WY 345)
There was something strange in her words. (JE 60)

Something wlnpny nEpwOdwb dhongny Ywrenyg bt Gepdniéynid ghwhw-
nnigwl werwolbwihb opjtywnp, nph oglnigwdp £ gbwhwwnynid § wewpywb
ywd hpwyhfwyb wipnnontpjwip: Uin nEpwancbp, hwintu guiny nplt hwwunyw-
Gh2h Yuwd hwuinyuwGhzbtph fudph thnfuwptt, gnipy £ ynGynptn ytpwptipnidhg
(reference) L wnwg t ptpnid npnwyh hwwunipintt qhwhwuwnnipjwb Ynbypk-
wnngwb L wyn gnpéplpwgnid unipjGyunh wbnpnnipjwb dhol:

Wuwbu, hddwn. «Wn dwpnne d6o hbs-np inhw& pwb Ywny» wuniypnid ndjwn
E npnyti, pE N0 § wyn wnmhw& pwOp: AGpwunypwihb (nbpuwnh) dwywpnwyned
gOwhwunnipjwb wyu «wbnpn2nignitbp» Ywpnn § wwpqwpwGyb] gbwhwunnipe-
Jwb hhantoph hunnwytgdwadp: Ujuintnhg £ Ywpunpynid b wyt hwbgwdwbpp, np
wuntjpntd wpéwpsywé qhwhwuwnnipjwl pnwlnwynipinibp Ywnpnn £ dbrp pb-
nt| wybh YnGyptun ninnywénipnil, bt wnbpunh tnwpwdépnid hwpyh weltap
wuntjphl Gwfunpnnn Ywd hwenpnnn hwdwwbpuwnp: Uy Yepw wuwé, qlwhw-
wnngwb hpdndbpp wnpnn £ wpunwhwyndwé (hGG), gbwhwwnnnuywb Ywrenyg
wwnniOwynn wuniyphg nnipu’ Gpwb Gwiunpnnn Ywd hwonpnnn «winGpuwnwhl
tnwnwdéplbpnLi»:

But to think of your mother begging you with her last breathe to kneel
down and pray for her. And you refused. There is something sinister in you.
Ju1n

Uunyph pndwlnwywihb wwop pniy) E utnwhu Gopwnntl, np sinister gwhw-
wnnepyntbp, wunypnid weyw ghwhwwnnipjwb pGnyphg pwgh, ntbh Owb wy hp-
anbplbn™ wuniyphlb hwonpnnn Ywd Gwjunpnnn hwwnywdébtpned:

QOwhwunnipjwb wrwelwihl opjtYwnp wunyp Ywpnn t 06pdniédyt) Gwl there
is something, adj. about smb/smth Ywrenygny: Yhunwnytbp dh pwbh ophbwy.

There is something curious about you. You are curiously strong.
(LWL 308)
He had grown huge and terrible. His eyes flared like headlights of an
automobile. There was something fearsome about him. He hold the pine table-
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leg in his right hand, and even it had grown. Danny challenged the world.

(STF 143)
“There was something dangerous about the deserted house.” She recalled
old newspaper stories of murders in places like this. (SWB 177)

Urwohl wuntpntd something nGpwlntbp thnfuwphGnid k strong wswwlh
wpuwhwjnwé hwuinywbhohb: <8dwn. That you are strong is curious.

Gpynpnpnnid something-p hwlntu t qwihu npwtu dh wipnng wpp WoW-
ywabtphb thnjuwphbnn (huge, terrible, flared). That Danny had frown huge and
terrible that his eyes flares... was fearsome. GppnpnnLd” nGpwlniOp hwpwptpynid |
dangerous qUwhwuwnntpjwb hhdntph hGwn: UYbhwyun £, hoswtu Gplndd £ pEpdwé
ophtwyltphg, np wéwywlh oglnipjwdip ghwhwwnynid £ ns pb htlg opjEYunp,
wy| Gpw nplt hwwnywbhyp, woywiu wb pwbhg, pE wbnpny nGpwbnibp dwuwn-
Guibynud £ oY, pE 0h pwlh hwwnywbhy, wd k| wyb pnhwOpwwtu gnipy b nplk
wrwnpywjwywb yepwptnpnidhg:

Uuntgjwlb nhinwynpnipjwip hwiwwwuwnwufuwb™ opltywnp Ywpnn £ qlw-
hwunyb) hpba plnipwagpnn hwdwihp hwwnywbh206pny.

