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Ø³ñÇ³Ù Ê²Ä²ÎÚ²Ü 
ºñ¨³ÝÇ å»ï³Ï³Ý Ñ³Ù³Éë³ñ³Ý 

 

îºØ´ð 2-À àðäºê îºøêî²Î²¼ØÆâ ØÆæàò 

 
Ðá¹í³ÍÁ Ýå³ï³Ï áõÝÇ ùÝÝáõÃÛ³Ý ³éÝ»É ÑÝãÛáõÝ³µ³ÝáõÃÛ³Ý 

µÝ³·³í³éÇÝ í»ñ³µ»ñáÕ ÙÇ ß³ñù ÁÝ¹Ñ³Ýáõñ ï»ë³Ï³Ý ËÝ¹ÇñÝ»ñ 

¨ Ï³ï³ñ»É ·áñÍÝ³Ï³Ý ÝÛáõÃÇ í»ñÉáõÍáõÃÛáõÝ` ÑÇÙÝí»Éáí ï»ë³Ï³Ý 

ùÝÝáõÃÛ³Ý íñ³:  

Ò³ÛÝÇ ï»ÙµñÁ Ó³ÛÝ³ëï»ÕÍÙ³Ý ÙÇçáóÝ»ñÇ í»ñÑ³ïáõÛÃ³ÛÇÝ 

µ³ñ¹ Ñ³Ù³ÉÇñ ¿, áñÇ ·áñÍ³éáõÛÃÁ å³ÛÙ³Ý³íáñáõÙ ¿ ËáëùáõÙ 

ÇÙ³ëïÝ»ñÇ ï³ñµ»ñ Ñáõ½³ñï³Ñ³Ûïã³Ï³Ý-·Ý³Ñ³ïáÕ³Ï³Ý 

Ýñµ»ñ³Ý·Ý»ñÇ ³é³ç³óáõÙÁ: ²ÛÝåÇëÇ ÑÇÙÝ³Ï³Ý Ó³ÛÝ³ëï»ÕÍ-

Ù³Ý ÙÇçáóÝ»ñÇ ÷áË³½¹»óáõÃÛ³Ý áõëáõÙÝ³ëÇñáõÃÛáõÝÁ, ÇÝãåÇëÇù 

»Ý` ïáÝÇ ß³ñÅáõÙÁ, Ó³ÛÝÇ µ³ñÓñáõÃÛáõÝÁ, Ó³ÛÝ³Í³í³ÉÁ, ï»ÙåÁ, 

Ó³ÛÝáñ³ÏÁ ¨ ¹ñ³Ýó Ñ³ñ³µ»ñ³ÏóáõÃÛáõÝÁ Ëáëù³ÛÇÝ í»ñ³ñï³-

¹ñÙ³Ý Ñ³Ù³ï»ùëïÇ Ñ»ï, Çñ³Ï³Ý³óíáõÙ ¿ ï»Ùµñ 2-Ç ÙÇçáóáí:  

¶Çï³Ï³Ý Ñ³Õáñ¹³ÏóÙ³Ý é»·ÇëïñáõÙ §ãÝßáõÛÃ³íáñí³Í¦ 

ï»Ùµñ 2-Ç Ñ³ñóÝ ³é³í»É Ï³ñ¨áñíáõÙ ¿, ù³ÝÇ áñ Ñ³ïÏ³å»ë ¹ñ³ 

íñ³ ¿ Ï³éáõóíáõÙ ·Çï³Ï³Ý ËáëùÁ, áñáõÙ Ñ³Õáñ¹áõÙÁ ·»ñÇßËáõÙ ¿ 

Ý»ñ³½¹Ù³ÝÁ: ÊÝ¹ÇñÁ Ñ³Ù³ÏáÕÙ³ÝÇ ùÝÝáõÃÛ³Ý »ÝÃ³ñÏ»Éáõ Ýå³-

ï³Ïáí Ý³Ë ¹Çï³ñÏ»Ýù ãÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Á, áñÇ ýáÝÇ íñ³ 

¿É ³é³í»É ³ÏÝ³éáõ Ï¹Çïí»Ý ÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Ç ³é³ÝÓ-

Ý³Ñ³ïÏáõÃÛáõÝÝ»ñÁ: 

ØÇÝã ³ÛÅÙ, ·Çï³Ï³Ý ËáëùÇ ×³ñï³ë³ÝáõÃÛáõÝÝ áõëáõÙÝ³-

ëÇñ»ÉÇë, Ù³ëÝ³·»ïÝ»ñÇ ÑÇÙÝ³Ï³Ý áõß³¹ñáõÃÛáõÝÁ ë¨»éí»É ¿ ³ÛÝ 

Ñ³ïáõÏ ÑÝ³ñÝ»ñÇ íñ³, áñáÝó ßÝáñÑÇí ¹³ë³ËáëÇÝ Ñ³çáÕíáõÙ ¿ 

Ý»ñ·áñÍ»É Éë³ñ³ÝÇ íñ³, Ñ»ï³ùñùñ»É Ýñ³Ý, Ýñ³ Ñ»ï Ï³å Ñ³ë-

ï³ï»É, ËáëùÁ Ñëï³Ï áõ ÁÝ¹·Íí³Í ¹³ñÓÝ»É /Долецкая, 1982/: Â»¨ 

¹³ë³ËáëáõÃÛ³Ý Ö³ñï³ë³Ý³Ï³Ý ÏáÕÙÝáñáßáõÙÁ ãÇ ë³ÑÙ³Ý³-

÷³ÏíáõÙ ÙÇ³ÛÝ ³é³ÝÓÇÝ ÑÝ³ñÝ»ñÇ ¹ñë¨áñÙ³Ùµ, ³ÛÉ¨ Ï³åíáõÙ ¿ 

Ûáõñ³ù³ÝãÛáõñ µ³éÇ ¨ ÑÝãÛáõÝÇ Ñ»ï, Ñ³ëÏ³Ý³ÉÇ ¿, áñ Ý³Ë ¨ ³é³ç 

³ÝÑñ³Å»ßï ¿ Éáõë³µ³Ý»É Ñé»ïáñ³Ï³Ý ³ñí»ëïÇ ¿áõÃÛáõÝÝ ³é³-

í»É ³ÏÝ³éáõ ¹»åù»ñáõÙ, áñáÝóÇó ß³ï»ñÁ ÑÇÙÝí³Í »Ý í»ñÝß³-

Ý³ÛÇÝ Í³Ýñ³µ»éÝí³ÍáõÃÛ³Ùµ ³éá·³µ³ÝáõÃÛ³Ý՝ ÝßáõÛÃ³íáñí³Í 

ï»Ùµñ 2-Ç ÏÇñ³éáõÃÛ³Ý íñ³: ²ÛÝáõ³Ù»Ý³ÛÝÇí, ×Çßï ã¿ñ ÉÇÝÇ 
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Ï³ñÍ»É, áñ ¹³ë³ËáëáõÃÛáõÝÝ ³ÙµáÕçáõÃÛ³Ùµ Ï³éáõóíáõÙ ¿ ÝÙ³Ý 

ÑÝ³ñÝ»ñÇ íñ³: ²ÝÏ³ëÏ³Í, Éë³ñ³ÝÇ ÏáÕÙÇó ³ÛÝ ÁÝÏ³ÉíáõÙ ¿ áñ-

å»ë §ã»½áù¦ ýáÝ, áñÇ íñ³ ¿É ÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Á Ó»éù ¿ 

µ»ñáõÙ Ñ³ïáõÏ ³ñï³Ñ³Ûïã³Ï³ÝáõÃÛáõÝ ¨ Ýß³Ý³ÏáõÃÛáõÝ: ²ÛÝáõ-

³Ù»Ý³ÛÝÇí, áñå»ë½Ç Ñëï³Ï ë³ÑÙ³Ý»Ýù, Ã» ÇÝã ¿ Çñ»ÝÇó Ý»ñÏ³-

Û³óÝáõÙ §ã»½áù¦ ýáÝÁ ¨ ÇÝãåÇëÇÝ »Ý Ýñ³ ÷³ëï³óÇ ¹ñë¨áñáõÙ-

Ý»ñÁ, ¹Çï³ñÏ»Ýù ³éá·³µ³Ý³Ï³Ý µÝáõÃ³·ñÇãÝ»ñÁ, áñáÝù Ï³½-

ÙáõÙ »Ý ï»Ùµñ 2-Á: 

ÊáëùÇ Ù»Õ»¹³ÛÝáõÃÛáõÝÁ ¨ ï»Ùµñ 2-Á 

â»½áù ÑÝãáÕáõÃÛáõÝ áõÝ»óáÕ ¹³ë³ËáëáõÃÛáõÝÝ áõëáõÙÝ³ëÇñ»-

ÉÇë, ³é³çÇÝ Ñ»ñÃÇÝ áõß³¹ñáõÃÛáõÝÁ ë¨»éíáõÙ ¿ ËáëùÇ Ù»Õ»¹³Û-

ÝáõÃÛ³Ý íñ³: ÐÝã»ñ³Ý·³ÛÇÝ ÏáÝïáõñÝ»ñÇ »ñ¨³Ý ·³ÉÁ, áñáÝù µÝá-

ñáß »Ý Ñ³Õáñ¹Ù³Ý ³é³í»É ã»½áù Ó¨»ñÇÝ, ·Çï³Ï³Ý Ñ³Õáñ¹³-

ÏóÙ³Ý é»·ÇëïñÇ í»ñß³ñ³ÑÛáõë³Ï³Ý ýáÝÇ áñå»ë §ã»½áù¦ µÝáñáß-

Ù³Ý ×³Ý³å³ñÑÇÝ ³é³çÇÝ ù³ÛÉÝ »Ý Ñ³Ý¹Çë³ÝáõÙ: 

²Ý·É»ñ»Ý ËáëùÇ ÑÝãÛáõÝ³µ³Ý³Ï³Ý ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝ-

