Uwphwd bUFUTU3UL
GpluGh whuwljun G hwdwjuwmul

SGUPR 2-2 NPMBU SELUSTUUQURD Uh2018

Lnnuop Guuwwnwy niGh pGGnpjulG wnlh] hGsmiGupwGnipyul
plwquyuwnhb Yytpwpbpnn th pwpp pghwlnp mbtuwuwb fulnhpGbp
L Juunwpt] gnpoGwlu Gymph yipnonipyniG® hhdGyting mtuwuwb
plGGnpjwl Ypw:

Qwjlh wmbdppp dwjlwumbnodwl dhongltph Ytphwwmniyypwjhl
pwnn hwdwihp b, nph gnpownnypp ywjpiwlwynpnud £ funupnid
hdwumbGtph  wwppp hmqupumwhwjnswljwi-qGwhwnnnujub
Gpptipwlqltph wnwowgniipn: UjlGwhuh hhiGwlwl dwjlwuntind-
dwl dhonglGtiph thnjuwqpbignmpjul ntumdGuuhpmpynilnp, hGywhuhp
LG wnGh wupdnudp, dwjGh pwpépnipynilp, dwjlGuwdwup, mbdyp,
dwjlnpuyn L npulg hwpwptpwygnpjnlp funupwjhl Yytpwpunw-
nnuwl hwiwwmtipunh htin, hpwwlwgynid £ mtidpp 2-h dhongny:

Ghunwlwl hwnnppuyjgdwl nbghunmpmd  «sGpmypuynpuoy
wmtiipp 2-h hwpgl wnwyty yuplnpynud £, pwGh np hwnljwytu npu
Ypw L qunrmgynid ghnwljuwl fjunupn, npmd hwnnpmnuin qtiphpfund £
(hpwqniwln: lulnhpp hwdwynniwbh pGinpjwb GGpupynt Guyu-
nwlny Gwju nhnwnpytlp ;Gonypwynpjwd mbtdpnp 2-p, nph $nlh Yypw
£ wowybp wylwnm Ynhnytl Gonypuwynpuwd mbdpp 2-h wnw6é-
GwhwwunynipmGGtpn:

UhGs; wjdd, ghnwlywl funuph dwpunwuwlnipjmbl nundGu-
uhptijhu, dwulwqbnGtph hhiGwywl npwnpmpinilp vbtngby L w6
hwwunny hGwpGtph Yypw, npnlGg 2Gnphhy quuwhuinuhl hwonnymu k
Gtpgnpoty juwpwbh Ypw, htimwpnppnty Gpwd, Gpuw htn juwy hwu-
wnuwwnti], funupp hunwyy nt plngqoywo nupd Gty /donenkas, 1982/: @tk
nuuwfununipjul Gwpnwuwlwliwb ynniGnpnynuin sh vwhdwlw-
thwynid vhwjl wnwGdhl hGupbtph gpulnpiwdp, wjlk juuyymd k
Jmipuwpwlsjnp pwnh L hGsniGh htin, hwuywGuwih t, np Gwhu L wnw9
wlhpwdbyun L nuwpwlt] hntbnnpuwwl wpytumh EnipyniGl6 wnw-
bty wylwpnm pbyptpnud, npnlghg pwwnmbtpp hhiGywo GG Ytplrw-
GwjhG owlpwptnGuonipjulip umnqulpul[impjulﬁ‘ Gyniyypwynpyud
wmtdpn 2-h Yhpwnpmpyjul Ypw: UjGniwitGuw)Ghy, shpw skp (hGh
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Juwnoty, np nuuwhununipniGl wipnnompjuwdp Junnigymd L Giw
hGwpGtph Ypw: UGJwulwo, juwpwbh Ynnihg wyl pGywdnd t np-
wtiu «stiqnp» Ppnl, nph Yypw Ly Gynypwynpywo wnbtidpp 2-p dtinp k
ptinnud hwnmy wpnwhwjmywlwlinmpynt L GQubwynipmnil: Wytn-
wuitlw)Ghy, npytugh hunwl vwhdwllp, pt hl; & hpklGhg Ghplu-
Juglnui «stignp» dnGp L hGyuyhupl GG Gpw thwunmwgh ypulnpnid-
Gtpp, ghunwpytlp wnnqupwlwywuwl pGnipwqphsGbpp, npnlp Jug-
unud LG mbtidpp 2-n:

Iunuph dhintinwjGnipjmGp L mtdpp 2p

Qtignp hGynnmpniG mGhgnn nuwuwunumpynmGl mumdiGwuhpb-
thu, wnwohG htpphG nywnpnipjnilp ulbnymd b funuph dhntinuwj-
Gnipjwl Ypu: LGskpwlquyhG YnGunipGhph tplwG quipp, npnGp pGn-
nn2 GG hwnnpniwG wowyby shqnp dutphG, ghnwlywl hwnnpnu-
gdwl nhighunph Yybppwpwhjnuuwlwb pnlh npybu «tgnp» plnpny-
dwl dwlwwwnphhl wnwohb pwjil GG hwlnhuwGmuy:

UlqptG funuph hGyymGuwpwlwiuli wpwldiwhwnynpnl-
Gtph YbpmuompniGp poyp £ wnygl] pwgwhwjmty pwlwynp funuph
Juquuybpyiwli wnwyb] pnpny dhongltpp (Gwuluwynpuybu nu-
uwhununip nGGtpnd), gnijg mwy wjGuhuh hGynGupwGuwlwl YnG-
nnipGtinh mhywpwGwywb pnpny qotipp, hGywybu Jupplpwg vwln-
nuyp (a descending scale) L fuwumynn wumhdwGwpwn helnn uwln-
nuyp (a broken descending scale) stiqnp (hmqupuuwhwjmswlwl wn-
GywGwynipjul ntuwlyyniGhg) fjunupwjhl ShwyynpGtph dLwynpdwd
hwdwnp:

Utin Ynndhg Jtpmnioynn jnipupwlynip npuuwunumpjul vt ju
Gjnip, npp hwumwmnd k. Gwiuopnp wpywo nphnwpynuip: OpphGuy

So far ¢ we’ve been looking at grammar, / phonology, /_ lexis, /
under Standing the indi vidual _bits of (language: / the _sounds, / the
_words, the _structures.// Discourse a halysis 1ooks at what _happens /
when language is actually Used in communi_cation ¢ and attempts to
identify spe tific ‘features ¢ of Gifferent types of /language _use ¢ and
also spe tific _structures. // It Sees _language use ¢/ as being a _rule
governed, / that there are rules for Wwho says what, ¢/ Who says it
.when ¢/ and how we  say it. / And it attempts to itentify those
par ticular _rules. It’s a Very, VYery big field. / And discourse
a halysis has been a field of study for a bout forty _years now ¢ and it
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tended to Split into Avarious areas of _interest ¢ which have gone often
their own di_rections. / | am not di Stinguishing be tween _these ¢
although you often find it described as Separate _fields: prag matics, /
conver Sational a_nalysis, / genre a_nalysis /and $o _on. /I'm §oing
to be dis tussing 7all under the ge heric term of discourse a_nalysis. //
/http://www.youtube.com/watch?v=1zSWsKvAqpQ/

Qwuwhunup Ynnuhg oquugnpdynn ytpplpwg L Jupplipwg wnn-
Ghpp ng wbpdhGuw) (JepehG 2tpudwo Julyh hp wiztyn JuGybph
htin) pwpnypGtinnid, hGywtu L wunyph dlwynpnidG plnhwlnip wn-
dwip holinn uwlnnuyh oqlnipjudp, dhpn fununid L nuuwjunup juw-
nwGhG mbntiwwunmynipjniG hwnnpptiine dqguniwl dwuhG, hGyny L wwj-
dwlwynpymd E Gpw Ynnihg oquuwuagnpoynn stiqnp wnnqupwlni-
pjmln:

bG;slhgt, shqnp dtntinu)Gnipjul YhpwnnpmniGp sh upnn vwh-
dwlwhwlyty Gdwl nhyptpny: Uunyph pnjwlnulywjhG ynnih L
hGynnmpjwl Ytpnonipnilip npulg vtpn dhwulmpjwl vty pnyp k
nwihu quj wjl tqpujugnmpjwl, np dbntnuw)inpjul stqnpmpjniGn
nuuwjununpjul nhghumpmy pwwnm wybjh pwqiwplnyp L n pwpn:
Pw66 wjl t, np, nuuwununmpjniGl niGh dwpnwuwlwlwb mnnyuw-
ompjniG: Ujniph pugwmpnipjul pGpwgpnd jununnhG tpptdl wa-
hpwdtpywu t (hGmud plnqot] punp yuwd pwnwjunipp, wnwGdGuglb,
hwdwhi (wl hwlhwnptp quuwynpl n Gpyponppuywip, npybtugh
hwugbwwmbtipp jupnquGw dhpm nunniepjuwdp YeGnpnGwg it nwn-
pipynilp: {wnjuwbu wju yuwwdwnny, shwliquiw)G pGulwud b
nunlmd wjl, np nuuwunup wjuyhuh Guwuwlitpny Wunwwbu
oquwugnponid k ukntinwjinpjntn (Ytpplipwg L Jupplpwg mnlGhkph
oquwgnponuip mpwiwpwlwlwl 2tymunpiwi L quwynpp tpy-
popnuuwGhl hwjwnpbm Gwunwyng shwliquiw)l wihpwdtyn k
nuuwhununipjul vk9): UtntinujGnipjul Giwl Yhpwonipjmbp (quyG
Juwpplpwg wnl, Jwpplpwg-ytppipug wnl) dbp Ynnihg Ytpw-
gnynud k. sGpniyypuynpyuo wmbtidpp 2-h6: dhplpwlughl dwluwpguynud
(dw@ Ytppwpwhmuwlwb dhongltph oqlimpjwdp hiwuwmwjhlG hw-
ytipwy Gppbpwlqltp j6G6 untinoynui: OphGuwy’

When 1 Started teaching at Reading Uni Versity /1 found that |
had ...er... tolleagues like the au ‘thority David 'Crystal / who vas
taking the hole field of prosody /and turning it Upside- down ¢/
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and Shaking it ‘hard / ..er.. to See what tame _out. He had

‘radically new ideas ¢ or seemed to me on how we should _look at this
subject. Essentially what he said was if ‘intonation and other aspects of
prosody are doing anything for us. The _system that we use ¢ is
‘much / ‘much fnore _complex /than the simple _picture, / portrait
in books like O’ Connor and _Arnold. And he temonstrated this very
_thoroughly ¢ before he finished his ,doctorate ¢ he was working with
professor Randolph Quark ¢ and began publishing with him in the early
1960-s, 1964 and then later produced his big book on prosodic systems
and fntonation of English in 19 69. And for most of you that period is
ancient _history ¢ but to me it was the time when | felt that my ideas
about prosody were com\pletely changed ¢/ and | began to appreciate just
how Mmuch there was /that we didn’t know.