“It gives me real pleasure to use things that are attractive in themselves
- pleasant things”. (LWL 168)

Ldwb nbwptpnid gbwhwunnipjwb opjtyunp L ghwhwwunnepjwb hpdnlGpObpp
OnrOwbnid 60: Qbwhwwnnipynibp GEpwendd £ opjGYuinh pninp hwuinywbhb6pp: in
itself, in themselves inhwh Gwunpuwhb 2wnnypl&ph gnpéwénLinLOp Guwuwnnid
t ghwhwunnipjwb nudqbwgiwp. «hptpp hpwwniphs 6O hptbg pOnipwagpnn pn-
(np hwwnwbh206pny »:

Wu pOnyph qlwhwunnnuywb Ywenyg wywpnibwynn wunyplbbpnid htp-
wnnipjwdp OGpanéynid £ hwpwptpnipjwb unipjElunp” wpunwhwynywdéd yunpéh-
ph unipjyuinhynipynibp 2G2unwinptint hwdwn:

“The great Wall of China, the political situation in Italy, the habits of
Trematodes - all these are most interesting in themselves. But they aren't
interesting to me”. (HAH 60)

Interesting wéwywoh yYnpyawyh gnpéwénipintbp Gnylb wunypnd wnwppkp
Gwiunpwihb 2wpnypltpny wewy9 £ pGpnud hdwuwnwihb wtnwppbp gnpédwenyyp-
O6p: Uunyph wrwohl dwuntd interesting in themselves guwhwuwunnipinilp dgunid L
wrwnywih opjtYwnhy GYwpwagpnipjwb™ Gpwb hwwnney pninp hwwinywbh06pny:
Gpypnpn dwuntd gbwhwuwunnipntp Ypnid § hwpwptpwywb pOanyp, wuhbpl®
hwwnwbhzp Ywplnpnid £ dhwyb gbwhwuwnnn widép (interesting to me):

<wwunwbwywb GO Gwl wyb nGwptpp, Gpp wunipgwb unipjup qhwhw-
nngwb £ Gopwpynid dh 2wpp wewpywdbp® he0yGind npwbghg dEYUh nplk
hwwnwOhzh ypw: Uunypnid 00wl qwhwuwnniginibb pbpwOnud L of its kind
GuifunpwhG 2wpnyph nintygniejwdp: Shnphhy wyu Gwfunpwihb 2wpnyeh’ glw-
hwunnnwywb Ywenygp unwOnud £ Gpywyh ninnwénipnc.
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w) pwgwhwjwnynid t kind gnyuywOh hdwuunp,
p) pwgwhwjwinynid £ wédwywbh hdwuwnp, wyuhbpl® wnnpynid G0 gGwhwunnie-
Jwb hhantGpGbn:

With her lively perception and her refined imagination she was capable
of enjoying anything that was characteristic; anything that was good of its
kind - the Wentworth household seemed to her very perfect of its kind -
wonderfully peaceful and unspotted; pervaded by a sort of dove-colored
freshness that had all the quietude and benevolence of what she deemed to be
Quakerism, and yet seemed to be founded upon a degree of material
abundance for which... one might have looked in vain at the frugal little court
of Silberstadt - Schreckenstein. (JE 51)

hOswbu inbubnud Gap, wu Swywintt wunypnid dh Ynnihg dwulwynpbg-
gnid t kind gnjuwOh hdwuwnp, gjniu Ynndhg" perfect wdwywh qhwhwuindwb hp-
antbplbpp. h nbw’ pwgwhwynnidb ppwOntd £ yepwgwywbhg ynGypbwn® perfect
of this kind, peaceful, unspotted, dove-coloured freshness, quietude, benevolence:

QOwhwunnigjwb hhdntbpp hwibdwuwnnipynid £ unghwi-wqquiht wywbnw-
ywlb pdprOGnuibtph hwdwunGpunnid (MGGuinynpuinlbGph inniGp npnawyh werwyb-
(nLRINLtOEn nubtp BYpnwwywl wyb thnpphy L hwibun tnwb hwibdwwnnipjwip,
npuntn dwiwbwyhb wwpbp £t hGpnunchhh):

QOwhwunnipjwb hwpwptpwygniil wewnpyuwih wyju Ywd wjl nwuhb Ywnpnn
E hpwlwbwbwy as smth/smb goes Jurnigh dhongny: OphOwy.