Ý»ñÇ í»ñÉáõÍáõÃÛáõÝÁ ÃáõÛÉ ¿ ïí»É µ³ó³Ñ³Ûï»É µ³Ý³íáñ ËáëùÇ 

Ï³½Ù³Ï»ñåÙ³Ý ³é³í»É µÝáñáß ÙÇçáóÝ»ñÁ (Ù³ëÝ³íáñ³å»ë ¹³-

ë³ËáëáõÃÛáõÝÝ»ñáõÙ), óáõÛó ï³É ³ÛÝåÇëÇ ÑÝãÛáõÝ³µ³Ý³Ï³Ý ÏáÝ-

ïáõñÝ»ñÇ ïÇå³µ³Ý³Ï³Ý µÝáñáß ·Í»ñÁ, ÇÝãå»ë í³ñÁÝÃ³ó ë³Ý¹-

Õ³ÏÁ (a descending scale) ¨ Ë³ËïíáÕ ³ëïÇ×³Ý³µ³ñ ÇçÝáÕ ë³Ý¹-

Õ³ÏÁ (a broken descending scale) ã»½áù (Ñáõ½³ñï³Ñ³Ûïã³Ï³Ý ³é-

Ýß³Ý³ÏáõÃÛ³Ý ï»ë³ÝÏÛáõÝÇó) Ëáëù³ÛÇÝ ÙÇ³íáñÝ»ñÇ Ó¨³íáñÙ³Ý 

Ñ³Ù³ñ: 

Ø»ñ ÏáÕÙÇó í»ñÉáõÍíáÕ Ûáõñ³ù³ÝãÛáõñ ¹³ë³ËáëáõÃÛ³Ý Ù»ç Ï³ 

ÝÛáõÃ, áñÁ Ñ³ëï³ïáõÙ ¿ Ý³Ëûñáù ³ñí³Í ¹Çï³ñÏáõÙÁ: úñÇÝ³Ï` 

So ˏfar ≀ we’ve been ˈlooking at ˏgrammar, ∣ˏphonology, ∣ˎlexis, ∣ 
underˈstanding the indiˈvidual ˎbits of ˌlanguage: ∣ the ˎsounds, ∣ the 

ˎwords, the ˎstructures.∥ ˈDiscourse aˈnalysis ˈlooks at what ˎhappens ≀ 

when ˈlanguage is ˈactually ˈused in communiˎcation ≀ and attempts to 

identify speˈcific ˅features ≀ of ˈdifferent ˈtypes of ↑language ˎuse ≀ and 

also speˈcific ˎstructures. ∥ It ˈsees ˎlanguage use ≀ as being a ˎrule 

governed, ≀ that there are rules for ˈwho says ˎwhat, ≀ ˈwho says it 

ˎwhen ≀ and ˈhow we ˎsay it. ∥ And it aˈttempts to iˈdentify those 

parˈticular ˎrules. It’s a ˈvery, ˈvery ˈbig ˎfield. ∥ And ˈdiscourse 

aˈnalysis has been a ˈfield of study for aˈbout ˈforty ˎyears now ≀ and it 
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ˈtended to ˈsplit into ↑various ˈareas of ˎinterest ≀ which have gone often 

their ˈown diˎrections. ∥ I am not diˈstinguishing beˈtween ˎthese ≀ 

although you often find it described as ˈseparate ˎfields: pragˎmatics, ∣ 
converˈsational aˎnalysis, ∣ ˈgenre aˎnalysis ∣ and ˈso ˎon. ∥ I’m ˈgoing 

to be disˈcussing ↑all under the geˈneric ˈterm of ˈdiscourse aˎnalysis. ∥ 

/http://www.youtube.com/watch?v=lzSWsKvAqpQ/ 
¸³ë³ËáëÇ ÏáÕÙÇó û·ï³·áñÍíáÕ í»ñÁÝÃ³ó ¨ í³ñÁÝÃ³ó ïá-

Ý»ñÁ áã ï»ñÙÇÝ³É (í»ñçÇÝ ß»ßïí³Í í³ÝÏÝ Çñ ³Ýß»ßï í³ÝÏ»ñÇ 

Ñ»ï) ß³ñáõÛÃÝ»ñáõÙ, ÇÝãå»ë ¨ ³ëáõÛÃÇ Ó¨³íáñáõÙÝ ÁÝ¹Ñ³Ýáõñ ³é-

Ù³Ùµ ÇçÝáÕ ë³Ý¹Õ³ÏÇ û·ÝáõÃÛ³Ùµ, ÙÇßï ËáëáõÙ ¿ ¹³ë³ËáëÇ Éë³-

ñ³ÝÇÝ ï»Õ»Ï³ïíáõÃÛáõÝ Ñ³Õáñ¹»Éáõ Ó·ïÙ³Ý Ù³ëÇÝ, ÇÝãáí ¨ å³Û-

Ù³Ý³íáñíáõÙ ¿ Ýñ³ ÏáÕÙÇó û·ï³·áñÍíáÕ ã»½áù ³éá·³µ³Ýáõ-

ÃÛáõÝÁ:  

ÆÝã¨Çó», ã»½áù Ù»Õ»¹³ÛÝáõÃÛ³Ý ÏÇñ³éáõÃÛáõÝÁ ãÇ Ï³ñáÕ ë³Ñ-

Ù³Ý³÷³Ïí»É ÝÙ³Ý ¹»åù»ñáí: ²ëáõÛÃÇ µáí³Ý¹³Ï³ÛÇÝ ÏáÕÙÇ ¨ 

ÑÝãáÕáõÃÛ³Ý í»ñÉáõÍáõÃÛáõÝÁ ¹ñ³Ýó ë»ñï ÙÇ³ëÝáõÃÛ³Ý Ù»ç ÃáõÛÉ ¿ 

ï³ÉÇë ·³É ³ÛÝ »½ñ³Ï³óáõÃÛ³Ý, áñ Ù»Õ»¹³ÛÝáõÃÛ³Ý ã»½áùáõÃÛáõÝÁ 

¹³ë³ËáëáõÃÛ³Ý é»·ÇëïñáõÙ ß³ï ³í»ÉÇ µ³½Ù³µÝáõÛÃ ¿ áõ µ³ñ¹: 

´³ÝÝ ³ÛÝ ¿, áñ, ¹³ë³ËáëáõÃÛáõÝÝ áõÝÇ ×³ñï³ë³Ý³Ï³Ý áõÕÕí³-

ÍáõÃÛáõÝ: ÜÛáõÃÇ µ³ó³ïñáõÃÛ³Ý ÁÝÃ³óùáõÙ ËáëáÕÇÝ »ñµ»ÙÝ ³Ý-

Ññ³Å»ßï ¿ ÉÇÝáõÙ ÁÝ¹·Í»É µ³éÁ Ï³Ù µ³é³ËáõÙµÁ, ³é³ÝÓÝ³óÝ»É, 

Ñ³×³Ë Ý³¨ Ñ³Ï³¹ñ»É ·ÉË³íáñÝ áõ »ñÏñáñ¹³Ï³ÝÁ, áñå»ë½Ç 

Ñ³ëó»³ï»ñÁ Ï³ñáÕ³Ý³ ×Çßï áõÕÕáõÃÛ³Ùµ Ï»ÝïñáÝ³óÝ»É áõß³¹-

ñáõÃÛáõÝÁ: Ð³ïÏ³å»ë ³Ûë å³ï×³éáí, ÙÇ³Ý·³Ù³ÛÝ µÝ³Ï³Ý ¿ 

¹³éÝáõÙ ³ÛÝ, áñ ¹³ë³ËáëÁ ³ÛëåÇëÇ Ýå³ï³ÏÝ»ñáí Ùßï³å»ë 

û·ï³·áñÍáõÙ ¿ Ù»Õ»¹³ÛÝáõÃÛáõÝÁ (í»ñÁÝÃ³ó ¨ í³ñÁÝÃ³ó ïáÝ»ñÇ 

û·ï³·áñÍáõÙÁ ïñ³Ù³µ³Ý³Ï³Ý ß»ßï³¹ñÙ³Ý ¨ ·ÉË³íáñÁ »ñÏ-

ñáñ¹³Ï³ÝÇÝ Ñ³Ï³¹ñ»Éáõ Ýå³ï³Ïáí ÙÇ³Ý·³Ù³ÛÝ ³ÝÑñ³Å»ßï ¿ 

¹³ë³ËáëáõÃÛ³Ý Ù»ç): Ø»Õ»¹³ÛÝáõÃÛ³Ý ÝÙ³Ý ÏÇñ³éáõÃÛáõÝÁ (É³ÛÝ 

í³ñÁÝÃ³ó ïáÝ, í³ñÁÝÃ³ó-í»ñÁÝÃ³ó ïáÝ) Ù»ñ ÏáÕÙÇó í»ñ³-

·ñíáõÙ ¿ ãÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-ÇÝ: ì»ñÝß³Ý³ÛÇÝ Ù³Ï³ñ¹³ÏáõÙ 

ÝÙ³Ý í»ñß³ñ³ÑÛáõë³Ï³Ý ÙÇçáóÝ»ñÇ û·ÝáõÃÛ³Ùµ ÇÙ³ëï³ÛÇÝ Ñ³-

í»ÉÛ³É Ýñµ»ñ³Ý·Ý»ñ ã»Ý ëï»ÕÍíáõÙ: úñÇÝ³Ï` 

When ⁻I ˈstarted ˈteaching at ˈReading Uni˅versity ∣ I ˈfound that I 

had …er…ˈcolleagues like the auˋthority ˈDavid ˅Crystal ∣ who ˈwas 

ˈtaking the ˈwhole ˈfield of ˏprosody ∣ and ˈturning it ˈupside-ˏdown ≀ 

http://www.youtube.com/watch?v=lzSWsKvAqpQ
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and ˈshaking it ˅hard ≀ …er… to ˈsee what ˈcame ˎout. He had 

ˋradically new ideas ≀ or seemed to me on how we should ˎlook at this 

subject. Essentially what he said was if ˅intonation and other ˈaspects of 

ˈprosody are doing ˈanything ˎfor us. ˈThe ˎsystem that we use ≀ is 

ˋmuch ∣ ˋmuch ˈmore ˎcomplex ∣ than the simple ˏpicture, ≀ ˏportrait 

in books like O’ˈConnor and ˎArnold. And he ˈdemonstrated this very 

ˏthoroughly ≀ before he ˈfinished his ˌdoctorate ≀ he was working with 

professor ˈRandolphˏQuark ≀ and began publishing with him in the early 

1960-s, 1964 and then later produced his big book on prosodic systems 

and ˈintonation of ˎEnglish in ˈ19ˎ69. And for most of you that period is 

ˈancient ˎhistory ≀ but to me it was the time when I ˈfelt that my ideas 

about prosody were com\pletely changed ≀ and I began to appreciate just 

ˈhow ˈmuch there ˎwas ≀ that we ˈdidn’t ˎknow. 

