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One of the most important research directions of literary studies is the study
of wandering plots and their manifestations in the literature of different peoples.
The study examined the expressions of the werewolf myth in parallel of Armenian
and German literature.

The aim of the study is to investigate the characteristic features of the
werewolf myth, to highlight its special features. The problem of the study is to
identify the characteristic features of the werewolf image, the character transition
from ethnographic material to fiction, to compare the global motifs of the myth, to
find generalities, as well as differences between popular versions of the myth in
the Armenian and German fiction.

Historical-comparative, hermeneutic, synthetical and mythological methods
of literary text analysis were applied. Thus, studying the character and plot
features of the werewolf myth, we come to the conclusion that it, based on folklore
and feeding on it, as well as revealing plot commonalities with the world motifs of
the myth, exhibits certain features in both Armenian and German literature.
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Introduction

It is a well-known fact that the belief in the werewolf is widespread among a
number of peoples of the world, especially the Slavic ones. Among the latter, the
werewolf is known as “Volkodlak” (Myths of the Peoples of the World 200-201).

It is no secret that genealogical connections, by which the world literature is
extremely rich, always imply two aspects: influence and borrowing (Arakelyan 22).

The myth of the werewolf, as one of the wandering plots of world literature, being
widespread in different countries of the world, appears with certain special features in
Armenian folklore and, feeding on the last, is manifested in fiction.

In this context, the 19" century writer, Germanist and thinker Wilhelm Hertz made
valuable observations, studying the history of legends and trying to find traces (Hertz
134).

He compared the myths of different peoples and made amazing discoveries. Hertz
states that the belief in the transfiguration of animals is related to the magical art in which
people believe: “In the development of werewolf stories, however, we see that it is mainly
focused on a certain group of peoples: Greeks, Romans, Celts, Germans, Slavs. We are
talking about the Aryan tribes that once migrated to the west. However, we have not
come across similar legends among Indians and Iranians who moved to the south and
stayed closer to those ancient settlements” (Hertz 134).

In Armenian beliefs, the idea of deformity or metamorphosis is a reality, when a
person can be transformed into an animal and then back into a human by divine
punishment (Harutyunyan 281). Like many other nations, the transformation of man into a
wolf is characteristic of Armenian beliefs (Harutyunyan 281).

The werewolf is also called “Shapeshifting” or “transformer” in Armenian (Aghayan
977). In Germanic beliefs, the werewolf is known by “Werewolf” (Myths of the peoples of
the world 233), as well as “Werwolf” variants.

In Armenian reality, the werewolf is associated with sin and guilt (Harutyunyan
281). At the same time, in Armenian beliefs, the presence of divine or heavenly
punishment is almost mandatory in case of becoming a werewolf (Harutyunyan 281).
Contrary to this, werewolves are often paired with vampires in German literature, with the
only difference being that a werewolf is a living human that walks in shape, while
vampires are walking corpses (Hertz 128).

In Armenian beliefs, a werewolf is punished for seven years, after the time is up,
the fur goes up to the sky, and the werewolf becomes an ordinary person again
(Abeghyan 95).

The fact that, in Armenian beliefs, the duration of the werewolf's punishment is
seven years, we also find it in Wilhelm Hertz's poem (Hertz 128).

Methodology

The importance of the study is directly determined by the interdisciplinary nature of
the researched material, so the topic was analyzed in parallel with the mutual
connections and relationships of ethnography, folklore, literary history, literary theory,
partly also linguistics, using historical-comparative, hermeneutic, comparative and
mythological methods.

The modernity and scientific novelty of the study is due to the fact that the myth of
the werewolf in Armenian literature has not been comprehensively studied on the basis of
folklore and ethnography. In Armenian literary studies, there have certainly been
references to the fictional expressions of the werewolf myth, but these are only partial
studies related to the work of Khachatur Abovyan, therefore this study is the first as a
comprehensive examination of the versions of the werewolf myth prevalent in Armenian
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literature. In this study, Armenian examples are also compared to German artistic
samples.

Armenian Version of the Myth of the Werewolf Written by August von Haxthausen

Prussian official, ethnographer, traveler Baron August von Haxthausen, traveling in
Russia and the Caucasus in 1843, presented a number of samples of Armenian folklore
with relevant comments in his voluminous work. Haxthausen also reported information
about Armenia and the Armenian people in his work. The author's book entitled
“Transkaukasia” was published in 1856 in Leipzig.

During his visit to Armenia, August von Haxthausen's companion was the famous
Armenian writer and pedagogue Khachatur Abovyan.

During the trip, Haxthausen wrote down a number of Armenian legends and myths,
including the myth of the werewolf.