The Elsner sisters were not bad neighbors, as neighbors go. They made
a little too much music that was the only fault I could find with them.
(BM 105)

Ldwb innhwh Ywrenyglbbpb pnhwopwwtiu wunyp 60 GGpdniénid Gnpdwunhy
(hwOpnp0 pOnniodwé) qhwhwuinnegyntbOtp: Uwywyo undjwi nGwpnid wyn Gnp-
dwuwnhynipjwl uwhdwbbtnp thnpn hbg OGnwgt) G0, pwGh np npwbp hwdpbybnid
G0 wunipgywl unipjYuinh hwywgplbpht, pwjg hwyunbh st ghwhwunnipjwb gniu
dwubwygh wnbuwytunp: Qbwhwwunnipjwb Gpyhdwuwnnipwbp Gwywuwnnd | Gwb
w0 hwOqwadwbpp, np ghwhwwnnipjwb hpdntbpp hunwy wpunwhwpnywé st:
<wiwwnbpunp wybih wwn hGunwnwpd gbwhwuwunnigywb hhdntbph ntip £ Yuunw-
pnud. pwgwunpynd £ ng wylpwO wyl, pE hGsny tht hwplwOOGpp (wdp, wy wyh,
pE hbsb tn Opwbg vE9 Jwuwnp:

Wuwhuny, wywng £ nwrlnud, np good in itself, good of its kind, good as
neighbours go unnipltpp h gnpnt 360 wunyp GGpdnuétint |hwpdtp opjGYyunhy
gUwhwuwnnipntbbGn: Mwbp Ywnpnn 60 gnpéwéytp dhwjlt wyb wwpwagwniy, Gpp
nplt YnGyptun junupwihb hpwnpneeintned qhwhwunnepjwb hpndndbpp hwdpayoh
Gnpdwwnhy unghwjwywb hwjtgwywngh:

AQOwhwuinnnwywb Ywenyglbpnid hwidwfu 60 gnpdwédynid weswywaibp, n-
nnOp gnipy G0 hdwuwnwihG hunnwynepinibhg: Ywlp hptbg pOGnypny dnun GO
hwpwptpwywbt wéwywbospnht: Liwb wéwywbisph weywynintl k| wybh &
ywplnpnid qOwhwwnnigjwb hpdntbph nGpG wunyenid: Un huy wwundweny
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0dwh pOnyph wéwywlwywl qwhwwnnnuywb Ywenyglbp wywpnibwynn w-
unypltpp hwdwfu GO ninGygynid hwpgtnny hGswtu pwawynp, wjbwbu k| gpw-
gnp funupnid (gnwpybunnwywl inbpuntpnid): Uunigwb Gwwwnwyp qbwhw-
nnipjwb pndwbnwynipintop wwnpqwpwOtint hwiwp funupwiht hpwnpnipjw
dwulbwyhgltiphg dtyh ynnuhg Ywpnn G4 inpyb) hbuinlyw; tnhwh hwpgbp.

1. What is adj. about smth?

The lights, for instance... what is there so strange about them, so wrong?
Is it their irregularity, their instability, their shining strong one minute and
weak the next, but never beyond the power of one or two candles? (BU 294)

“What was difficult about that riddle?” asked the Prince. “It was
difficult to say without moving my jaws”, said the Sphinx. (JD 21)

2. In what way? In what sense? In what style?

“My dear sister”, said Felix, “the inhabitants are charming”. “In what

style?”. (JE 32)
But on close examination he (Joseph) proves to be somewhat peculiar.
Peculiar? In what way? (BDM 18)

“What do you think? Is it serious?” echoed Ivor. “Most certainly” ...
“But in what sense serious?” Mr Scogan asked: “I mean as an occupation.
One can go on with it without ever getting bored”. (HCY 85)