Crystal was very conˎcerned about the reˎlationship between 

ˈprosody and the rest of the linˈguistic ˅world ∣ and he suggested that we 

should consider a conˎtinuum. /http:// www.youtube.com/watch?v=-

cc6HFCZhuU/ 

ÀÝ¹·Í»Éáí ³Ý·É»ñ»ÝÇ ³éá·³µ³ÝáõÃÛ³Ý µÝ³·³í³éáõÙ »Õ³Í 

Ó»éùµ»ñáõÙÝ»ñÁ, ¸»ÛíÇ¹ øñÇëÃÁÉÇ áõÝ»ó³Í ÑëÏ³Û³Ï³Ý Ý»ñ¹ñáõÙÁ, 

¹³ë³ËáëÁ ËáëùáõÙ ³é³ÝÓÝ³óÝ»Éáí “authority”, “radically” µ³é»-

ñÁ µ³ñÓñ í³ñÁÝÃ³ó ïáÝÇ, “completely” µ³éÁ µ³ñÓñ É³ÛÝ í³ñÁÝ-

Ã³ó ïáÝÇ ¨ “world” µ³éÁ í³ñÁÝÃ³ó-í»ñÁÝÃ³ó ïáÝÇ û·ÝáõÃÛ³Ùµ, 

Ñ³Ï³¹ñáõÙ ¿ ¹ñ³Ýù Çñ³ñ, ¨, ³Û¹åÇëáí óáõÛó ¿ ï³ÉÇë, Ã» áñù³Ý ¿ñ 

Ï³ñ¨áñáõÙ øñÇëÃÁÉÁ ³éá·³µ³ÝáõÃÛ³Ý ¹»ñÁ É»½í³µ³Ý³Ï³Ý ³ß-

Ë³ñÑÇ Ñ³Ù³ï»ùëïáõÙ: 

¸³ë³ËáëáõÃÛ³Ý Ù»ç ãÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Ç Ñ»ï Ï³å-

í³Í, Ïáõ½»ÇÝù Ëáë»É ¹³ë³ËáëáõÃÛ³Ý ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»-

ñÇó Ù»ÏÇ Ù³ëÇÝ: ÆÝãå»ë óáõÛó ¿ ï³ÉÇë ÝÛáõÃÇ ùÝÝáõÃÛáõÝÁ, ÙÇßï ã¿, 

áñ ËáëùÝ ³í³ñïíáõÙ ¿ í³ñÁÝÃ³ó ïáÝáí: Ð³ëÏ³Ý³ÉÇ ¿, áñ, »Ã» 

¹³ë³ËáëÁ ËáëáõÙ ¿ Ñ³Ýå³ïñ³ëïÇó, ³ÛëÇÝùÝ` Ý³ ãÇ Ï³ñ¹áõÙ 

Ý³Ëûñáù å³ïñ³ëï³Í ï»ùëïÁ, ÙÇ Ý³Ë³¹³ëáõÃÛ³Ý ³í³ñïÁ ¨ 

ÙÛáõë Ý³Ë³¹³ëáõÃÛ³Ý ëÏÇ½µÁ ÙÇßï ã»Ý áõÝ»Ý³ ³ÛÝ ï»ëùÁ, ÇÝã-

å»ë Ý»ñÏ³Û³óíáõÙ ¿ áõëáõÙÝ³Ï³Ý ï»ùëï»ñáõÙ, ³ÛëÇÝùÝ` í³ñÁÝ-

Ã³ó ïáÝ, »ñÏ³ñ ¹³¹³ñ ÙÇ Ý³Ë³¹³ëáõÃÛ³Ý í»ñçáõÙ ¨ Ó³ÛÝÇ 

µ³ñÓñáõÃÛ³Ý Ù³Ï³ñ¹³ÏÇ Ù»Í³óáõÙ ÙÛáõëÇ ëÏ½µáõÙ
 

/O’Connor, 

1963/: àñå»ë Ï³ÝáÝ, ËáëùáõÙ å³Ñå³ÝíáõÙ »Ý ÙÇ³ÛÝ Ýáñ Ý³Ë³-
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¹³ëáõÃÛ³Ý ëÏ½µÇ Ýß³ÝÝ»ñÁ, ÇëÏ Ñ³ïÏ³å»ë Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý 

³× ¨ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý Ù³Ï³ñ¹³ÏÇ Ù»Í³óáõÙ: ²ÛëåÇëáí, Ý³-

Ë³¹³ëáõÃÛ³Ý í»ñçáõÙ Ñ³×³Ë û·ï³·áñÍíáõÙ ¿ í»ñÁÝÃ³ó ïáÝÁ, 

áñÇÝ ÙÇßï ã¿, áñ Ñ³çáñ¹áõÙ ¿ »ñÏáõ ÙÇ³íáñÇó Ï³½Ùí³Í ¹³¹³ñÁ:  

úñÇÝ³Ï` 

The ˈother ˈtype of aˈpproach to intoˈnation that I felt was ˈgenuinely 

˅new ≀ over the last ˈfew ˏdecades ∣ was ˈdiscourse intoˎnation. ∣ And 

it’s ˈprobably aˎpparent ≀ you alˈready are the kind of ˎperson ∣ that 

ˈgets exˈcited by new i˅deas ≀ and then ˈlater on ˈgets the soˎlution.∥ 
ˈDiscourse intoˎnation again ≀ I fell in ˎlove with ≀ when it came ˎout. ∣ 
ˈSome of my ˈcolleagues thought that I was ˏcrazy. ∣ Sir Dejanguins 

Louis said that I… I’ve ˈgone comˈpletely baˎnanas ∣ but I ˈthought that 

this was disˎcovering ≀ or ˈbringing ˎup for the ˈfirst ˎtime some ˈthings 

about intoˎnation ≀ that ˈneeded to be ˎsaid. ∥ 

/www.youtube.com/watch?v=-cc6HFCZhuU / 

´»ñí³Í ûñÇÝ³ÏáõÙ ˈSome of my ˈcolleagues thought that I was 

ˏcrazy. Ý³Ë³¹³ëáõÃÛ³Ý í»ñçáõÙ Ñ»ÕÇÝ³ÏÝ û·ï³·áñÍáõÙ ¿ í»ñÁÝ-

Ã³ó ïáÝ ¨ Ù»Ï ÙÇ³íáñÇó Ï³½Ùí³Í ¹³¹³ñ: ê³ ËáëáõÙ ¿ ³ÛÝ Ù³-

ëÇÝ, áñ µ³Ý³ËáëÁ áã Ã» Ï³ñ¹áõÙ ¿ ³ÛÝ, ³ÛÉ ³ßË³ïáõÙ ¿ Ý»ñ-

Ï³Û³óÝ»É Ï»Ý¹³ÝÇ Ëáëù` »ñµ»ÙÝ Ñ³Ù»Ù»Éáí ³ÛÝ ÑáõÙáñáí, áñ-

å»ë½Ç Éë³ñ³ÝÁ ãÓ³ÝÓñ³Ý³ ¨ Ñ³×áõÛù ëï³Ý³ ¹³ë³ËáëáõÃÛáõ-

ÝÇó: ÆëÏ ù³ÝÇ áñ Ùïù»ñÁ ëÏëáõÙ »Ý Ñáñ¹»É ÁÝÃ³óùáõÙ, ³ÛÉ¨ë 

³ÝÇÙ³ëï ¿ Ùï³Í»É, Ã» Ý³Ë³¹³ëáõÃÛáõÝÁ Ï³í³ñïíÇ Ù»±Ï, Ã»± 

»ñÏáõ ÙÇ³íáñÇó Ï³½Ùí³Í ¹³¹³ñáí: 

²ÛëåÇëáí, ¹³ë³ËáëáõÃÛ³Ý Ù»Õ»¹³ÛÝáõÃÛ³Ý áõëáõÙÝ³ëÇñáõ-

ÃÛáõÝÁ óáõÛó ¿ ï³ÉÇë, áñ ÑÝ³ñ³íáñ ã¿ Ñ³Õáñ¹»É ¹³ë³ËáëáõÃÛ³Ý 

ã»½áù Ù»Õ»¹³ÛÝáõÃÛ³Ý ³ÙµáÕç µ³½Ù³½³ÝáõÃÛáõÝÁ ÇçÝáÕ ë³Ý¹-

Õ³ÏÇ ¨ Ë³ËïíáÕ ³ëïÇ×³Ý³µ³ñ ÇçÝáÕ ë³Ý¹Õ³ÏÇ ÏÇñ³éáõ-

ÃÛ³Ùµ: 

Ò³ÛÝ³Í³í³É 

Êáëù³ÛÇÝ Ó³ÛÝ³ëï»ÕÍÙ³Ý Ï³ñ¨áñ Ñ³Ý·³Ù³Ýù ¿ Ñ³Ý¹Ç-

ë³ÝáõÙ Ó³ÛÝ³Í³í³ÉÁ: ÊáëáÕÇ ÏáÕÙÇó ï³ñµ»ñ Ó³ÛÝ³Í³í³ÉÝ»ñÇ 

(ÙÇçÇÝ, ó³Íñ, µ³ñÓñ) û·ï³·áñÍáõÙÁ å³ÛÙ³Ý³íáñí³Í ¿ ÙÇ ÏáÕ-

ÙÇó ËáëùÇ ß³ñ³ÑÛáõë³Ï³Ý Ï³éáõóí³Íùáí, ÇëÏ ÙÛáõë ÏáÕÙÇó՝ Ýñ³ 

Ñé»ïáñ³Ï³Ý áõÕÕí³ÍáõÃÛ³Ùµ:  
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ÊáëùÇ ×³ñï³ë³Ý³Ï³Ý Ï³éáõóí³ÍùÇ Ï³ÝáÝÝ»ñÇ Ñ³Ù³Ó³ÛÝ 