In Haxthausen's treatise, we find one version of the werewolf myth, based on the
idea that some women are punished by God and transformed into wolves because of sin.
The plot is as follows. one night a spirit appears to a woman and gives her a wolf fur to
wear. Wearing it, she gains the characteristics of a wolf.

At first her human nature fights against these traits, then she starts eating her own
children, then the children of her relatives, then the children of strangers. There are no
closed doors before the beast. She rages especially at night, and at dawn, taking off her
fur, carefully hides it and returns to her former nature. Once a man witnesses how a
werewolf runs away with a child in its jaws.

He chases the wolf, but cannot catch up. At dawn, the man finds the child's body
parts and, following the trail of blood to a nearby cave, finds the fur as well. He starts a
fire and throws the fur into it. At that moment, the woman appears, jumps around the fire
howling and desperately tries to save the burning fur. But the man doesn't allow it. As
soon as the fur begins to burn, the woman disappears into the smoke (Haxthauzen 322-
323).

Haxthausen's travelogue was only partially translated into Armenian. We find the
myth of the werewolf under the heading “Transformation” (Haxthausen 361-362,
translated by Aristakes Sedrakyan).

The version written by Haxthausen was viable among Armenians, its essential and
key features are close to the versions found in Armenian traditions and fiction.

We do not consider it superfluous to mention that Haxthausen also wrote down
other Armenian myths and included them in his work. Appreciating Haxthausen highly in
this regard, Artashes Abeghyan writes: “One can only wonder how Haxthaus managed to
accumulate so much material for his valuable work in such a short period of time. It just
seems unbelievable when we learn that the author was in Armenia (Yerevan, Kanaker,
Etchmiadzin, with Yezidis) for only 4-5 days” (Abeghyan 144). Of course, Abeghyan also
emphasizes on this occasion the exceptional role of Khachatur Abovyan as a guide and
translator (Abeghyan 145).

We can also see the artistic reproduction of the werewolf myth in Khachatur
Abovyan's work named “The Game of Aghasi” (Abovyan 94-98). As we find two versions
of the werewolf myth in Abovyan's poem “The Game of Aghasi”, we can conclude that the
latter was aware of at least several versions.

There are similarities between the versions of the myth found in Abovyan's work
and recorded by Haxthausen. Most notable is the fur burning episode. In Haxthausen's
version, as we saw above, the fur is burned by a man, and in Abovyan's poem “The
Game of Aghasi” by a group of people (Abovyan 95).
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Literary critic Lilit Hovsepyan discusses the manifestation of the werewolf myth in
detail in her article on Khachatur Abovyan's work, emphasizing that two versions of the
conversation are included in “The Game of Aghasi”, the comparison of which with the
written materials allows us to find out some features of Abovyan's subjecting folklore
materials to artistic cultivation®.

This topic is partially addressed in the article of young researcher Astghik
Soghoyan®.

It is noteworthy that in Armenian beliefs, a werewolf can be killed neither with a
dagger nor with a weapon. The only way to save him from his condition is to burn his fur
(Abeghyan 94-95), which is present in Haxthausen's written version as well as in
Abovyan's poem. Along with this, it is even possible to kill a werewolf in the German
versions.

In one of the German versions, a few brave students team up and finally manage
to kill a werewolf that was causing a lot of damage to the local (in this case, the town of
Griswald) population (Temme 308).

In European folklore, a silver bullet was the only way to kill a supernatural creature
like a werewolf (Terceiro 87-107).

Haxthausen's version of the werewolf myth was not found in the German sources
we examined. However, it is worth noting the fact that the myth, being widespread in
Armenian and German beliefs, then manifesting itself in fiction and revealing features
typical of national literature, was noticed by a foreign traveler, written down and
published. Since there are a number of versions of the werewolf myth in German
literature, which sometimes differ significantly from those spread in the Armenian
environment, it can be assumed that Haxthausen was interested in the version he wrote
as a version of the werewolf myth, and as a version spread in Armenian reality.

By the way, the relationship between Khachatur Abovyan and August von
Haxthausen was discussed in an interview by fairy tale researcher and translator Alvard
Jivanyan, making important clarifications and revealing a connection with Armenian
werewolves and the famous novel series "Harry Potter" by British writer Joan Rowling
(Jivanyan, https://www.youtube.com/watch?v=zPkfKYkavxw, 17:20-20:14).

The Myth of the Werewolf in the Parallel of Armenian and German Literature

Commentator Aram Ghanalanyan, speaking about the same-content myths of
different peoples, writes: “While not denying the common patterns in the life of different
nations, it should be kept in mind that each individual nation at one or another stage of its
development has its own characteristics, its own cultural values, which is conditioned by
its ‘qualitative characteristics” (Ghanalanyan 92-93). These “qualitative features”
observed by Ghanalanyan are certainly manifested at different times in each national
version of the myth, therefore they are conditioned by national thinking and customs.