3. Why?

“Miss Waynflete very kindly got him some odd window cleaning work.
Lord Whitfield objected at first, then suddenly he gave in — actually it was sad
that he did so” “Why?” “Because the boy was killed that way...” (CME 38)

PEpJwd ophlwybbpp gnyg GG wwihu, np hwpgbph oglnipjwdp Wwnqw-
pwlynd 60 glwhwuwnnnwywl Ywenyglbph wéwywbbtph wpunwhwjnwé h-
dwuwnbtph npuwywywb L wwuwndwrwygwiht hwpwptpnipnibbpp glwhw-
nngwb unipyunh henn® Gwwuwnbin qwhwwnnigjwb hhdntbph pnywbnw-
yYnipjwl pwgwhwjuindwp:

Wuwtu, why hwngp hwpwpetpwygned £ gowhwunnipgjwb hhdntGphO L dhingwé
£ dtp hwbbn qwhwuinnigjul ywwndwrew)bnipjub hwbquwdwbplbpp: 6pb, pln-
hwOnip wrdwdp, qwhwuwnnignttbd hpwwOwbnud £ opjyunh hwwnywbh06pn
20nphhd, www ghwhwwunnipwb ywwndwrw)nipjwb hhintGpltpp opjGywnh tnwp-
nbp s60 hwinhuwGnid, w); WwpqwpwOnud G0 hpwyhdwyb wdpnnontpjwip:

QLhwhwuinnipwbt ywwndwew)bnipjwb hpdntbpp Ywpnn £ Gepdniédtp Gwbl
reason(s) gnjuywany: OphGwy.

Yes, the words I heard, and heard quite distinctly... were heard a first
time, then a second and often even a third, as pure sounds free of all meaning,
and this is probably one of the reasons why conversation was unspeakably
painful to me. (BM 50)

Uswywbwywb qbwhwwnnnuywb Ywenygbbn wwpnibwynn wunyplbpnid
O0dwl hwngtph h hwjuin quip wwydwowdnpwé b hwnnpnwygwywb hpwnpnip-
Jjwl Gpynt gnpénlny.
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1) hwnnpnwygwlwb hpwnpnipjwb dwulwyhgbtphg d6Yha (gbwhwuwnnip-
Jw b unipjtyunhl) hwyinbh 60 gwhwunnipjwb hhdntGpObBpp, huy gnwuhb’ ns: vbp-
ohGu k| dgunnid £ wwpqupwOdwb: OphGwy.

Mrs Acton: “I wish you could stay, if would be so pleasant for Robert”.
Eugenia wondered what she meant by its being pleasant for Robert. (JE 144)
“But you don't see - that'’s horribly dangerous. Horribly”. “You mean -
Luke grasped her point at last”. “You mean that the killer will have a crack
atme”. “Yes”. (CME 127)

2) hwnnpnwygwywb hpwnpnigwl dwulwyhgtbpp qGwhwwnnipjwb vk
tnwpptin hdwuwnbtp G0 GGpn0nwd: OphGwy.

“I'm afraid the news is not very good”. “You mean, you can't
operate?”, “I mean it’s” not arthritis...; “It’s cancer”, said Tallis. “Yes.”
(MFD 286)

h0s yepwpbpnud £ hwpgtphl, wublp, np hwnnpnwygwywb hpwnpnipjw
Gpynt gnpénbltpp GEpYwywglbnn wunypOEpNLY, hGswbu wnGulnud Gap, dh Ynn-
Uhg gnpéwdéywé t fo mean pwyp, nnh hwuwnwiht wwop yywynipyntab £ wyb pw-
Gh, np gwhwuwnipntip durnwynnp gnpénibbnipyub nbuwy £ (wunipjwb unip-
j6ynl pbuipnud b oopjGYnh hwunwbh206phg nplt dGYp Ywd wdpnnop), gnwu
Yynndhg' funupwihb hpwnpnipjwb Gjntu dwubwyghb hwpwptpwygynn to wonder,
to grasp pwjbpp L fo be at last inhuwh 2wpnyep, npnbg hwnnpnwygwywb gnpédw-
rnypp qGwhwwnnipjwb hhdntGph Yrwhnodl E (gpnigwyhgb wOnd £ nwunnnnip-
jntbbbn” heodbiny ubthwywl wwwnytpwgnuiltph Jpw): Lpqwéd (Ggwywh
dhwynnpbtph gnpéwénipynibp yyuyned £ wyb dwuh, np ghwhwwnnieniop pwpn
L pwgdiwgnpénl |Ggqwinwénnuywl nt [Eqwhngbpwlwlywl gnpéplpwg t:

Wu gnpéplpwgh Yuplnpwagnyl thnibphg dtyp, hbswbu wpntb Gty Gop,
opjtyuinh hwunywbh206ph’ npwtu gbwhwunnipjwb hpdnlGpltph pbuwnpnienllh k:
Nhunwnytbp hGnlyw) ophbwyp.

“But it was... “Eleanor began. She stopped. What was it? As they (the
children) stood there, they had looked so dignified, yet they had made this
hideous noise. The contrast between their faces and their voices was
astonishing, it was impossible to find one word for the whole. “Beautiful?” She
said with a note of interrogation, turning to Maggie. “Extraordinary”, said
Maggie. But Eleanor was not sure that they were thinking of the same thing.

(WY 346)

Wu swydwintb wunypnid, npp Ywpnn £ nhunwnydtp bwb npwbu inbpuwnh dh
hwwnywé, wwnpbpnipntd guwjunnid Yepwny h hwywn 60 quihu wédwywbwywh
qbwhwunnnuywb Ywenygbbph Yuqdwynpdwb pninp nddwnnepntbOtpp: bpw-
Jh&wyh qhwhwunnipjwb trnwnpbph yepiniéniginitbhg wuntpjwb unipGyunb wbg-
Gnd b pOnbwOpwgdwb L hwdGdwwnnigjwb: Qbwhwwnnipywb opjGYwnp (the
children) pUnipwagnnn hwuinywbOhyG6pp pwgwuwlwhb GO (dignified, hideous wGwW-
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YwaOtnpt wunypnid hwintu 60 quihu npwtu nhwywdéwiht hwywbh06p): Wu-
winbinhg £ wew9 £ quihu (+) Ywa (-) hwpwbywbbBphg gniny astonishing glwhw-
wnnepyntbp: Uunipjwb unipjGyunh hunnwqu «owbptnl» ninnywé 60 wyju Ywd wyl
(npwywl Ywld pwgwuwywl) hwpwbywOh pGunpnipjwbp: Uprynibpnid, wuntg-
pnLd hwyinOynid t beautiful (+) wowywlp, uwlw)t qghwhwunnigjwb unipiGlunp
Juwinwh st npwbnid: UWEGw)t hwdwlwywOnigjwdp, fjunupwihl hpwnpnipjwl
Gpypnpn dwulwyhgp (gpnigwyhgp) Gnybwtu npnawyh nddwpnipyntbbbp £ intu-
Gnud £2gnhun gbwhwunnipjwb hwpgntd b extraordinary qGwhwunnigini0h, wynwbu
kL, sh gnbnud hp npwywb Ywd pwgwuwywb hdnypp: 64, yGpowwbu, beautiful,
extraordinary qUuwhwuwunnipnt0tGph hhdnbpltph shwdpOyob o nupugdyned £
hGunlyw] wybwpynd®

Eleanor was not sure that they were thinking of the same thing.

Wu ophlwyp Gnybwbu wwnpq gnyg £ wnnwihu, np gbwhwuwunnipjwb hhdndbp
ywpnn t nwrOw] ny dhwjo werwnpywiht wwuwunywonn Ywd yepwagpynn hwnyw-
Gh2p, wyp 86Y niphz gbwhwuwnnipynia: Uyuwhuny, Ywnbih £ Ggpuywglbl, np gbw-
hwunnipjwb hhdantbpp qwhwunnnuiywb Ywenygh Yuwpbnpwagniyb pwnyuwgnighs
dwul £, wewbg nph wuntph hdwuwnp pbph £, wohwuywGwih:

QGwhwuwnnipjwb hpdntbph npubnpdwb nhwywywb dubphg £ hwokdwwnnip-
jnitbp, npp hhdbGwywOnid Ywpnn t npublnpyt) Gpynt Gnwbwyny.

1) hwatdwwnnipintbp wwpgbganid £ guwhwuwnnipnibp, hwagbglnid unw-
nwpwu hpwyh&wyh: Ophbwy.