Ó³ÛÝ³Í³í³ÉÇ ëïáñÇÝ Ñ³ïí³ÍÁ (Ñ³×³Ë ³ñ³·³óí³Í ï»ÙåÇ 

Ñ³Ù³¹ñáõÃÛ³Ùµ) û·ï³·áñÍíáõÙ ¿ ËáëáõÛÃÇ ³ÛÝ Ù³ë»ñÁ Ó¨³íáñ»-

Éáõ Ñ³Ù³ñ, áñáÝù ùÝÝíáÕ ÝÛáõÃÇ Ñ³Ù³ñ Ï³ñ¨áñáõÃÛáõÝ ã»Ý Ý»ñÏ³-

Û³óÝáõÙ Ï³Ù ¿É Çñ»ÝóÇó ³ÛÝåÇëÇ ÷³ëï»ñ áõ »ñ¨áõÛÃÝ»ñ »Ý Ý»ñ-

Ï³Û³óÝáõÙ, áñáÝù ÉëáÕÝ»ñÇÝ É³í Ñ³ÛïÝÇ »Ý:  

¸³ë³ËáëáõÃÛ³Ý Ï³ñ¨áñ Ù³ë»ñÁ, áñáÝù ùÝÝíáÕ ÝÛáõÃÇ Ñ³Ù³ñ 

Ñ³ïáõÏ Ï³ñ¨áñáõÃÛáõÝ »Ý Ý»ñÏ³Û³óÝáõÙ, Ï³ñáÕ »Ý áõÕ»Ïóí»É 

ËáëáÕÝ»ñÇ ÏáÕÙÇó Ó³ÛÝ³Í³í³ÉÇ í»ñÇÝ Ñ³ïí³ÍÇ û·ï³·áñÍ-

Ù³Ùµ (Ù»Í Ù³ë³Ùµ Ó³ÛÝÇ µ³ñÓñ³óÙ³Ùµ ¨ ¹³Ý¹³Õ ï»Ùåáí): 

úñÇÝ³Ï` 

Well, the Globe is known for its original ˎpractices. This is far, it is 

here to try and recreate the theatre as it was in1600 and thereaˎbouts. 

And when they started it ˏoff, they decided to do oˈriginal ˎcostume, ∣ 
oˈriginal ˎmusic ≀ with oˈriginal ˎinstruments, ∣ oˈriginal ˎmovement 

around the ˎstage ∣ and so ˎon. ‖ But they \never did original 

pronunciˎation, ∣ because they ˎthought, ≀ quite ˏwrongly but 

underˏstandably, ≀ they thought nobody would underˎstand it. It was a 

very, very successful oˏccasion. The seats were packed for that 

ˏweekend, ∣ everybody ˏloved it. ‖ And it was such a success that the 

Globe then decided to do a second production the following ˏyear, ∣ a 

production of ˏchoice and ˎCressida. /http://www.youtube.com/ 

watch?v=gPlpphT7n9s/ 

ÀÝ¹·Íí³Í Ñ³ïí³ÍáõÙ Ó³ÛÝÇÝ ÑÝã³Ï³ÝáõÃÛáõÝ Ñ³Õáñ¹»Éáí áõ 

µ³ñÓñ³óÝ»Éáí ³ÛÝ, Ñ»ÕÇÝ³ÏÁ ÷áñÓáõÙ ¿ Ñ»ñù»É ÁÝ¹áõÝí³Í ÃÛáõñ 

Ï³ñÍÇùÁ, Ã» µÝ³·ñáí ³ñí³Í ß»ùëåÇñÛ³Ý Ý»ñÏ³Û³óáõÙÝ»ñÁ Ñ³ë-

Ï³Ý³ÉÇ ã»Ý ÉÇÝÇ Ñ³Ý¹Çë³ï»ëÇÝ: 

Ò³ÛÝÇ µ³ñÓñáõÃÛáõÝ 

¶Çï³Ï³Ý Ñ³Õáñ¹³ÏóÙ³Ý é»·ÇëïñáõÙ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý 

í»ñ³µ»ñÛ³É ³ñ¹»Ý áñáß³ÏÇ ïíÛ³ÉÝ»ñ ëï³óí»É »Ý Ø. Ü. Îá½Çñ»-

í³ÛÇ ³ßË³ï³ÝùáõÙ, áñÁ ÝíÇñí³Í ¿ Ó³ÛÝ³ëï»ÕÍÙ³Ý ËÝ¹ÇñÝ»-

ñÇÝ: î»Ùµñ³ÛÇÝ í»ñß³ñ³ÑÛáõëáõÃÛ³Ý áõëáõÙÝ³ëÇñáõÃÛ³Ý Å³Ù³-

Ý³Ï Ñ³ïáõÏ ÇÙ³ëï »Ý ëï³ÝáõÙ ³ÛÝ Ñ»ï¨áõÃÛáõÝÝ»ñÁ, áñáÝù 

ëï³óí»É »Ý ³Ûë ³ßË³ï³ÝùáõÙ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý ã³÷»ñÇ í»-

ñ³µ»ñÛ³É: Ð³ëï³ïí»É ¿, áñ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý Ù³Ï³ñ¹³ÏÁ 

ÏáÝÏñ»ï ïíÛ³É Ëáëù³ÛÇÝ ·áñÍáõÝ»áõÃÛ³Ý Ñ³Ù³ñ, å³ÛÙ³Ý³íáñ-

http://www.youtube.com/%20watch?v=gPlpphT7n9s
http://www.youtube.com/%20watch?v=gPlpphT7n9s
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í³Í ¿ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý ÙÇçÇÝ Ù³Ï³ñ¹³Ïáí, Ó³ÛÝÇ µ³ñÓñáõ-

ÃÛ³Ý ï³ñµ»ñ³ÏÝ»ñáí, áñáÝù µÝáñáß »Ý ïíÛ³É é»·ÇëïñÇÝ, Ó³ÛÝ³-

Í³í³Éáí, áñÝ ÁÝ¹áõÝ»ÉÇ ¿ ïíÛ³É é»·ÇëïñÇ Ñ³Ù³ñ, ÇÝãå»ë Ý³¨ 

Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý ï»ë³ÏÝ»ñáí, áñáÝù µÝáñáß »Ý ïíÛ³É É»½íÇÝ: 

Àëï Ñ»ï³½áïáÕÝ»ñÇ, Ñ³ïÏ³å»ë ¹³ë³ËáëáõÃÛáõÝÝ»ñÇ é»·Çëï-

ñÁ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý ã³÷³ÝÇßÝ»ñÇ Çñ³·áñÍÙ³Ý åÉ³ÝáõÙ Ñ³Ý-

¹Çë³ÝáõÙ ¿ ³Ù»Ý³Ï³é³í³ñ»ÉÇÝ: 

´³óÇ ³Û¹, ³é³ÝÓÝ³óí»É ¿ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý ÑÇÝ· Ù³Ï³ñ-

¹³Ï (Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý ÙÇçÇÝ Ù³Ï³ñ¹³ÏÇ Ñ³Ù»Ù³ïáõÃÛ³Ùµ, 

áñÁ Ñ³ëï³ïí»É ¿ ÏáÝÏñ»ï ïíÛ³É Ëáëù³ÛÇÝ Çñ³¹ñáõÃÛ³Ý Ñ³-

Ù³ñ): ¸ñ³Ýù »Ý` ÝáñÙ³É (ëáíáñ³Ï³Ý), ó³Íñ, ß³ï ó³Íñ, µ³ñÓñ, 

ß³ï µ³ñÓñ: âÝ³Û³Í ïíÛ³É ¹³ë³Ï³ñ·Ù³Ý Ù»Í å³ÛÙ³Ý³Ï³Ýáõ-

ÃÛ³ÝÁ, ³ÝÑñ³Å»ßï ¿ Ýß»É, áñ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý ³Û¹ Ù³Ï³ñ-

¹³ÏÝ»ñÁ Ñ»ßïáõÃÛ³Ùµ ÁÝÏ³ÉíáõÙ »Ý ÉëáÕáõÃÛ³Ùµ ¨ Ï³ñáÕ »Ý Ñ»ß-

ïáõÃÛ³Ùµ í»ñ³ñï³¹ñí»É ¹³ë³ËáëÝ»ñÇ ÏáÕÙÇó, áñáÝù Ó·ïáõÙ »Ý 

µ³ñ»É³í»É Ó³ÛÝ³ëï»ÕÍÙ³Ý ï»ËÝÇÏ³Ý: 

¸³ë³ËáëáõÃÛ³Ý é»·ÇëïñáõÙ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý ÷á÷áËáõ-

ÃÛáõÝÝ»ñÁ å³ÛÙ³Ý³íáñí³Í »Ý, Ý³Ë ¨ ³é³ç, ³ëáõÛÃÇ ß³ñ³ÑÛáõ-

ë³Ï³Ý Ï³éáõóí³Íùáí: ÆÝãå»ë Ñ³ÛïÝÇ ¿, ÙÇç³ÝÏÛ³É Ý³Ë³¹³-

ëáõÃÛáõÝÝ»ñÁ ËáëùáõÙ ³é³ÝÓÝ³ÝáõÙ »Ý ï³ñµ»ñ ³éá·³µ³Ý³Ï³Ý 

ÙÇçáóÝ»ñÇ û·ÝáõÃÛ³Ùµ, ÇëÏ Ù³ëÝ³íáñ³å»ë՝ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý 

Çç»óÙ³Ùµ ¨ ³ñ³· ï»Ùåáí: 