Crystal was very con_cerned about the re_lationship between
prosody and the rest of the lin guistic world /and he suggested that we
should consider a con_tinuum. /http:// www.youtube.com/watch?v=-
CC6HFCZhuU/

CGnqotiny wlqtpbh wonqupwlnipjul plwquyuwonmd Gnud
dtinpptipnuiGhpn, “+hjghn Lphuppih nlGtiguwo hujuwjwywb Gipnpodp,
nuuwjunup funupnid wpwGdGugllnyg “authority”, “radically” pwunt-
np pwpdp JupplGpwg nnGh, “completely” punp pwpdp wyG JuppG-
pwg wnGh L “world” pwnp JuppGpwg-ytipplGpwg nnGh ogqlmpjunip,
hwjunpmd £ npulp hpwp, L, wjnuhuny gnijg £ viwhu, pt nppwG tp
Juwplnpmd Lphuppp wnnqupwlnipjuwl ghpp (kqupwliwiui wyp-
[uwuphh hwdwwnbpumnud:

Qwuwhuinunipjul vk jGnypuynpjuo wmbipp 2-h htn Juwy-
Jwo, Ynigthlp funuty nuuwhinunipjuwl wnwldGuwhwnmynipniGit-
nhg vtyh dwuhl: bGsybu gnyg & mwihu Gymph pGanipnilp, dhow sk,
nn funupl wjupunynd E Jupplpug wnnlny: {wuywluh b, np, Gph
nuuwjunup jununid E hwlywwumpwuwnhg, wjuhGpG™ Gw sh Jupgnd
(wpuonnp yWwwunpwuwmwd wmtipunp, vh Gwjuwnuunpjuwl wjupup b
dnu (wfuwnuwumpjul uyjhqpep dhpw 66 mGhGw wjG mbtupn, h;-
whu Ghplujugynd £ munmdGuyul mtpuntinnd, wjuhGplG™ JunpnpG-
pwg wnl, tpwp nunup dh Gwhwguumpjul ytpgnd L dwjGh
pwpépmipjul dwiwpquyh diowgmd djnuh uyqpmd /O’Connor,
1963/: Nputu JulnG, funupnd ywhwywGymy GG dhwyl Gnp Guuw-
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nuunipjuwl uyqph Gwbbhpp, hul hwnuwtu dwjlh pwpdpnipjub
wd L dwjlh pupdpmpjul Jwjwpnuyph dvtowgnud: Ujuyhuny, Gw-
fuwnuwunmpjul Yypgnd hwdwju oqumugnpoymd L ybpplpwg wnnlp,
nnhG thow sk, np hwonpnnud k tpynt shuynphg Juquiywo nunupn:

OphGuy’

The other type of a pproach to into hation that | felt was genuinely
‘hew ¢ over the last few decades /was discourse into_nation. / And
it’s probably a_pparent ¢ you al feady are the kind of _person / that
gets ex tited by new i'deas ¢/ and then later on ets the so_lution./
Discourse into _nation again /2| fell in _love with 2 when it came _out. /
Some of my tolleagues thought that | was _crazy. / Sir Dejanguins
Louis said that I... I've gone com pletely ba_nanas /but | thought that
this was dis_covering ¢ or bringing _up for the first _time some things
about into _nation ¢/ that heeded to be  said. //
/www.youtube.com/watch?v=-cc6HFCZhuU /

Lupjwo ophGwynud Some of my tolleagues thought that | was
crazy. (Gwfuunwunipjul Ytipgnd htinhGuyl oqumugnpomnd k Yupnl-
pwg nnl L vty dhwynphg uquijwé nununp: Uw funund £ wjl dw-
uh(l, np pwGwjunup ny pb Jupnmd t wjyl, w)yp whuvwmmd £ Ghp-
Juwjwglty YtlGnwGh funup’ GpptdlG hwitdbng wjl hnuinpny, np-
whugh uwpwlp sdwGdpwlu L hwényp vnwlw nuwuwhuinunipni-
Ghg: bul pwGh np dumpbtpp ujumd GG hnpplp pGpwgpnuy, wjjlu
wlhiwun £ dnwot], pb Gwuwnuumpinilp jujupuyh d6°y, pt°
tipyne Shwfnphg Yuquyuo nununny:

Ujuyhuny, nuuwpununipjul dtntnujimpjul nundGuuhpnt-
pyniln gniyyg t wmwihu, np hGwpwynp st hwnnpmt] pquuwjununipjw
shgnp vbntnwjlnmpjul wdpnne pwqiwqulnmpymn holnn uvwln-
nuih L fpwpunyng wunhdwlwpwnp holnn uvwlnnuyh Yhpwnni-
pjuip:

QuyyGwowuguy

onupwyhl dwjGwunmbnotwl Ywplunp hwlGquiwlp b hwlnh-
uwlind dwjGwowyuin: lvnunnh Ynndhg mwppbp dwjGwowyw)Gtnp
(GhohG, gwop, pwnpdn) oquugnponiip wwjiwlwynpwo t dh Ynn-
dhg funuph wpwhymuwlwl yunnigwopny, huly djnwu llnmihg‘ Gpw
hntnnpuwwl ningnyuonipjudp:
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lunuph Swpnuwuwlwlywl Yuenigquwoph JulnGitnh hwiwdw)G
dwjliwowyuwih vnnphlG hwnjwop (hwdwju wpwqugyuo wmbtdwh
hwdiwnpnipjuip) oqunugnpdynd k fununiyph wjl dwubtipp dLwynnpb-
1t hwdwp, npnGp pGGynn Gynph hwdwnp uplonpnipmniG 66 Gaplyw-
Juglnmd Jud b hptlghg wjlGwhuh thwumbp m Gpunyplbp GG Ghp-
Juwjwglmu, npnbp junnGtph6 jwy hwjnmbGh GG:

Qwuwunumpjul Juplnp dwubtinp, npnbp pGaynn Gyniph hwdwp
hwunml YwplnpmpyniG GG Gipluwjwglnd, Juwpnn GG nnbygyby
fununnGtph Ynnihg dwjGwowywih ytpphG hwnywoh oquwgnpd-
dudp (W0 dwuwdp dwjlh pupdpugdwdp L nulnun mtdwny):

OphGuwy’

Well, the Globe is known for its original _practices. This is far, it is
here to try and recreate the theatre as it was in1600 and therea bouts.
And when they started it off, they decided to do o friginal _costume, /
o figinal _music ¢ with otiginal _instruments, / otiginal _movement
around the stage / and so _on. // But they |[never did original
pronunci_ation, / because they thought, ¢/ quite _wrongly but
under_standably, ¢ they thought nobody would under stand it. It was a
very, very successful o ccasion. The seats were packed for that
_weekend, /everybody loved it. / And it was such a success that the
Globe then decided to do a second production the following _year, /a
production of  choice and  Cressida. /http://www.youtube.com/
watch?v=gPIpphT7n9s/

2Onqoqwd hwnywomd dwjGhG hGyuwlywlnipyniG hwunnpybtiny n
pwnpénpwgbtinyg wjlG, htinhGwyp thnpdnd k htppt] pgmGguo pynip
Juwpohpp, pt pwgpny wpywo ptpuyhpjul GipljujugniGhpp hwu-
JuwGuwih s&G 1hGh hwlnhuwwnbtuhG:

QuwjGh pwndpnipymG

Ghunwywl hwnnppujgdwl ntighunpnd dwjGh pwpdpnipjul
Ytpwpbtpnjw) wpntl npnpwih wyjuwitp uvnwgyty GG UL L. Unghpb-
Juyh wpfuwmwlpnud, npp Gyphpwo b dwjlGwunbtnovwl fuGnhplt-
nhG: StdippwjhG Ybppwpwhmunpjul numdiGuwuhpmpjul dwdw-
(wy hwunmly pdwun GG vnwlmd wyl htnlmpjmGGapp, npnlp
unwgyt] &6 wyu wpfuwnmwlpnd dwjlGh pwpépmpjub suhbtph yb-
puptppu;: {wunwwnyt] E, np dwjGh pwpdpnipjul dwiwpnuyp
UnGyptivn myjw) funupwjhlG qnponiGhnipyjul hwdwn, ywjyjdwlGuwynp-
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Jwo £ dwjlh pwpépmpjul vhohG dwiwpnuyny, dwjGh pwpépnt-
pjul mwupptpwyGtpny, npnGp plnpny GG wyjuwy nhighunphG, dwjGw-
owjwny, npl plnniGhh £ wmyjuwy ntighunph hwdwnp, hGyybu Gul
dwjGh pwpdpmpjul mbuwlltpny, npnbGp plnpn) GG wnyjwy 1qyhd:
Cumn htnwgnunnGtiph, hwnyuwuybtu quuwhunumpymGitph nhqhuwnm-
np dwjyGh pwpépnipjwl swhwGhpGiph hpwgnpotwl yjwlnd hwd-
nhuwlmu £ witGwwnwywuntihG:

Pwugh wyn, wnwGdGugyty t dwjGh pupdpmpjub hhGq Ywlywnp-
nuy (GwjGh pwpdpnipjul dhohl dwjwpnuyh hwdibdwwnnipjudp,
npp hwunwwnyt) £ ynGyptn wmygjw funupwjhl ppunpmpjwl hw-
dwn): dpulp GG Gnpiwy (unynpuyuw@), gwon, pwwm gwon, pwnpdp,
oww pupdp: QGwjwo nyjwy nquuwlupqiwl dto yquyjdwlwwlin-
pjulp, wlhpwdtym L Gb], np dwjGh pwpdpmpjul wyn Ywjup-
nulGtpp htpumpjwdp pGuwpyymd G6 junnmpjwdp L jupnn GG hbp-
nnipjuip Ypwpununpyt] nuuwhinubbph Ynndhg, npnlp équund LG
punpbjwyt] dwjiwumbnddwl mbfuGhYwa:

Qwuwhinunipjul ntghunpmy dwjGh pwpépnipjul thnthnfunt-
pGGtpp ywyiwlwynpwo th, Gwfu L wnwg, wuniph wnpuwhjnt-
uwlwl Junmgywopny: bGyuytu hwymbGh L, showlyjwy Gwjuwnu-
unipjniGGtpp funupnid wpwGdGuwlnd GG mwuppbp wnnqupwGwyw b
dhongltiph oqlGnipjwdp, huly Liulu[iuu[npululhu‘ dwjGh pwpdpnipjul
hotigiwiip L wpwq mtdwny:

Qwjlh pwpépnipymGp Junplonp gbp L jpwnnud wunyph dwupunw-
vwlwyul dluynpiwl hwdwp: ‘Lufu L wnw nu Yyepuwpbpmu kw6
ntwypbphG, tpp dwjGh pwpépnipjul wmbuwlyGbpp Swnwmd b6
Jwnlnp pwnh Jud punwiudph wowldGugdw fulnphG:

Pwlwfunup éqmnuin‘ Swpnwuwlwlwl nbuwblymnlhg chyn
Jwnmgt] hp funupp, junnlGtph npwngpnipniGp hpuyghptp guuwhun-
unipjwl wnwGdhl Ywubtiph ypw, npnlp JYwplnp GuwlwlwnipmiG
niGhkG pGGynn Gyuph tnpym GG pdpnGhnt hwdwp, gpulnpynud b wgn
dwutipmd dwjGh plngoywd pwpopmpyjudp: Uy welynipjudp wi-
hpwdtyw k Gyb, np yuplnp puntpl pnnqotint hwdwnp dwjGh pwpd-
pnipjwl vhowgniG mntlygymu k punpdp qwjl qupplpwg wminlny, npp
funuphG hwnnpnnud | 060 wpnmwhwjmywulngpjniG:

QwuwhununipniGGtnpnd dwjGh pwpdpnipjwul hoignuip wuydw-
Gwynpywo £ Jud Gpwlny, np hwugbwqpnnp hwnnpnnud £ pnpnphG
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hwjnGh pwlh dwuhlG L Juplnp sh hwiwpmd juwpwlh nwnpni-
pjnilGp hpwdhpty npw Jpw, jud b fjunumd b dh pwlh dwupl, npG
wldhowyul Yuy sniGh pGGunpyynn Gyniph htin:

Ujuyhuny, quwuwjununipjul shqnp wonqupwlnipjul dte nln-
qoyti GG pGywbtu wyl ntwypbpp, npnlp wpwhnunptl Wwjdwlw-
Ynpjwo GG dwjlh pwpépmpjul wmbuwlylbpny, wjlybu £ w)l nhy-
ptinp, nptin dwjGh pwpépmpyniGl oqumugnpoynid L wnpuwdwpw-
(wyul 2tymnmwnpdw, hGywbtu Gwl qifuwynpp GpypnppuyulhG hw-
Junnpbnt hwdiwnp: OphGuwy’

As a _general encyclopedia editor | was for many years
pro fessionally finterested in anniversaries and the e,vents¢ that give fise
to ,them. Anniversaries, as it were, helped pay the ,mortgage. In a same
capacity | also learned to be deeply su\spicious of ,them. | once edited a

forte

book called Omnis ,Day. A sort of listing that you find in many a
newspaper or magazine recording events which happened on a
particular, day /and D. Brown referred to two or three earlier ,on. My
editorial team collected information relating to some fifteen thousand
sup\posed anni,versaries. As we began the process of checking,

forte

we found that about a\half of this had to be ,jetissoned /either

forte

because of conflicting unverifiable claims or because the data was
unveri fiable in principle. Anniversariesaren’t as easy to celebrate as you

might think. Take the apparently simple aim. slow tempo
To celebrate the year in which, if you are interested in be vginnings,
fast tempo

Shah Jahan began to build the Taj Mahal, vor ¢if vendings, ¢the
year in which the building was com,pleted.
/nttp://www.youtube.com/watch?v=MIeDOuRWeYA /

LnphpjwGGtphG GYphpdwo nuuwhununipjuwl dhy dtowhnswy 1bqg-
Juwpwl Epdhn Lphuppp pwqihgu ogqnugnpomu £ pwpdp dwjln L
pwnén (wyl JupplGpwg wnlp, tpp Gipdmonyd £ uplnp dhwnp, jud
wnw(adliuglny t qfuwynp dhnpp GpypnpujuGhg: Liwl Hhypnid
wlhpwdbyummpmnl L wonwowlnmd Gwlk Yhpwneb] gulnun nbdy,
npubugh uwpwGl wybh qwy pGywih wyG: buy showblyyuwy Gwuw-
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nuwunpjniGibpp Jud juupwlh6 hwymbh mbintunynpniGl wpnw-
uwlynd GG wpuq mbdyny L hwitkdwnmwpwnp guwon dwjlny, hGyutu
tiplnd | utoptipwo nuwuwjunumpjwi ute:

wnup

Qwuwhinunipjul shqnp wnnqupwlnipjul vntnodwl hwmnnly
dhong L hwlnhuwlmy fununnh Ynnihg wuniyyph pwdwlndp Jwnpnyp-
Gtinh (dpasuposka) /AxmanoBa, 1966:495/: Cwpwhjniunipjul pluqu-
Jwnmdi Jwwm htnwgnumpymbitph 76Gnphhy, GGpjuynuiu  dtlp
hunwl wuwwmtpugnd mGtlp mwppbp Jwpwhjnuwjub juutph L
pwlwynp funupnd qubGuwqul nunuplGtph oqlnipjudp npulg hpw-
Jwlwgiwb dwupb: Ujnmwdtluw)Ghy, sGuwjwd wyl pwGh6, np pujw-
JwGhG wwnpq nt hunwly gniyyg & mpyt), pb hptiGghg hGs GG Gapyw-
Juglnud vnnpngtjhwyuwl, pwnhmuwywdl, wnyuuwnn, hntnnpw-
JuwG, mwpwynuuwlp wpnmwhwjmnn punupbtpp, dnnpnd, qgnipw-
Ynpnipjnil, wpnwhwjnnn, hGyybu Guwl nuuwpwlnn (hhdGuywGnud
dwjGuyhl) nununplbpp, hwdwh nunupliph guuwynpguonipjniln
JwhuJwo b ny dhwjl wpwhyniuwlul Juuwbpnl hpuwiuwGuwgibmn
wlhpwdbymnpnilGhg, wjil fununnh dnwnpmpjnilihg: Uyju wnnuwing,
wlhpwdbtyn L G4, np «gulugwd wmbtpunmh dwubph pwdwlbp
Uhpn tipwnpni £ pnwlnuyuwihl pGupiw6 dahGwpwlinmpyuld
thnthnfumpymG»”  wwjiwlwynpjuwd hwdwwnmbtpunh  thnthn-funi-
pjuuip:

OnhGuwy’

In his a bility to cre ate and ex pand a vast fepertoire of _signals, /
communi tating everything from _basic, /ins tinctive re actions / to the
most tomplex and _abstract thoughts, / man is Set apart from his
fellow _animals. / Like the animals, / man uses _gestures,
/ expression, / posture, / touch /and scent /for communi_cation. //
But fman also Uses _languages / — up to 10 000 of them, / some
con fined to a _single tribe /and ‘others, /such as  English, / Spoken
. world-wide.