“The things she wants explained are... as simple as two and two make four”.

(WY 268)

Exertion and action were as natural to him as respiration. (JA 35)
Her (Morgan's) face became hard and strange to her like a mask.

(MFD 387)

Mprs. Davidson's voice fell on her ear with a hard monotony, irritating to

the nerves like the pitiless clamor of the pneumatic drill. (MR 28)

dbpp wpwnpywdé wunypltpned, guwalywgwdé qglwhwuinnnwywb Ywrenygh
ywpnn GO wnpyb, hGinlyw; hwngbpp. In what way (sense) was it simple, natural,
strange, irritating? In the same way as... What do you mean by its being simple?: Liwl
hwngbnp dwwnbwbnud 60, np hwdtdwwunnipynibp qhwhwwunnipywb hhdntbphl hw-
nnpnnud £ npuwywywl swywjdwb ponyp: Wu hwitdwunnipntbbenph wywwnybpw-
ynpnipyntbp gnpéwpwlwywb nbuwbynibhg, Ywpétu, dnynid £ Gpypnpn wwa,
L wrwelwihb b nwrGnud Gdnizh, Gnpdwh hwn hwpwpbpyGine gnpéwenypep:

3) qbwhwuwunipnip pwgwhwjinynid | wwunybpwynp hwdbdwunnipjwb
dhongny, uwywylb wyb Ypnid £ unipjyuinpy plnyp: OphGwy.

“Thanks awfully,” she (Gudran) called back to him from the water, as

the boat slid away. “It’s lovely — like sitting in a leaf”. (LWL 183)
Emily: “Being happy is rather melancholy — like the most beautiful
landscape, like those trees and grass and the clouds and the sunshine today”.
(HAH 156)
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Urwohl wuntypntd lovely qUwhwunnigntlp npubnpyncd t Zike sitting in a leaf
hwitdwuwunnipjwb dhongny: Uin hwdbdwwunnipjwb hhdpnid pOYwé £ Gpyne wewp-
ywotbph hpwywb Gdwbnignibp: Wn huy ywwndwend qwhwwnnipntat wybih
htywn £ pOywynid L dEYOwpwbayned, pwl, wukbp, gwhwwnnigjwb hhdntbp dw-
rwjnn wjuwhuh wwwnytpwynp hwatdwunnipjwb nbwpnid. OphGwy.

1ts lovely, because the boat is light and moves fast.

Spypnpn wunypnd wywwnytpp thnpp hts wy £ Wuwinbn wako hbs unipjGy-
inhy £ pt quwhwuwnnipnilp, pt  qwhwwnipjwb hhdntbpp: <witdwuwnnipjwl
Ywrenygh 4G9 dnlnn melancholy L beautiful wdwywOGGpp guinbynid GO hwikiw-
innLpjwb dhlbnyb hwppnigjwb ypw, wuhbpl® Gpypnpn wéwywlp sh pwgwhwy-
nnd wewohbh hdwuwnp: Pwgh wyn® opjtyuinh qhwhwuunnipywb hwuinywbhyp
(happy wéwywbp) L ghwhwuwnnigwb unnpngyuip (melancholy) nlbG0 hwywrwy
hwpwbw0b6n, npnbp qGwhwuinnegntbp nwpédbnid G0 wluwwubh: Qnwpytu-
tnwywb inbpuinbpnid wyju panyph qwhwunnnwywb Ywenygltpp hwonbu GO
quwihu jntpwytpw ndwywb hGuppbtph nEpnud:

Wu wenwiny hwnwbwywb 60 wyb nGwptpp, Gpp gwhwwunnipjwl opjty-
wnp O6pYwywglnn wpunwhwyndwb (Ggwihongbtnp wwunywlnid 60 gnpdwrw-
wb dh n&h, huy pnil ghwhwunnipjwt L hwitdwuwnnipjwl wnkupny hhdntbph wn-
tnwhwjuindwb |tgywihonglbpp™ a6y wy:

“Some day I knew I should meet the only girl I could possibly love, and
then I would pour out upon her the stored-up devotion of a lifetime, lay an
unblemished heart at her feet, hold her in my arms and say ‘At last’. How
jolly for her. Like having a circus all to oneself.” (WGB 50)

