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MEMORY AND REPRESENTATION
IN HISTORICAL NOVELS
(“The Forty Days of Musa Dagh” by Franz Werfel)

The object of the inquiry is historical novels. The notions of me-
mory and representation are the general framework within which histo-
rical novels acquire significance.

The study of the intersection between memory and representation
ontologically goes back to the Platonic concept of eikon, the representa-
tion of the absent through imagination, and to its Aristotelian linkage
with the time-factor. In the dialogue Theaetetus Plato brings forth the
concept of memory linked with its representation: one remembers as far
as the traces of the absent are present, and forgets as soon as they are
effaced. Thus follows the problem of adequacy between memory and its
representation that leads to the problem of truth and falsification. True
representation of the absent through image, as eikon, differs greatly from
the false, defined by Plato as phantasma, with the corresponding
adjective phantastique /Plato. Sophist: 235-236/. This differentiation sets
out the epistemological and ontological studies focused on the adequacy
of discourse and memory, developed into that of literature and history.

History in its essence is chronological, construed through the evid-
ence of the recorded trace, as inscription, where, in contrast to writing,
trace is circulated as a material sign in servitude to memory. The
implication of inscription forms, differentiated as evidence, records, and
archives serves as a kind of accumulated knowledge for subsequent
historical temporalization. It also forms a raw material for making more
systematic treatises on history. Memorization goes back to the ancient
hupomnemata, books of life, where one wrote down quotes, examples
and actions that one had witnessed. They served as memory aids and
were a common thing for a whole cultivated public. Thus, inscription
serves as material for memorization; meant to be substituted for a
recollection. It seeks to capture the already said, collect the already
happened for the purpose of making the recollection of the somewhat
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disjointed, fragmentary facts and figures a systematic discourse, as
accomplished and adequate to reality as possible. Actually, trace as
inscription contributes to the constitution of a past, toward the
contemplation of which it directs the reader. As a result, inside a culture
strongly stamped by memory, developed a discipline quite explicitly
oriented by a concern for an objective, true systematic temporalization.
This discipline of history then, through the very act of memorization,
implies a contextualization in the frames of which, time and space are
subordinated to a kind of depersonalization. History thus is a kind of
depersonalized memorization at the true, adequate reflection of an absent,
past reality. The historian, in fact is able to reconstruct through
heterogeneous elements a homogeneous history of mankind. We see it
emerging as a discipline with Analogy and Succession as its organizing
principles and specific spatio-temporal denotations. It is true to assert,
following Avristo, that memory exists when time elapsed /Aristotle, On
Memory and Reminiscence. Il 449 b 31449b 26/ or that memory is of
the past, or that all memory involves time. Thus, time, regarded as a kind
of movement, a sequence between an earlier and a later moment
coincides with memory.

Time, however, acquires different connotations in literary context. It
departs from historical homogeneity, or Kronos (Cronus, also Kronos, a
Titan, the father of Zeus, Poseidon, Hades, Hestia, Demeter, and Hera.),
distinguished by Deleuz /Repetition and Difference. Columbia University
Press, 1994/ towards the point of intersection between eternity and
temporalization, as Eon (a power existing from eternity; an emanation or
phase of the supreme deity). Time in literature is the subjective and
deeply personal time of Eon. Sometimes it is the lost and sought as in “A
la recherch¢ du temps perdu” of Proust; and sometimes it is the
fragmented time that assumes the endless task of repetition as
sacralization in “A Hundred Years of Solitude” by Marquez.

The criteria of truth and objectivity governing the historical dis
course are is inappropriate to a literary construction of history, where we
move in a different context from that of depersonalization and adequacy
to reality. Historical facts undergo transformation or sublimetion as
circulated in literary context. The reflection of the past takes up residence
in a new space—a discontinuity, enigmatic in its principle, in its original
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rupture. It detaches itself from the Platonic eikén to sink into the realm of
non-knowledge, fantasy, the phantasma. Memory, thus, is decontextuali-
zed and acquires the active kynesis of recollection as the Aristotelian
anamnésis (recollection, a concept that Plato develops in his dialogues
Meno a Phaedo). It conveys shades of meaning, missing in the historical
context: recollection of the feelings the absent has evoked. This recollect-
tion leads to the problem of trace as writing, in the sense of graphé,
which comprises the allusion to other than itself or the feelings evoked by
this other. It is present as another presence, which is the pure presence in
itself. The presence of writing evokes the dual meaning of the Platonic
pharmakon (Fedrus)1 as means of healing or as poison for memory,
further speculated by Derrida (Plato's Pharmacy). Exposing the basics of
grammatology, which borders upon the original writing, Derrida brings
forth the metaphor of the Book of nature, a reference to God’s difficult-
to-read, yet, possible-to-interpret handwriting of the world, which can be
deciphered only through existence. Here, writing is regarded as a trace,
hint, sign of the lost spirit, the original lost text, which has been erased. In
this context trace as writing becomes identical to the idea of Dionysian
God whose presence becomes more acutely felt because of its absence.
Franc Werfel (1890-1945), an Austrian-Bohemian novelist, play-
wright, and poet, strongly influenced by the expressionism movement,
did not depart from giving an adequate reflection of reality, focusing on
the ideal of expression. He sought for the fusion of the West and the East,
by expressing meaning or emotional experience rather than physical
reality, which is in the ideology of expressionism. Werfel adopted as well
Marxist ideas and took part in the antimilitarist movement of 1918. His