Armed with radio, / tele vision, / printing / and re tording
tech nigues, /man can pre Serve his _knowledge, /and — for good or ill
—can in_form, / educate, / persuade /and éntertain an audience of

millions. // fv.davidcrystal.com/DC_articles/Linguistics37.pdf)
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< LT3 6

“Inform”, “educate”, “persuade”, “entertain” pwntipnp pwdwlbny
wnwGdhG pupnypltiph, quuwjunup unpotu YpYhG Gonud-pyupynd
w6 wiklp, hGsh YwuhG htlg Gnp Ep hwnnpnb: <wnywoh GynudGhpp
Jyuynud 66 wjyl dwuhl, np fununnp dqumd k dty wliqud Lu junn-
GtphG hhptglbp nuuwiununipjwb dto pGGwpyynn hhiGuwulnhpGbpn:

Ujuyhuny, j0wjwd pwpépmpjwl, wmbdwh, dwjGwowywih,
dwjltpwlqltph oqumuagnpoiwb YytnGrwlwjhG mwpptpwyGbph pw-
gujwjnipjwuln, npnlp npuuwjununmpjul wowldhG Ywubpnmd Guwwn-
ynud G6, fununnh dwnwnpmipjnilp pujuwyuwlhl hunmwy £ wpunw-
hwjnynmu:

Sty

Qwuwhinunipjul wnmbdyh wpwldiwhwnlmpnbitph nunud-
Gwuhpnipjnilp hwumwnnd £ qunonnp wpjwd nhnwnpynmiGhpp gh-
nwlywl hwnnpmuygiwl ntghunpmd wpwhjnunptl L Swpnw-
uvwlnpbl wuwjiwliwdnpjuwo mtivyh ytipwptinyuy: bGyuytu hwjnmbh k,
nuuwhununipjul 9 mtdyh wpwagnipjnilp juwyywo t dhowlyju-
mpjwl Gplnyph Yuwd unnGhphG hwjnbh mtntuunympmb thn-
fuwGgtint htin, Jud £ hptlGhg Gipyuwjwuglnd £ thwunm Jud Gplnygp,
nph JuplnpnipyniGp Gpypnprufu t:

OphGuy’

Of all aspects of language study, the origins and history of language
probably has the most popular appeal. But for every ounce of fact there is
a pound of speculation. At the popular level, “folk” etymologies abound

slow tempo
(e.g. assuming that slow-worm comes from slow, when in fact there is no
connection between the words); and this is paralleled at the academic
fast tempo
level by two centuries of controversy among philologists.
(www.davidcrystal.com/ ?fileid=-4189)

Jdtpp pipjwo ophGuyp gniyg E mwhu, np nuuwfunuGipl wpwgq
mbdyl oquuugnpond Gl Jwd dhowllyjwy GuuwunuunipmiGGbp
dlanptiint, Ywy wunyph wjl dwubph dlwynpdwl hwdwp, npnkn
[Junupp qlmd L Gpypnppuul thwunmbph nm GplngpGiph dwuhG:
{wdwh wpwq wmtdwnp fununnGtiph Ynnihg oqumugnpdynid b nuuw-
fununipjwl wnpwGéhG dwubtp dLwynpbm hwdwnp, npnlp twlyw
GrwlGwynipnil yniGhG Gynph puwguwunpnipjwl hwdwp:
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buly wyG, h6y Jopwpbpnid L nuinun mbdyhlG, wyw npuw Jhpw-
mipjniip nuwuwjunumpjul ntqhunpnd mibh dwpnwuwGwlwb
ninnyuonipjnil: fununnh nulnun wmtdwp gnyyg £ vnwhu wjl, np Gw
hwunnyy Guwlwynmpnl £ wmwihu pwnhl, pwnwjudphl, npuwuwhun-
unipjwl hwwnyjwohl, dqumd b junnGtph nppwnpmpniGp hpwyhpty
npuwig Yypw:

Ujuyhuny, nquwuwhununipmGitpnid oqumuwgnpoywd wmbduyp, npp
wwjiwlwynpywd b dwpmwuwlnmpjul ulnGGbpny, hwpy k& qGw-
hwwnt] npybu 3Gyn pwynpyuwd mbtidpp 2-h pununphy: hGyuybu mbd-
wh wpwqnpnilp, npG nGh pwpwhmnuwyuwi Jwd hnbnnpulw6
owlpwptinGuwomp)nil, wjGwtu by Gpw nubnunnpinilp hwinhuw-
(md E ngwuwhmumpjul dLwynpiwl stqnp Ytp2wpwhmuwui
punyugnighy dwu, pwlh np mtdvyh Ypmoywd wmwppbpwlyltph
oqlinmipjudp stG untindymu pdwuwmGhph hwytjw; hniqupumwhwjn-
swlwh tpuGqbhn:

duwyGnpuy

Ghunwjwl hunnppuygdwl ntighunpnd mbtdpp 2-h wdbkGuphy
nuunuiGuwuhpjwo pGmpuwqnppyGiphg dtyp hwlnhuwlnd b dwyjln-
pwyp: Lwynbh t, np nuuwjununipjuwlp hwwmnty £ hGyuulnipniGp,
wjuhlpl’ nu «bdwjGh wiG npuwyl £, npp yuqimd & dwyGh Gyuwlydwd
pwnuwnphsGtnhg dtyp, pwlh np wpunwptpynmd £ hGyuyul pwjwiup
wnwybjugqni)i hwjwuwpwpompjul yujiwiibpmyd: 9w dw)Gh
w6 npuy G E, npG wihpudb)um k nuntd Guuphpby»:

Gpt hGywwlnmpymGp hwiwpynd £ swthwGh) ghnwlwl hw-
nnppuigiul nhghumpnmd, wyw wyp dwjltpuwiqbGtph h hwjnm qup
hptiGhg httmwppppmpymilG L Ghipuwjwuglnd, pwih np pwwn nhypb-
pnud qu quuyywo L quuwunumpjwul dte hdwuwmph hwytpywy hni-
qupunuwhwjmswluwl tpuwlqltph Gpdniodw( htwn:

Ghunwywl fjunuph wnnqupwlnmpjul pjupyuwod wnwGdGuw-
hwnlnipjniGGtpp, L hwnuybu ;6nypuynpjuo mbtdpp 2-p, Jug-
dmd 6 Gpuw Ytppupwhjmuwul junmgyuopwjhG h}uipn‘ wnuw(g
npnlg wmhpwwybtndwl hGwpwynp £ ghnwljuwl hwnnppuygnidp:
Lwnjuytu wyn yuwwdwnny wn ghnlGwluwiitp Gwpu L wnw
wlnpununpdty] GG hGynn ghnwwl junuph wyn YnnihG, nph wp-
nnilpnd wyn pwquyjunnd Ynunwlyyt 6 myjw)ltp, npnlp dhq
pnyy; GG wyt) dnntlw] ghnwlywl hwnnppuygiwl ntghumpnd
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sGpnypuynpwd mbtdpp 2-h nuwpwivwlp npybu wonqupwGwywl
(pwGGbph wdpnnonipjnl, npnlp stgnp GG Yytppwpwhmuwlwb dw-
Jupnuymuy:

hGsuhgt, ghnwlwl funuplG hp Yepwpwhpmuwywl wnwbdiw-
hwnlnipjniGGiph wmbuwGlyymbhg sh hwlqbglnmd sGnipwynpyuo
wmtidpn 2-hG: Uonypwynpjwd mbtdpp 2-h wnwGdhl nhiyptiph oquw-
gnpomiG wpntl pGGYL; £ dbkp Yynnihg: Ujdd thnpétilp npnpwlyh
wwwnlpwgmd mw) wjl dwuh, pt hGywbtu £ hwugbwgpnnp funtuw-
thnid ghnnwul funupnid Gyniyjpuwynpjwd wmbtidpp 2-p oquuugnnpotb-
nig:

‘Uonypuynpjud maipn 2

Onpatiny muwpwlty, pb hptlhg hGs & Gipuwjwuglnd ghunw-
JwG funuph Gynyypuynpyuo mbtdpp 2-p, dtlp Yupnnuguwlp wnwié-
(wglby ytppwpwhmuwlywb dhonglGtinh npnywh hwiwlwpg, npnlp
oquugnpoynd LG ghnwlwl hwunnppuyjgiwl ntighunpmd mwpptin
hdwuwmbtph hmqupumuwhwjnywjuwli L qgGwhwunmnquijul Gpulqltp
wnpunwhwjntint hwiwnp: Uwulwynpuybu ywnpqytg, np hwybyug
hiwuwmnwjhG tpulqltph 2npw hwnnpnbnt hwdwn w6 hGuntpuwny
pundnp yupplpwg wnlGh oquugnponidp, npwtiu Jubnl, gnignpynid
E pwpdpnmpjul dhowgdwip, pupdp (wjl Jupplpuwg wnnlGh oquw-
gnpotwdp, nuinun mtvyny: Awpdp (G Jupppwg mnGp L nui-
nun mbiyp nintlgynd GG dwjGh fupuwgdwip:

OnhGuwy’

Prosody does not e\xhaust all the non-verbal vocal effects available
in English. The various cavities of the throat, / ,mouth, /and .nose /can
each be used to produce ' tones of \voice' that alter the meaning of what

slow
is being said. These effects are often called paralin\guistic — a term which
slow
suggests that they play a less central role in the sound system than
prosodic features do. The following examples of paralinguistic effects are
accompanied by a gloss indicating the context in which they commonly
occur:
whisper — secrecy or conspiracy,
breathiness — deep emotion or sexual desire,
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huskiness — unimportance or disagreement,

nasality — anxiety,

extra lip-rounding — intimacy (especially to animals and babies)
[Crystal, 2003:249/.