Uunypnid qhwhwuinnipjwb opjtywnh nbpnid hwlntu b quihu 6h wdpnn h-
pwyhdwy, npp Gywpwagpyntd £ pwpdpwhnibs n&ny, wjbwhuh |Gquywb dheong-
OGGph Yhpwrdwdp, hGswhuhp GO to pour out (devotion) upon smb, to lay an
unblemished heart at one’s feet wpnwhwyunnipnLb0Gpp: UhwdwdwlOwy wju rndw-
unhjwywl ywwnytph gbwhwwnnipjwl hwdwn gnpdwéynid £ junuwygwywb n-
£h0 wwwnwnn jolly wéwywop: unuwygwywb nAhG £ ywwnywlnid Owb like
having a circus all herself hwitdwuwnnigncbp:

Gpynt nwpptp ndwywl wwabtph hwywnnpnipniip gwhwunnnuiwb Yw-
rnyglbp wwpnibwynn wunypbtpnud Ywpnn £ Gpghdwywl hpwyhfwy wrw-
owglt| (hGswtu ynnawnwnpjw) opnhlGwyntd):

<wyh wrlbiny wogtptoh jnipuwgiwb werwbdbwhwwnynipntbbpp dwu-
Gwghunwywl $wyniinbuinltph nuuntgdwb pwndp thninid, ndduwnp st Gyuunt,
nn qwhwwnnnwwb Ywenygbbph Gjwp Gqwywb hwnywOh06pp npnawiyh
ndqwpnipintt Yupnn G0 GepYwywgll] dwubwynpwwbu pwlwynp funuph Ywpn-
nnipintbb0Bph quipgugiwb hwdwn: Wuwnbnhg Ywptih £ Ggpuywglby, np npwbp
ywpnn 60 hhdp dwrewjt] hwiwwwunwuuwb |Ggywunupwiht JwndnipintGbabph
Gowydwb hwdwp: Uniyb hnnwéh 2nowbwybtpnid Yuwhdwbwthwyytltp plnw-
at0p dh pwbh ophbwybEph GEPYWyWglwdp:

PEpGUp dh pwOh ophGwy
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*  POntpwgpbp iz Gwfunph  hdwuwnwhG  gnpéwrenypltbpp
hGunlyw| GwuwnwuntejntGbtpned.

o Lonlyw| GwjuwnwunipniGbbpnud plngébp qhwhwuwnnipjwl
opjtyunh wpunwhwjuinswywb shongltpp.

o Lonlyw| GwjuwnwunipntGbtpnud  plngét, ghwhwuwnnipjwl
hhdniGpp.

«  Lwpgtiph oqlnigjwip wwnpqwpwib qbwhwwnnnuywb Yw-
rnglbph wéwywblttph wpunwhwjunwé hdwuwnbtnp.

o Lbnlyw| wunypnid plngdt wéwywih qhwhwunnnuywb Yuw-
rnigh pninp hwwunywbh06pp:

hOswbu G4wwinbghlp, wéwlywih ghwhwwnnnwywb Ywrenygh ybpp G2dwé ng
pninn hwinuh206np pGngnyytghl dbn Ynndhg wrwownyywsé Yundnipnil-
GGph dG9, wyb wwng wwwndwreny, np wju hnnwdéh wwwnwyb £ ng pb dwyt
funpn wrwpyw |Gquywb Yurenygbtph niunigdwb Jwndnigntbbph hwiw-
wnap, wy dGpnnwwtu hhibwynpt; wyn hwdwywnpgh unbnéiwb hGwpwyn-
pnepint0h Nt wbhpwdtunnigncbnp:

anuuyuuLNE@3NFL

1. Cinque, G. (2010) The Syntax of Adjectives: A Comparative Study. // Cambridge,
MA: MIT Press.

2. Fabregas, A. ; Leferman, B.; Marin, R. (2012) Evaluative Adjectives are
Davidsonian States. // Tromso, Norway: University of Tromso.

3. Findlay, J.N. (1963) Language, Mind and Value. // Philosophical Essays. London:
Allen & Unwin.

4. Hartman, R.S (1967) The Structure of Value Foundations of Scientific Axiologic.
USA: Southern Illinois University Press.