Ò³ÛÝÇ µ³ñÓñáõÃÛáõÝÁ Ï³ñ¨áñ ¹»ñ ¿ Ë³ÕáõÙ ³ëáõÛÃÇ ×³ñï³-

ë³Ý³Ï³Ý Ó¨³íáñÙ³Ý Ñ³Ù³ñ: Ü³Ë ¨ ³é³ç ¹³ í»ñ³µ»ñáõÙ ¿ ³ÛÝ 

¹»åù»ñÇÝ, »ñµ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý ï»ë³ÏÝ»ñÁ Í³é³ÛáõÙ »Ý 

Ï³ñ¨áñ µ³éÇ Ï³Ù µ³é³ËÙµÇ ³é³ÝÓÝ³óÙ³Ý ËÝ¹ñÇÝ: 

´³Ý³ËáëÇ Ó·ïáõÙÁ՝ ×³ñï³ë³Ý³Ï³Ý ï»ë³ÝÏÛáõÝÇó ×Çßï 

Ï³éáõó»É Çñ ËáëùÁ, ÉëáÕÝ»ñÇ áõß³¹ñáõÃÛáõÝÁ Ññ³íÇñ»É ¹³ë³Ëá-

ëáõÃÛ³Ý ³é³ÝÓÇÝ Ù³ë»ñÇ íñ³, áñáÝù Ï³ñ¨áñ Ýß³Ý³Ï³áõÃÛáõÝ 

áõÝ»Ý ùÝÝíáÕ ÝÛáõÃÇ ¿áõÃÛáõÝÝ ÁÙµéÝ»Éáõ Ñ³Ù³ñ, ¹ñë¨áñíáõÙ ¿ ³Û¹ 

Ù³ë»ñáõÙ Ó³ÛÝÇ ÁÝ¹·Íí³Í µ³ñÓñáõÃÛ³Ùµ: ²Û¹ ³éÝãáõÃÛ³Ùµ ³Ý-

Ññ³Å»ßï ¿ Ýß»É, áñ Ï³ñ¨áñ µ³é»ñÝ ÁÝ¹·Í»Éáõ Ñ³Ù³ñ Ó³ÛÝÇ µ³ñÓ-

ñáõÃÛ³Ý Ù»Í³óáõÙÝ áõÕ»ÏóíáõÙ ¿ µ³ñÓñ É³ÛÝ í³ñÁÝÃ³ó ïáÝáí, áñÁ 

ËáëùÇÝ Ñ³Õáñ¹áõÙ ¿ Ù»Í ³ñï³Ñ³Ûïã³Ï³ÝáõÃÛáõÝ: 

¸³ë³ËáëáõÃÛáõÝÝ»ñáõÙ Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý Çç»óáõÙÁ å³ÛÙ³-

Ý³íáñí³Í ¿ Ï³Ù Ýñ³Ýáí, áñ Ñ³ëó»³·ñáÕÁ Ñ³Õáñ¹áõÙ ¿ µáÉáñÇÝ 
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Ñ³ÛïÝÇ µ³ÝÇ Ù³ëÇÝ ¨ Ï³ñ¨áñ ãÇ Ñ³Ù³ñáõÙ Éë³ñ³ÝÇ áõß³¹ñáõ-

ÃÛáõÝÁ Ññ³íÇñ»É ¹ñ³ íñ³, Ï³Ù ¿É ËáëáõÙ ¿ ÙÇ µ³ÝÇ Ù³ëÇÝ, áñÝ 

³ÝÙÇç³Ï³Ý Ï³å ãáõÝÇ ùÝÝ³ñÏíáÕ ÝÛáõÃÇ Ñ»ï: 

²ÛëåÇëáí, ¹³ë³ËáëáõÃÛ³Ý ã»½áù ³éá·³µ³ÝáõÃÛ³Ý Ù»ç ÁÝ¹-

·Íí»É »Ý ÇÝãå»ë ³ÛÝ ¹»åù»ñÁ, áñáÝù ß³ñ³ÑÛáõëáñ»Ý å³ÛÙ³Ý³-

íáñí³Í »Ý Ó³ÛÝÇ µ³ñÓñáõÃÛ³Ý ï»ë³ÏÝ»ñáí, ³ÛÝå»ë ¿É ³ÛÝ ¹»å-

ù»ñÁ, áñï»Õ Ó³ÛÝÇ µ³ñÓñáõÃÛáõÝÝ û·ï³·áñÍíáõÙ ¿ ïñ³Ù³µ³-

Ý³Ï³Ý ß»ßï³¹ñÙ³Ý, ÇÝãå»ë Ý³¨ ·ÉË³íáñÁ »ñÏñáñ¹³Ï³ÝÇÝ Ñ³-

Ï³¹ñ»Éáõ Ñ³Ù³ñ: úñÇÝ³Ï` 

As a ˎgeneral encycloˈpedia ˎeditor I was for many years 

proˈfessionally ˈinterested in anniversaries and the eˎvents≀ that give ˈrise 

to ˎthem. Anniversaries, as it were, helped pay the ˎmortgage. In a same 

capacity I also learned to be deeply su\spicious of ˎthem. I once edited a  

            forte 

book called ˈOmnis ˎDay. A sort of listing that you find in many a 

newspaper or magazine recording events which happened on a 

particularˎ day ∣ and D. Brown referred to two or three earlier ˎon. My 

editorial team collected information relating to some fifˈteen ˈthousand 

sup\posed anniˎversaries. As we began the process ofˏchecking,  

forte 

we found that about a\half of this had to be ˎjetissoned ∣ either  

forte 

because of conflicting unverifiable claims or because the data was 

unveriˎfiable in principle. Anniversariesaren’t as easy to celebrate as you 

might think. Take the apparently simple aim.            slow tempo 

To celebrate the year in which, if you are interested in be˅ginnings,  

fast tempo 

Shah Jahan began to build the Taj Mahal, ˅or ≀ if ˅endings, ≀ the 

year in which the building was comˎpleted. 

/http://www.youtube.com/watch?v=MIeD0uRWeYA / 

Ðáµ»ÉÛ³ÝÝ»ñÇÝ ÝíÇñí³Í ¹³ë³ËáëáõÃÛ³Ý Ù»ç Ù»Í³Ñéã³Ï É»½-

í³µ³Ý ¸»ÛíÇ¹ øñÇëÃÁÉÁ µ³½ÙÇóë û·ï³·áñÍáõÙ ¿ µ³ñÓñ Ó³ÛÝÁ ¨ 

µ³ñÓñ É³ÛÝ í³ñÁÝÃ³ó ïáÝÁ, »ñµ Ý»ñÙáõÍáõÙ ¿ Ï³ñ¨áñ ÙÇïù, Ï³Ù 

³é³ÝÓÝ³óÝáõÙ ¿ ·ÉË³íáñ ÙÇïùÁ »ñÏñáñ¹³Ï³ÝÇó: ÜÙ³Ý ¹»åùáõÙ 

³ÝÑñ³Å»ßïáõÃÛáõÝ ¿ ³é³ç³ÝáõÙ Ý³¨ ÏÇñ³é»É ¹³Ý¹³Õ ï»Ùå, 

áñå»ë½Ç Éë³ñ³ÝÝ ³í»ÉÇ É³í ÁÝÏ³ÉÇ ³ÛÝ: ÆëÏ ÙÇç³ÝÏÛ³É Ý³Ë³-

http://www.youtube.com/watch?v=MIeD0uRWeYA
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¹³ëáõÃÛáõÝÝ»ñÁ Ï³Ù Éë³ñ³ÝÇÝ Ñ³ÛïÝÇ ï»Õ»Ï³ïíáõÃÛáõÝÝ ³ñï³-

ë³ÝíáõÙ »Ý ³ñ³· ï»Ùåáí ¨ Ñ³Ù»Ù³ï³µ³ñ ó³Íñ Ó³ÛÝáí, ÇÝãå»ë 

»ñ¨áõÙ ¿ Ù»çµ»ñí³Í ¹³ë³ËáëáõÃÛ³Ý Ù»ç: 