Syjw) niypmd “tones of voice” pwntiph wnw(dGugnuip pupép
1wyl qupplpwg wnnlh L pwupépnipjuwl vhowgdwl oqlnipjuip hwpy
E nhwnbtp npybtu Gniypwynpjwd wmbdpp 2-h gpulnpmd: UyG, hay
Ytpwpbpnd £ “paralinguistic” punh wnwGaGugdwlp wjluhuh wnn-
qupwlwlwl dhonglGtph oqlmpjudp, hGyyhuphp GG pwpép jwG
Jupplpwg mnlp, pwpdpnipjul dhowgnuip b qubnun mtdwnp, wwyw
wjl wuwytwlwynpjwo b dh Ynnihg Ghpwlw hGstpwiqny, npp hw-
wniy £ pwnhG, huy djnw Ynnihg nuuwfunuh funuph hntunnpuywG
dLwynpdwdp, wjn punh Ypw npunpnipynil hpuyhpbnt wihpwdtp-
wmnipjnilhg GGEny (hnbmnpuwi Qtymwnpnd): OphGuwy’

According to tradition, King Arthur devised the \round table so that,
when his knights were seated around it, none of them could claim
precedence over the others. This has always seemed to me to provide an
excellent precedent for those who have found their happiness levels
circumscribed because they are un able to de termine pri\orities among

slow

levels of linguistic representation. There is something intuitively
\satisfying about circles, and | have always found

it helpful to work with a circular model in which different levels of
language rest side by side, with none constituting a beginning or end, and
all \patently _equal.

/ www.davidcrystal.com/?fileid=-4170/

hGywbu Gplnd £ wyju; hwndwoh GynudGtphg, pwpén (wjG
Jupplpwg wnlp b dwjGh pwpdpugniip ninbgmy GG “round” pw-
nhG: “Satisfying”, “patently”, “priorities” pwntipp funupnid wnwGé-
Gwlnwi GG pwpdp (G Jupplpwg wninlny, gulnun wmbkdyny L dwjGh
[upugdwip, hGsn wuwydwlwynpywo t Gipujuw wnl)wiwynipjudp:

‘Uonypwynpjud mbidipp 2-h jhpunmpjniip twwl nbp © junw-
pnd pdwunh qubuwqul hniqupuuwhwjnywlwi-qGuwhwnnnujwb
tpwlqltn untnobint hwiwp: Cwwn hwdwju puuwjunul hp Yyepw-
ptipiniGplG wpmwhwjmmyd £ yippuwpwhnuuwuuwi wunnqgupuwGuyjwb
dhongltiph oqlnipjudp:
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dbupmoynn Gympp swhwqubg htumwppphp £ ny dhwyl wyG
wwwdwnny, np wjl wnwyt] dwlipwipyhn numdGwuphpmpjwub k
tpupynd ghnwlwl funupmy G)nypuwynpjuo wmbtidpp 2-h npuln-
pnuiGhnh ypwpbnyw wwumtpugnuiGtpp: Gpt dtlp ghutilp pGaynng
Gymph pnjwlnwlwjihG YnnuhlG, www Yhwingytlp, np G)niyypu-
Ynpjwo wmbtidpp 2-p dhpn hwitdwwnynid b wunyph wpnwhw jumdwG
htin, npp thwuwntinh, hpwnupdnipniGGtph, Gpunypliph Guniwdp
nnutnpjwo YupwptindnilpG t, dhbymbtn sGnypwynpjuo wmbdpp 2-n
opjijnpy hGPnpiwghwjh yhpwpuwnpmpmGl L wnwlg umpjty-
wnhy qGwhwwnwlwbh:

Udthnthny ytpp wugwon, Jwnptih L bqpuijug Gy, np.

L.

Q6onypwynpyuo wmbidpp 2-p hwGnhuwlnd E ghnwywl hw-
nnpnuyigiwl Ytppwpwhnuuwul dbwynpdwb hhdpp” Ghp-
gnpoiwl gnpownnyyph Ypw hwunnpniwl gnpownnijph wqnb-
gnipjwl 2Gnphhy:

. Qlnypwynpwd wmbdpp 2-p dwyjlwjhG dnnnijughwltph

wipnnenmipnil t, npp hGwpwynpnipyniG L vmuhu wpmwhwj-
wb] Jwpwhuuwyuwi juwbp, mpuiwpwliwlul hwljwnpne-
pyniGGtp, hntnmnpuww( Gy mwnpmyuGhn:

. Uonypunpwd wtiipp 2-h oquawgnponidp hGwpuwynp £ L

wlhpwdb)m ghnwyul funupmu: Uj6 wywhnymd L wunijpp
qiwhwwndwl wpnwhwjmmup:
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M. XAXKAKSH — Temobp 2 kax mexcmooobpazyrouiee cpeocmeo. — B
CTaThe KOHKPETH3UPYETCS MPEICTABICHIE O MPOSBICHUIX MapKUPOBAHHOTO
TeMOpa 2 B HayyHoOW peud. Eciau oOpaTHUThCS K colepaTelbHOW CTOPOHE
H3y4aeMoro MaTepHaia, TO MOXKHO YOeIUThCS B TOM, UTO MapKHPOBAHHBIN
TeMOp 2 Bcer/ia CpaBHUBAETCS C BBIPAKEHHUEM BBICKA3bIBAHMUSI, TIEPEIAFOIIETO
OLICHKY H3JIaraeMoro, OTHOIICHHE K (haKkTam, COOBITHSM, SIBICHHUSM, B TO
BpeMsl KaKk HEMapKUPOBaHHBIH TeMOp 2 CpaBHUBAETCA C M3JI0KECHUEM
00BEKTUBHON HH(OPMAIK BHE €€ CyObEKTUBHOM OIICHKU.

M. KHAZHAKYAN - Timbre 2 as a Means of Text-Structuring. —
The use of marked Timbre 2 plays an essential role in creating different
emotional-expressive-evaluative overtones. Quite often it is achieved by
means of suprasegmental prosodic means. The paper scrutinizes the
expressions of Timbre 2 in scientific register. If we consider the content of
the subject, we shall see that marked Timbre 2 is always compared with the
expression of the utterance, while unmarked Timbre 2 is the reproduction of
objective information without any subjective evaluation.
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