! The Strong's Exhaustive Concordance of the King James Bible defines the word as
follows in its Greek Lexicon:

5331 @apuakelo pharmakeia, far-mak-i'-ah; from 5332; medication (“pharmacy"

[pharmaceutical]) i.e. (by extens.) magic (lit. or fig.):-sorcery, witchcraft.

5332 goppoxevg pharmakeus, far-mak-yoos'; from @appoxov pharmakon (a drug

[or medicine] i.e. spell giving potion); a druggist ("pharmacist") or poisoner, i.e. (by

extens.) a magician:-sorcerer.

5333 ¢oppokog pharmakos, far-mak-0s'; the same as 5332:-sorcerer. (Pharmakos

was actually the ritualistic practice of the sorcerer in ancient Greece over a

victomized scapegoat.)
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antimilitarist ideas, his struggle against any form of violence were
traversed into the field of literature. Literature became the chosen form of
expression, in servitude to ideology. As a result, an idea-centered literary
discourse was created which did not become a transformation or any kind
of sublimation and never belonged to the pure field of phantasma. It was
rather constructed on the basis of the Platonic eikon, the adequacy to a
past reality. In this respect his novel “Forty Days of Musa Dagh” is
posited in the intersection of the historical and the literary, writing and
inscription.

Werfel, inspired by the historical events of 1915-1921, wrote his
novel The Forty Days of Musa Dag (1933), a fictionalized account based
on his detailed research of historical sources (Werfel had read a hundred
volumes on the Armenian history for eight months to be able to write the
novel. He had told reporters: “The struggle of 5,000 people on Musa
Dagh had so fascinated me that | wished to aid the Armenian people by
writing about it and bringing it to the world” /Bobelian, 2009: 83/.

The novel is thus based on historical documentation and the eviden-
ce of witnesses published by Johannes Lepsius under the title “Report on
the Condition of the Armenian Nation in Turkey” (1916) and in the
magazine “Ararat” (Nov. 1915) published in English in London. History,
thus, is posited in a privileged position, affirmed through literature’s
identity. As a result, literary form is transformed into a representation of
the privileged historical content. The homogeneity of the historical
discourse, its natural escalation and spatio-temporal context are preserved
in the novel. Nevertheless, historical reality is deeply intensified as a
result of its fragmentation. We deal with a specific spatio-temporal
context with an extremely high density. The fragmented and limited time
factor (the forty days) associated with a limited, fragmented space factor
(the mountain Musa Dagh) emphasizes the intentional existential nature
of the being-as-such in its pure ‘being’-ness. By means of reduction of
the external factors, a new surrealistic space is strictly condensed, redu-
ced to a static point with no expounding possibilities; whereas time, in
contrast, acquires the downward direction of an escalation in depth. The
triumph of the existentialism in the novel is strengthened by bringing into
congruence two contradictory realities; the surreal reality of the depicted
fragment and the historical reality of the reflected events. The reader is
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subconsciously under the influence of the events, the historicity of which
serves as a documentary proof making him factually believe in the
triumph of existentialism. The existentialism of the pure being is
emphasized by the implication of one more marginal factor, safeguarded
by history: the factor of death; or being doomed to death. The presence of
death as inescapable reality stresses the fullness of being-in-itself.

The literary form in The Forty Days of Musa Dag is compatible with
all existing requirements for a classical novel: the building, escalation,
culmination and solution of the plot. The plot is intertwined from various
psychological devices, dialogues, monologues, and descriptions that
serve to decipher the mystery of the macrocosm through the existence of
a microcosm. The ideological centre is the existential being of a
microcosm that has the right of being and the right of being this particular
one. It also has the right to choose to struggle against the threat of its
disappearance as particularity, be it in the form of a human being, a
nation or mankind. And its existential being as particularity makes it
unconguerable, serves as the precondition for its impossible victory. The
novel valorizes the simple existence that is the aesthetics of existence and
the government of oneself, regarding it as the way to ascend towards
one’s true essence. The way towards it lies through molding oneself by
means of severe self-discipline, or one’s body’s subjection to the Spirit.
And this is the way to triumph, the way to the eternity.