¸³¹³ñ 

¸³ë³ËáëáõÃÛ³Ý ã»½áù ³éá·³µ³ÝáõÃÛ³Ý ëï»ÕÍÙ³Ý Ñ³ïáõÏ 

ÙÇçáó ¿ Ñ³Ý¹Çë³ÝáõÙ ËáëáÕÇ ÏáÕÙÇó ³ëáõÛÃÇ µ³Å³ÝáõÙÁ ß³ñáõÛÃ-

Ý»ñÇ (фразировка) /Ахманова, 1966:495/: Þ³ñ³ÑÛáõëáõÃÛ³Ý µÝ³·³-

í³éáõÙ ß³ï Ñ»ï³½áïáõÃÛáõÝÝ»ñÇ ßÝáñÑÇí, Ý»ñÏ³ÛáõÙë Ù»Ýù 

Ñëï³Ï å³ïÏ»ñ³óáõÙ áõÝ»Ýù ï³ñµ»ñ ß³ñ³ÑÛáõë³Ï³Ý Ï³å»ñÇ ¨ 

µ³Ý³íáñ ËáëùáõÙ ½³Ý³½³Ý ¹³¹³ñÝ»ñÇ û·ÝáõÃÛ³Ùµ ¹ñ³Ýó Çñ³-

Ï³Ý³óÙ³Ý Ù³ëÇÝ: ²ÛÝáõ³Ù»Ý³ÛÝÇí, ãÝ³Û³Í ³ÛÝ µ³ÝÇÝ, áñ µ³í³-

Ï³ÝÇÝ å³ñ½ áõ Ñëï³Ï óáõÛó ¿ ïñí»É, Ã» Çñ»ÝóÇó ÇÝã »Ý Ý»ñÏ³-

Û³óÝáõÙ ëïáñá·»ÉÇ³Ï³Ý, µ³ÕÑÛáõë³Ï³Ý, ß³ÕÏ³åáÕ, Ñé»ïáñ³-

Ï³Ý, ï³ñ³Ïáõë³Ýù ³ñï³Ñ³ÛïáÕ ¹³¹³ñÝ»ñÁ, ÙïáñáõÙ, ½·áõß³-

íáñáõÃÛáõÝ, ³ñï³Ñ³ÛïáÕ, ÇÝãå»ë Ý³¨ Éáõë³µ³ÝáÕ (ÑÇÙÝ³Ï³ÝáõÙ 

Ó³ÛÝ³ÛÇÝ) ¹³¹³ñÝ»ñÁ, Ñ³×³Ë ¹³¹³ñÝ»ñÇ ¹³ë³íáñí³ÍáõÃÛáõÝÁ 

Ï³Ëí³Í ¿ áã ÙÇ³ÛÝ ß³ñ³ÑÛáõë³Ï³Ý Ï³å»ñÝ Çñ³Ï³Ý³óÝ»Éáõ 

³ÝÑñ³Å»ßïáõÃÛáõÝÇó, ³ÛÉ¨ ËáëáÕÇ Ùï³¹ñáõÃÛáõÝÇó: ²Ûë ³éáõÙáí, 

³ÝÑñ³Å»ßï ¿ Ýß»É, áñ §ó³ÝÏ³ó³Í ï»ùëïÇ Ù³ë»ñÇ µ³Å³Ý»ÉÁ 

ÙÇßï »ÝÃ³¹ñáõÙ ¿ µáí³Ý¹³Ï³ÛÇÝ ÁÝÏ³ÉÙ³Ý` Ù»ÏÝ³µ³ÝáõÃÛ³Ý 

÷á÷áËáõÃÛáõÝ¦` å³ÛÙ³Ý³íáñí³Í Ñ³Ù³ï»ùëïÇ ÷á÷á-Ëáõ-

ÃÛ³Ùµ:  

úñÇÝ³Ï` 

In his aˈbility to creˈate and exˈpand a vast ˈrepertoire of ˎsignals, ∣ 
communiˈcating ˈeverything from ˎbasic, ∣ insˈtinctive reˎactions ≀ to the 

most ˈcomplex and ˏabstract thoughts, ∣ man is ˈset aˈpart from his 

ˈfellow ˎanimals. ∥ Like the ˏanimals, ∣ man uses ˏgestures, 

∣ˏexpression, ∣ ˏposture, ∣ˏtouch ∣ and ˏscent ∣ for communiˎcation. ∥ 

But ˈman also ˈuses ˎlanguages ∣ – up to 10ˎ000 of them, ∣ some 

conˈfined to a ˏsingle tribe ∣ and ˅others, ∣ such as ˏEnglish, ∣ ˈspoken 

ˎworld-wide. 

Armed with ˏradio, ∣ teleˏvision, ∣ ˏprinting ∣ and reˈcording 

techˏniques, ∣ man can preˈserve his ˎknowledge, ∣ and – for good or ill 

– can inˎform, ∣ ˎeducate, ∣ ˎpersuade ∣ and ˈentertain an ˈaudience of 

ˎmillions. ∥ (w.davidcrystal.com/DC_articles/Linguistics37.pdf) 
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“Inform”, “educate”, “persuade”, “entertain” µ³é»ñÁ µ³Å³Ý»Éáí 

³é³ÝÓÇÝ ß³ñáõÛÃÝ»ñÇ, ¹³ë³ËáëÁ Ï³ñÍ»ë ÏñÏÇÝ ÝßáõÙ-Ãí³ñÏáõÙ ¿ 

³ÛÝ ³Ù»ÝÁ, ÇÝãÇ Ù³ëÇÝ Ñ»Ýó Ýáñ ¿ñ Ñ³Õáñ¹»É: Ð³ïí³ÍÇ ÝßáõÙÝ»ñÁ 

íÏ³ÛáõÙ »Ý ³ÛÝ Ù³ëÇÝ, áñ ËáëáÕÁ Ó·ïáõÙ ¿ Ù»Ï ³Ý·³Ù ¨ë ÉëáÕ-

Ý»ñÇÝ ÑÇß»óÝ»É ¹³ë³ËáëáõÃÛ³Ý Ù»ç ùÝÝ³ñÏíáÕ ÑÇÙÝ³ËÝ¹ÇñÝ»ñÁ: 

²ÛëåÇëáí, ãÝ³Û³Í µ³ñÓñáõÃÛ³Ý, ï»ÙåÇ, Ó³ÛÝ³Í³í³ÉÇ, 

Ó³ÛÝ»ñ³Ý·Ý»ñÇ û·ï³·áñÍÙ³Ý í»ñÝß³Ý³ÛÇÝ ï³ñµ»ñ³ÏÝ»ñÇ µ³-

ó³Ï³ÛáõÃÛ³ÝÁ, áñáÝù ¹³ë³ËáëáõÃÛ³Ý ³é³ÝÓÇÝ Ù³ë»ñáõÙ ÝÏ³ï-

íáõÙ »Ý, ËáëáÕÇ Ùï³¹ñáõÃÛáõÝÁ µ³í³Ï³ÝÇÝ Ñëï³Ï ¿ ³ñï³-

Ñ³ÛïíáõÙ: 

î»Ùå 

¸³ë³ËáëáõÃÛ³Ý ï»ÙåÇ ³é³ÝÓÝ³Ñ³ïÏáõÃÛáõÝÝ»ñÇ áõëáõÙ-

Ý³ëÇñáõÃÛáõÝÁ Ñ³ëï³ïáõÙ ¿ í³Õûñáù ³ñí³Í ¹Çï³ñÏáõÙÝ»ñÁ ·Ç-

ï³Ï³Ý Ñ³Õáñ¹³ÏóÙ³Ý é»·ÇëïñáõÙ ß³ñ³ÑÛáõëáñ»Ý ¨ ×³ñï³-

ë³Ýáñ»Ý å³ÛÙ³Ý³íáñí³Í ï»ÙåÇ í»ñ³µ»ñÛ³É: ÆÝãå»ë Ñ³ÛïÝÇ ¿, 

¹³ë³ËáëáõÃÛ³Ý Ù»ç ï»ÙåÇ ³ñ³·áõÃÛáõÝÁ Ï³åí³Í ¿ ÙÇç³ÝÏÛ³-

ÉáõÃÛ³Ý »ñ¨áõÛÃÇ Ï³Ù ÉëáÕÝ»ñÇÝ Ñ³ÛïÝÇ ï»Õ»Ï³ïíáõÃÛáõÝ ÷á-

Ë³Ýó»Éáõ Ñ»ï, Ï³Ù ¿É Çñ»ÝÇó Ý»ñÏ³Û³óÝáõÙ ¿ ÷³ëï Ï³Ù »ñ¨áõÛÃ, 

áñÇ Ï³ñ¨áñáõÃÛáõÝÁ »ñÏñáñ¹³Ï³Ý ¿:  

úñÇÝ³Ï` 

Of all aspects of language study, the origins and history of language 

probably has the most popular appeal. But for every ounce of fact there is 

a pound of speculation. At the popular level, “folk” etymologies abound 

slow tempo 

(e.g. assuming that slow-worm comes from slow, when in fact there is  no  

connection between the words); and this is paralleled  at  the  academic 

fast tempo 

level by two centuries of controversy among philologists. 

(www.davidcrystal.com/ ?fileid=-4189) 

ì»ñÁ µ»ñí³Í ûñÇÝ³ÏÁ óáõÛó ¿ ï³ÉÇë, áñ ¹³ë³ËáëÝ»ñÝ ³ñ³· 

ï»ÙåÝ û·ï³·áñÍáõÙ »Ý Ï³Ù ÙÇç³ÝÏÛ³É Ý³Ë³¹³ëáõÃÛáõÝÝ»ñ 

Ó¨³íáñ»Éáõ, Ï³Ù ³ëáõÛÃÇ ³ÛÝ Ù³ë»ñÇ Ó¨³íáñÙ³Ý Ñ³Ù³ñ, áñï»Õ 

ËáëùÁ ·ÝáõÙ ¿ »ñÏñáñ¹³Ï³Ý ÷³ëï»ñÇ áõ »ñ¨áõÛÃÝ»ñÇ Ù³ëÇÝ: 

Ð³×³Ë ³ñ³· ï»ÙåÁ ËáëáÕÝ»ñÇ ÏáÕÙÇó û·ï³·áñÍíáõÙ ¿ ¹³ë³-

ËáëáõÃÛ³Ý ³é³ÝÓÇÝ Ù³ë»ñ Ó¨³íáñ»Éáõ Ñ³Ù³ñ, áñáÝù ¿³Ï³Ý 

Ýß³Ý³ÏáõÃÛáõÝ ãáõÝ»Ý ÝÛáõÃÇ µ³ó³ïñáõÃÛ³Ý Ñ³Ù³ñ: 

http://www.davidcrystal.com/
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ÆëÏ ³ÛÝ, ÇÝã í»ñ³µ»ñáõÙ ¿ ¹³Ý¹³Õ ï»ÙåÇÝ, ³å³ ¹ñ³ ÏÇñ³-

éáõÃÛáõÝÁ ¹³ë³ËáëáõÃÛ³Ý é»·ÇëïñáõÙ áõÝÇ ×³ñï³ë³Ý³Ï³Ý 

áõÕÕí³ÍáõÃÛáõÝ: ÊáëáÕÇ ¹³Ý¹³Õ ï»ÙåÁ óáõÛó ¿ ï³ÉÇë ³ÛÝ, áñ Ý³ 

Ñ³ïáõÏ Ýß³Ý³ÏáõÃÛáõÝ ¿ ï³ÉÇë µ³éÇÝ, µ³é³ËÙµÇÝ, ¹³ë³Ëá-

ëáõÃÛ³Ý Ñ³ïí³ÍÇÝ, Ó·ïáõÙ ¿ ÉëáÕÝ»ñÇ áõß³¹ñáõÃÛáõÝÁ Ññ³íÇñ»É 

¹ñ³Ýó íñ³: 