5. Kertz, L. (2006) Evaluative Adjectives: An Adjunct Control Analysis. // Proceedings
of the 25th West Coast Conference on Formal Linguistics. / Ed. by D. Baumer.
Somerville, MA: Cascadilla Proceedings Project.

6. Tutin, A. (2010) Evaluative Adjectives in Academic Writing in the Humanities and
Social Sciences. // Constructing Interpersonality. Cambridge: Cambridge Scholars
Publishing.

7. HWsun, A.A. (1970) OcHoBanue soruku oreHok. M. U3n.-eo MI'Y.

anuyuuL unesntPLEN

Becket, S. (1965) Molloy. N.Y.: Grove Press. (BM)

Becket, S. (1965) The Unnamable. N.Y.: Grove Press. (BU)

Bellow, S. (1965) Dangling Man. N.Y.: Signet Books. (BDM)

Christie, A. (1966) Hickory Dickory Death. N.Y.: Pocket Books. INC. (CHDD)
Christie, A. (1968) Murder in Easy. London: Fontana Books. (CME)

I

93



Huxley, A. (1962) Antic Hay. London: Penguin Modern Classics. (HAH)

Huxley, A. (1962) Crome Yellow. London: Penguin Modern Classics. (HCY)

James, H. (1964) The Europeans. London: Penguin Modern Classics. (JE)

9. Joyce, J. (1982) Dubliners. M.: Progress Publishers (JD)

10. Joyce, J. (1971) Ulysses. London: Penguin Modern Classics. (JU)

11. Lawrence, D.H. (1973) Women in Love. London: Penguin Books. (LWL)

12. Maugham, S. (1977) Rain and other Stories. M.: Progress Publishers. (MR)

13. Murdock, 1. (1973) 4 Fairly Honourable Defeat. London: Penguin Books. (MFD)

14. Steinbeck, J. (1970) The Wayward Bus. N.Y.: Bantam Books. (SWB)

15. Steinbeck, J. (1963) Tortilla Flat. N.Y.: Bantam Books. (STF)

16. Wodehouse, P. (1968) The Girl on the Boat. London: Pan Books Ltd. (WGB)

17. Wodehouse, P. (1962) The Man Upstairs and Other Stories. London: Penguin Books.
(WMU)

18. Woolf, V. (1969) Night and Day. London: Penguin Modern Classics. (WND)

19. Woolf, V. (1968) The Years. London: Penguin Modern Classics. (WY)

® =N

IIpo6nema npemogaBanysi CTPYKTYpP C OMEHOYHBIM IPHIATaTCIbHBIM

B manHO# cTaThe paccMaTpHBAIOTCS SI3bIKOBbIE OCOOEHHOCTH OIIEHOYHBIX MPUIIAraTesb-
HbIX, KOTOpPbIE YaCTO y1'[0Tpe6JI$IIOTC$[ HE TOJIBKO B yCTHOﬁ peuH, a TakXKe IJjid aHAIu3a U UH-
TEPIPETALUN XyJOKECTBEHHOIO TEKCTA.

OT60p SA3bIKOBOI'0 MaTrepuajia Wiun SI3IKOBOM CTPYKTYPbI UMEECT BAXKHOC 3HAYCHUE [JIs
YCOBEPUICHCTBOBAHMSI METOIOB NPENOJABaHUs HHOCTPAHHBIX S13bIKOB. HekoTopbie cTpyKTy-
Pbl OLICHOYHBIX NpWIAraTeibHbIX MOTYT OBITb MCIOJIb30BAHbI I pa3pa60TKH SA3BIKOBBIX H
PEYEBbIX YNPAXKHEHHUH, a TAKKE BIOCIEICTBUN COOTBETCTBYIONMMX OOYUYAIOMINX CHCTEM.

On Teaching Structures with Evaluative Adjectives
The article deals with linguistic peculiarities of evaluative adjectives which are fre-
quently used in oral speech. They are also applied for analysis and interpretation of liter-
ary texts. The choice of linguistic material or structure is of great importance for improv-
ing the methods of teaching. Some structures of evaluative adjectives can be used to elab-
orate appropriate linguistic and speech exercises, subsequently creating a relevant instruc-
tion system.

94