The novel was written in 1933 and, thus, apart from being linked to
the past as history of the Other, of that which is at once foreign and
shameful for the history of humanity (The Armenian Genocide in the
Ottoman Empire of the 1915-1921), unfolds the circularity of time
warning of a possible future (the fascism, the Second World War in the
years from 1939-1945) that would already be the history of the Same. In
this respect the novel The Forty Days of Musa Dagh is commemorated to
the memory as the possibility for oblivion. The gradual escalation from
memory as a trace to memory as the precondition for the oblivion lies in
forgiveness, hard forgiving, applied by Riccer in his Memory, History,
Oblivion. Forgiving is unconditional, unlimited and with Derrida’s
formulation (Le siécle et le pardon) either it includes the sphere of the
unforgivable, or it doesn’t exist as such. The literary construction of
history comprises simultaneously the acts of recollection, oblivion and
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forgiving; to recollect and remember in the sake of forgiving and forget-
ting. Through these metamorphoses the true transcendental history and
literature of mankind is molded where “...no man’s guilt is not yours nor
iS any man’s innocence a thing apart.” /Saroyan, 1996/.

Obviously, Memory may be viewed as the fundamental mode of
being, upon the basis of which various disciplines are affirmed and posi-
ted. With Foucault’s formulation, ... it will necessarily lead thought
back to the question of knowing what it means for thought to have a
history.” This question was to bear down upon philosophy, heavily and
tirelessly, from Hegel to Nietzsche and beyond. In its broadest outline,
this is the question of memory, as an impossible history of thought,
posited between the oblivion and the Return.
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U. UNFSNMIRBUL - <{pymmpyul ybpupumupnmip  wyuudu-
Ybuymy. — <npjwop wquwudwywl Yytwbtph hhipn hwﬁlﬂluwgnq dudw-
Guwy, hppnnmpniG, Gupwgpmpjnil, Yypupunwnpmd L pnphG hwGa G
tpunypltph, hwujugmpmiGGiph numdiGwuhpmpmGG t: Uja pln-
gnynud £ wlwmhly w)fuwphh l.lll’l]_[lunlllujﬁhph‘ Muwunbh, Uphumnwnbih,
Unypwuwnbiup, hGywbtu Gubk npn) dwdwGulywlhg mhﬂlunlhwﬁhph‘ Otiph-
wnwyh, (hiynph uwhdiwlnuiGipp, phwnwpynuiGbipp, L wyu  hwiw-
wmbtipunmd pwgwwupmd hhpnnnipniG L GyupugpmpyniG, &)dwpunnt-
pilG L hGwpwp, hGyybu Gub dwdwlwly L hhynnmpyniG hwuywgni-
pyiGGtph dhole Juwp, npnlp hhdp GG hwlnhuwlnd yuwumdwytiyh b
Jtiwh dhol wnyw hhdiGwlwl wmwppbpmpjul hwdwp: Uyu hwdw-
wmbpunmd phnwplyymd £ dpwlg dbpphh «Umuw (hnwl punwum
onp» qhum‘ npwtiu hnpwdwwmjw:

C. KYIOMIXAH — IHamams u ee eocnpousgedenue. — B cratbe
HCCIIEIYIOTCSI OCHOBBI UCTOPHKO-INTEPATyPHOTO pOMaHa: BPEeMEHHEIE KaTe-
TOpHH, TIOHATHE MAMITH KaK CIIOCOOHOCTH K BOCIIPOM3BEICHHIO HH(pOpMA-
UM O COOBITUSX, SABICHUSX, (DakTax, Mpoleccax MPOIUIOTro, UX OMHCAHUE U
BBEJICHUE MaMIATH B c(epy CO3HAHHUs YeJIOBEKa, YepelOBaHHE HCTUHHBIX
COOBITHH M HMX HpENOMJICHHE B BOOOpa)XEHHM aBTOpa, cBoOOgHas ¢opma
W3JI0KEHUS 1 HCIIOJIb30BaHKE N30MpaTeIbHOM mamMsITH.

Cchinasich Ha BBICKA3bIBaHMS, 3aMEUYAHUS, HAOIIONEHHS, NCTOJIKOBAHUS
JPEBHUX U U COBPEMEHHBIX (PriI0cOpOB, aBTOPOM CTaTbU OOOCHOBBIBAIOTCS
CBSA3M MEXIY IMOHATUAMU NaMsATh W OINHKCaHHWe, NpaBJa U BBIMBICEIN, HC-
MOJIb3YEMbIE B UCTOPUKO-TTUTEPATYPHBIX POMaHaX.

JluHaMuKa Pa3BUTHSI CBSI3M TOHSATHH (BpeMsl, MamsTh O HPOILIOM H
BOOOpa)KEHHE aBTOPA B HACTOSIIEM) MPUOOPETAIOT IUIOTh M KPOBb B POMAaHE
@. Bepdens «Copok aueit Myca-naray.
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