²ÛëåÇëáí, ¹³ë³ËáëáõÃÛáõÝÝ»ñáõÙ û·ï³·áñÍí³Í ï»ÙåÁ, áñÁ 

å³ÛÙ³Ý³íáñí³Í ¿ ×³ñï³ë³ÝáõÃÛ³Ý Ï³ÝáÝÝ»ñáí, Ñ³ñÏ ¿ ·Ý³-

Ñ³ï»É áñå»ë ãÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Ç µ³Õ³¹ñÇã: ÆÝãå»ë ï»Ù-

åÇ ³ñ³·áõÃÛáõÝÁ, áñÝ áõÝÇ ß³ñ³ÑÛáõë³Ï³Ý Ï³Ù Ñé»ïáñ³Ï³Ý 

Í³Ýñ³µ»éÝí³ÍáõÃÛáõÝ, ³ÛÝå»ë ¿É Ýñ³ ¹³Ý¹³ÕáõÃÛáõÝÁ Ñ³Ý¹Çë³-

ÝáõÙ ¿ ¹³ë³ËáëáõÃÛ³Ý Ó¨³íáñÙ³Ý ã»½áù í»ñß³ñ³ÑÛáõë³Ï³Ý 

µ³ÕÏ³óáõóÇã Ù³ë, ù³ÝÇ áñ ï»ÙåÇ í»ñÉáõÍí³Í ï³ñµ»ñ³ÏÝ»ñÇ 

û·ÝáõÃÛ³Ùµ ã»Ý ëï»ÕÍíáõÙ ÇÙ³ëïÝ»ñÇ Ñ³í»ÉÛ³É Ñáõ½³ñï³Ñ³Ûï-

ã³Ï³Ý »ñ³Ý·Ý»ñ: 

Ò³ÛÝáñ³Ï 

¶Çï³Ï³Ý Ñ³Õáñ¹³ÏóÙ³Ý é»·ÇëïñáõÙ ï»Ùµñ 2-Ç ³Ù»Ý³ùÇã 

áõëáõÙÝ³ëÇñí³Í µÝáõÃ³·ñÇãÝ»ñÇó Ù»ÏÁ Ñ³Ý¹Çë³ÝáõÙ ¿ Ó³ÛÝá-

ñ³ÏÁ: Ð³ÛïÝÇ ¿, áñ ¹³ë³ËáëáõÃÛ³ÝÁ Ñ³ïáõÏ ¿ ÑÝã³Ï³ÝáõÃÛáõÝÁ, 

³ÛëÇÝùÝ` ¹³ §Ó³ÛÝÇ ³ÛÝ áñ³ÏÝ ¿, áñÁ Ï³½ÙáõÙ ¿ Ó³ÛÝÇ Ùß³ÏÙ³Ý 

µ³Õ³¹ñÇãÝ»ñÇó Ù»ÏÁ, ù³ÝÇ áñ ³ñï³µ»ñíáõÙ ¿ ÑÝã³Ï³Ý µ³É³ÝëÇ 

³é³í»É³·áõÛÝ Ñ³í³ë³ñ³ÏßéáõÃÛ³Ý å³ÛÙ³ÝÝ»ñáõÙ: ¸³ Ó³ÛÝÇ 

³ÛÝ áñ³ÏÝ ¿, áñÝ ³ÝÑñ³Å»ßï ¿ áõëáõÙÝ³ëÇñ»É¦: 

ºÃ» ÑÝã³Ï³ÝáõÃÛáõÝÁ Ñ³Ù³ñíáõÙ ¿ ã³÷³ÝÇß ·Çï³Ï³Ý Ñ³-

Õáñ¹³ÏóÙ³Ý é»·ÇëïñáõÙ, ³å³ ³ÛÉ Ó³ÛÝ»ñ³Ý·Ý»ñÇ Ç Ñ³Ûï ·³ÉÁ 

Çñ»ÝÇó Ñ»ï³ùñùñáõÃÛáõÝ ¿ Ý»ñÏ³Û³óÝáõÙ, ù³ÝÇ áñ ß³ï ¹»åù»-

ñáõÙ ¹³ Ï³åí³Í ¿ ¹³ë³ËáëáõÃÛ³Ý Ù»ç ÇÙ³ëïÇ Ñ³í»ÉÛ³É Ñáõ-

½³ñï³Ñ³Ûïã³Ï³Ý »ñ³Ý·Ý»ñÇ Ý»ñÙáõÍÙ³Ý Ñ»ï:  

¶Çï³Ï³Ý ËáëùÇ ³éá·³µ³ÝáõÃÛ³Ý Ãí³ñÏí³Í ³é³ÝÓÝ³-

Ñ³ïÏáõÃÛáõÝÝ»ñÁ, ¨ Ñ³ïÏ³å»ë ãÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Á, Ï³½-

ÙáõÙ »Ý Ýñ³ í»ñß³ñ³ÑÛáõë³Ï³Ý Ï³éáõóí³Íù³ÛÇÝ ÑÇÙùÁ՝ ³é³Ýó 

áñáÝó ïÇñ³å»ïÙ³Ý ÑÝ³ñ³íáñ ã¿ ·Çï³Ï³Ý Ñ³Õáñ¹³ÏóáõÙÁ: 

Ð³ïÏ³å»ë ³Û¹ å³ï×³éáí ß³ï ·ÇïÝ³Ï³ÝÝ»ñ Ý³Ë ¨ ³é³ç 

³Ý¹ñ³¹³ñÓ»É »Ý ÑÝãáÕ ·Çï³Ï³Ý ËáëùÇ ³Û¹ ÏáÕÙÇÝ, áñÇ ³ñ-

¹ÛáõÝùáõÙ ³Û¹ µÝ³·³í³éáõÙ Ïáõï³Ïí»É »Ý ïíÛ³ÉÝ»ñ, áñáÝù Ù»½ 

ÃáõÛÉ »Ý ïí»É Ùáï»Ý³É ·Çï³Ï³Ý Ñ³Õáñ¹³ÏóÙ³Ý é»·ÇëïñáõÙ 
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ãÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Ç Éáõë³µ³ÝÙ³ÝÁ áñå»ë ³éá·³µ³Ý³Ï³Ý 

Ýß³ÝÝ»ñÇ ³ÙµáÕçáõÃÛáõÝ, áñáÝù ã»½áù »Ý í»ñß³ñ³ÑÛáõë³Ï³Ý Ù³-

Ï³ñ¹³ÏáõÙ: 

ÆÝã¨Çó», ·Çï³Ï³Ý ËáëùÝ Çñ í»ñß³ñ³ÑÛáõë³Ï³Ý ³é³ÝÓÝ³-

Ñ³ïÏáõÃÛáõÝÝ»ñÇ ï»ë³ÝÏÛáõÝÇó ãÇ Ñ³Ý·»óÝáõÙ ãÝßáõÛÃ³íáñí³Í 

ï»Ùµñ 2-ÇÝ: ÜßáõÛÃ³íáñí³Í ï»Ùµñ 2-Ç ³é³ÝÓÇÝ ¹»åù»ñÇ û·ï³-

·áñÍáõÙÝ ³ñ¹»Ý ùÝÝí»É ¿ Ù»ñ ÏáÕÙÇó: ²ÛÅÙ ÷áñÓ»Ýù áñáß³ÏÇ 

å³ïÏ»ñ³óáõÙ ï³É ³ÛÝ Ù³ëÇÝ, Ã» ÇÝãå»ë ¿ Ñ³ëó»³·ñáÕÁ Ëáõë³-

÷áõÙ ·Çï³Ï³Ý ËáëùáõÙ ÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Á û·ï³·áñÍ»-

Éáõó:  

ÜßáõÛÃ³íáñí³Í ï»Ùµñ 2 

öáñÓ»Éáí Éáõë³µ³Ý»É, Ã» Çñ»ÝÇó ÇÝã ¿ Ý»ñÏ³Û³óÝáõÙ ·Çï³-

Ï³Ý ËáëùÇ ÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Á, Ù»Ýù Ï³ñáÕ³ó³Ýù ³é³ÝÓ-

Ý³óÝ»É í»ñß³ñ³ÑÛáõë³Ï³Ý ÙÇçáóÝ»ñÇ áñáß³ÏÇ Ñ³Ù³Ï³ñ·, áñáÝù 

û·ï³·áñÍíáõÙ »Ý ·Çï³Ï³Ý Ñ³Õáñ¹³ÏóÙ³Ý é»·ÇëïñáõÙ ï³ñµ»ñ 

ÇÙ³ëïÝ»ñÇ Ñáõ½³ñï³Ñ³Ûïã³Ï³Ý ¨ ·Ý³Ñ³ïáÕ³Ï³Ý »ñ³Ý·Ý»ñ 

³ñï³Ñ³Ûï»Éáõ Ñ³Ù³ñ: Ø³ëÝ³íáñ³å»ë å³ñ½í»ó, áñ Ñ³í»ÉÛ³É 

ÇÙ³ëï³ÛÇÝ »ñ³Ý·Ý»ñÇ ßÕÃ³ Ñ³Õáñ¹»Éáõ Ñ³Ù³ñ É³ÛÝ ÇÝï»ñí³Éáí 

µ³ñÓñ í³ñÁÝÃ³ó ïáÝÇ û·ï³·áñÍáõÙÁ, áñå»ë Ï³ÝáÝ, ½áõ·áñ¹íáõÙ 

¿ µ³ñÓñáõÃÛ³Ý Ù»Í³óÙ³Ùµ, µ³ñÓñ É³ÛÝ í³ñÁÝÃ³ó ïáÝÇ û·ï³-

·áñÍÙ³Ùµ, ¹³Ý¹³Õ ï»Ùåáí: ´³ñÓñ É³ÛÝ í³ñÁÝÃ³ó ïáÝÁ ¨ ¹³Ý-

¹³Õ ï»ÙåÁ áõÕ»ÏóíáõÙ »Ý Ó³ÛÝÇ ËÉ³óÙ³Ùµ:  

úñÇÝ³Ï` 

 

Prosody does not e\xhaust all the non-verbal vocal effects available 

in English. The various cavities of the ˏthroat, ∣ ˏmouth, ∣ and ˏnose ∣ can 

each be used to produce 'ˈtones of \voice' that alter the meaning of what 

slow 

is being said. These effects are often called paralin\guistic – a term which 

 slow 

suggests that they play a less central role in the sound system than 

prosodic features do. The following examples of paralinguistic effects are 

accompanied by a gloss indicating the context in which they commonly 

occur: 

whisper – secrecy or conspiracy, 

breathiness – deep emotion or sexual desire, 
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huskiness – unimportance or disagreement, 

nasality – anxiety, 

extra lip-rounding – intimacy (especially to animals and babies) 

/Crystal, 2003:249/. 

îíÛ³É ¹»åùáõÙ “tones of voice” µ³é»ñÇ ³é³ÝÓÝ³óáõÙÁ µ³ñÓñ 

É³ÛÝ í³ñÁÝÃ³ó ïáÝÇ ¨ µ³ñÓñáõÃÛ³Ý Ù»Í³óÙ³Ý û·ÝáõÃÛ³Ùµ Ñ³ñÏ 

¿ ¹Çï»É áñå»ë ÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Ç ¹ñë¨áñáõÙ: ²ÛÝ, ÇÝã 

í»ñ³µ»ñáõÙ ¿ “paralinguistic” µ³éÇ ³é³ÝÓÝ³óÙ³ÝÁ ³ÛÝåÇëÇ ³éá-

·³µ³Ý³Ï³Ý ÙÇçáóÝ»ñÇ û·ÝáõÃÛ³Ùµ, ÇÝãåÇëÇù »Ý µ³ñÓñ É³ÛÝ 

í³ñÁÝÃ³ó ïáÝÁ, µ³ñÓñáõÃÛ³Ý Ù»Í³óáõÙÁ ¨ ¹³Ý¹³Õ ï»ÙåÁ, ³å³ 

³ÛÝ å³ÛÙ³Ý³íáñí³Í ¿ ÙÇ ÏáÕÙÇó Ý»ñ³Ï³ ÑÝã»ñ³Ý·áí, áñÁ Ñ³-

ïáõÏ ¿ µ³éÇÝ, ÇëÏ ÙÛáõë ÏáÕÙÇó ¹³ë³ËáëÇ ËáëùÇ Ñé»ïáñ³Ï³Ý 

Ó¨³íáñÙ³Ùµ, ³Û¹ µ³éÇ íñ³ áõß³¹ñáõÃÛáõÝ Ññ³íÇñ»Éáõ ³ÝÑñ³Å»ß-

ïáõÃÛáõÝÇó »ÉÝ»Éáí (Ñé»ïáñ³Ï³Ý ß»ßï³¹ñáõÙ): úñÇÝ³Ï` 

According to tradition, King Arthur devised the \round table so that, 

when his knights were seated around it, none of them could claim 

precedence over the others. This has always seemed to me to provide an 

excellent precedent for those who have found their happiness levels 

circumscribed because they are unˈable to deˈtermine pri\orities among  

slow 

levels of linguistic representation. There is something intuitively 

\satisfying about circles, and I have always found  

it helpful to work with a circular model in which different levels of 

language rest side by side, with none constituting a beginning or end, and 

all \patently ˎequal. 

 / www.davidcrystal.com/?fileid=-4170/ 

ÆÝãå»ë »ñ¨áõÙ ¿ ïíÛ³É Ñ³ïí³ÍÇ ÝßáõÙÝ»ñÇó, µ³ñÓñ É³ÛÝ 

í³ñÁÝÃ³ó ïáÝÁ ¨ Ó³ÛÝÇ µ³ñÓñ³óáõÙÁ áõÕ»ÏóáõÙ »Ý “round” µ³-

éÇÝ: “Satisfying”, “patently”, “priorities” µ³é»ñÁ ËáëùáõÙ ³é³ÝÓ-

Ý³ÝáõÙ »Ý µ³ñÓñ É³ÛÝ í³ñÁÝÃ³ó ïáÝáí, ¹³Ý¹³Õ ï»Ùåáí ¨ Ó³ÛÝÇ 

ËÉ³óÙ³Ùµ, ÇÝãÁ å³ÛÙ³Ý³íáñí³Í ¿ Ý»ñ³Ï³ ³éÝß³Ý³ÏáõÃÛ³Ùµ: 

ÜßáõÛÃ³íáñí³Í ï»Ùµñ 2-Ç ÏÇñ³éáõÃÛáõÝÁ ¿³Ï³Ý ¹»ñ ¿ Ï³ï³-

ñáõÙ ÇÙ³ëïÇ ½³Ý³½³Ý Ñáõ½³ñï³Ñ³Ûïã³Ï³Ý-·Ý³Ñ³ïáÕ³Ï³Ý 

»ñ³Ý·Ý»ñ ëï»ÕÍ»Éáõ Ñ³Ù³ñ: Þ³ï Ñ³×³Ë ¹³ë³ËáëÝ Çñ í»ñ³-

µ»ñÙáõÝùÝ ³ñï³Ñ³ÛïáõÙ ¿ í»ñß³ñ³ÑÛáõë³Ï³Ý ³éá·³µ³Ý³Ï³Ý 

ÙÇçáóÝ»ñÇ û·ÝáõÃÛ³Ùµ: 
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ì»ñÉáõÍíáÕ ÝÛáõÃÁ ã³÷³½³Ýó Ñ»ï³ùñùÇñ ¿ áã ÙÇ³ÛÝ ³ÛÝ 

å³ï×³éáí, áñ ³ÛÝ ³é³í»É Ù³Ýñ³ÏñÏÇï áõëáõÙÝ³ëÇñáõÃÛ³Ý ¿ 

»ÝÃ³ñÏáõÙ ·Çï³Ï³Ý ËáëùáõÙ ÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Ç ¹ñë¨á-

ñáõÙÝ»ñÇ í»ñ³µ»ñÛ³É å³ïÏ»ñ³óáõÙÝ»ñÁ: ºÃ» Ù»Ýù ¹ÇÙ»Ýù ùÝÝíáÕ 

ÝÛáõÃÇ µáí³Ý¹³Ï³ÛÇÝ ÏáÕÙÇÝ, ³å³ ÏÑ³Ùá½í»Ýù, áñ ÝßáõÛÃ³-

íáñí³Í ï»Ùµñ 2-Á ÙÇßï Ñ³Ù»Ù³ïíáõÙ ¿ ³ëáõÛÃÇ ³ñï³Ñ³ÛïÙ³Ý 

Ñ»ï, áñÁ ÷³ëï»ñÇ, Çñ³¹³ñÓáõÃÛáõÝÝ»ñÇ, »ñ¨áõÛÃÝ»ñÇ ÝÏ³ïÙ³Ùµ 

¹ñë¨áñí³Í í»ñ³µ»ñÙáõÝùÝ ¿, ÙÇÝã¹»é ãÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Á 

ûµÛ»ÏïÇí ÇÝýáñÙ³óÇ³ÛÇ í»ñ³ñï³¹ñáõÃÛáõÝÝ ¿ ³é³Ýó ëáõµÛ»Ï-

ïÇí ·Ý³Ñ³ï³Ï³ÝÇ: 

²Ù÷á÷»Éáí í»ñÁ ³ëí³ÍÁ, Ï³ñ»ÉÇ ¿ »½ñ³Ï³óÝ»É, áñ. 

1. âÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Á Ñ³Ý¹Çë³ÝáõÙ ¿ ·Çï³Ï³Ý Ñ³-

Õáñ¹³ÏóÙ³Ý í»ñß³ñ³ÑÛáõë³Ï³Ý Ó¨³íáñÙ³Ý ÑÇÙùÁ` Ý»ñ-

·áñÍÙ³Ý ·áñÍ³éáõÛÃÇ íñ³ Ñ³Õáñ¹Ù³Ý ·áñÍ³éáõÛÃÇ ³½¹»-

óáõÃÛ³Ý ßÝáñÑÇí: 

2. âÝßáõÛÃ³íáñí³Í ï»Ùµñ 2-Á Ó³ÛÝ³ÛÇÝ Ùá¹áõÉÛ³óÇ³Ý»ñÇ 

³ÙµáÕçáõÃÛáõÝ ¿, áñÁ ÑÝ³ñ³íáñáõÃÛáõÝ ¿ ï³ÉÇë ³ñï³Ñ³Û-

ï»É ß³ñ³ÑÛáõë³Ï³Ý Ï³å»ñ, ïñ³Ù³µ³Ý³Ï³Ý Ñ³Ï³¹ñáõ-

ÃÛáõÝÝ»ñ, Ñé»ïáñ³Ï³Ý ß»ßï³¹ñáõÙÝ»ñ: 

3. ÜßáõÛÃ³íáñí³Í ï»Ùµñ 2-Ç û·ï³·áñÍáõÙÁ ÑÝ³ñ³íáñ ¿ ¨ 

³ÝÑñ³Å»ßï ·Çï³Ï³Ý ËáëùáõÙ: ²ÛÝ ³å³ÑáíáõÙ ¿ ³ëáõÛÃÇ 

·Ý³Ñ³ïÙ³Ý ³ñï³Ñ³ÛïáõÙÁ: 
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М. ХАЖАКЯН – Тембр 2 как текстообразующее средство. – В 

статье конкретизируется представление о проявлениях маркированного 

тембра 2 в научной речи. Если обратиться к содержательной стороне 

изучаемого материала, то можно убедиться в том, что маркированный 

тембр 2 всегда сравнивается с выражением высказывания, передающего 

оценку излагаемого, отношение к фактам, событиям, явлениям, в то 

время как немаркированный тембр 2 сравнивается с изложением 

объективной информации вне ее субъективной оценки. 

 

M. KHAZHAKYAN – Timbre 2 as a Means of Text-Structuring. – 

The use of marked Timbre 2 plays an essential role in creating different 

emotional-expressive-evaluative overtones. Quite often it is achieved by 

means of suprasegmental prosodic means. The paper scrutinizes the 

expressions of Timbre 2 in scientific register. If we consider the content of 

the subject, we shall see that marked Timbre 2 is always compared with the 

expression of the utterance, while unmarked Timbre 2 is the reproduction of 

objective information without any subjective evaluation. 