In this regard, it is noteworthy that while in Armenian beliefs the myth of the
werewolf is associated only with heavenly or divine punishment, and the transformation is
usually done involuntarily as a means of suffering the heavenly punishment, in the
German versions of the myth the characters can also become werewolves in the skin of
an animal of their own volition taking them on whenever they want. For example, in one
of the German versions of the myth, the supposed werewolf has a piece of wolf fur, which
even has hair on it, and as soon as he throws it on himself, he turns into a wolf (Temme

! See etailed examination of the problem: Hovsepyan L., “The Myth of the Werewolf Kh. In
Abovyan's ‘The Game of Aghasi”, “Echmiadzin”, 2007, 10, pp. 75-81.
Z See Soghoyan A., "The world of the Story of Khachatur Abovyan's Poem ‘The Game of
Aghasi’, Armenology Issues, 2019, 2 (17), pp. 117-133.
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56). That is, the transformation in these versions can be done by the will of the supposed
werewolf, not involuntarily.

If in the versions of the werewolf myth found in Armenian literature, the werewolf
usually eats the flesh of humans and children, as we noticed in the previous example,
then in German literature, the werewolf can eat animal flesh in addition to abducting
people and especially children. In some German conversations, however, werewolves
are even forbidden from harming humans, as in one version written by the Brothers
Grimm (Brothers Grimm 296).

In German conversations, transformation is also done by tying the belt. In German
folklorist Friedrich Ranke's version of the myth, the transformation can be done simply by
tying the belt, after which the werewolf feeds on whatever is found along the way (Ranke
47-48).

We also find this version of the myth with nuanced changes in the stories written by
the Brothers Grimm (Brothers Grimm 293).

References to the myth of the werewolf were not few in Armenian literature.

Thus, Father Ghevond Alishan, a member of the Mkhitaryan Congregation of
Venice, referring to the aforementioned myth, considers the word “yushkaparik”, which
was used in ancient times to mean “land or water crow” (A new dictionary of the Haikaz
language 375), “mythical monster”, equivalent to the Latin word “werewolf” (202-203).

A classic example of the manifestation of the werewolf myth in Armenian fiction is
the story “The Werewolf” by the Armenian public and political figure, writer Avetis
Aharonyan®. The story depicts an episode from the life of peasants wallowing in
ignorance and impertinence. Since the heroes of the storzy believe in the existence of the
werewolf, they consider him the cause of their misfortune”.

A supernatural being steals a child from the village from time to time, disappearing
so quickly that they can't even find a trace.

Finally, the heroes of the story manage to “find” the werewolf, one of the
inhabitants of the village, a woman named Pari, who, according to the author, “had
something demonic in her movements, her speech, and also in her training” (Aharonian
249). Pari dies at the end of the story.

French psychologist Serge Moscovici, speaking about the actions of the crowd,
notices that the crowd, apart from being a human collective, also carries certain
psychological elements that act unconsciously (Moscovici 126-127). It is in this
unconscious and instinctive, at the same time savage manner that the villagers (in this
case, the mob) bring the woman to death.

Aharonyan writes with pain while depicting the episode of the death of the
supposed werewolf Pari, a woman living a double life, a victim of obscurantism and
superstition: “And thus the Werewolf Pari died, or, rather, the prejudiced village sacrificed
her to the god of darkness and terror. But the fur remained, did not burn: then it probably

! Avetis Aharonyan's short story “Werewolf written in 1900 is interesting from the point of
view of artistically reproducing the folklore material. Aharonyan created a fiction based on the myth.
The myth of the werewolf is presented here in an unadulterated form. In the story, Aharonyan
remained faithful to the essence of the werewolf myth and its folklore versions told in Armenian
reality.

% Aharonyan, artistically reproducing the myth of the werewolf, depicted the people living in
the Armenian village of the second half of the 19" century and the beginning of the 20" century.
The story depicts the thinking and actions of poor, oppressed people in general, it talks about the
werewolf that caused the misfortune of the villagers.
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went down on other women, because ten more nights passed full of blood and sweat,
dozens of children disappeared and were found piece by piece in the gardens”
(Aharonian 253).

The above gives reason to assume that Aharonyan, at least in the near future,
does not have hope for the intellectual development of the villagers, considering
ignorance to be the main cause of their misfortunes. Therefore, with the death of Pari,
nothing will change in the lives of the latter, because the “khurkh” (fur) remained, causing
further tragedies. The story ends with the following line: “Poor, dark, wretched village...
How slowly does the time move for you?” (Aharonian 254). According to Aharonyan, it will
be very difficult to change the mindset of the peasants, but it is a matter of time, as can
be seen in the context of the story™.

Note that the characters in Aharonyan's story and the version written by August
von Haxthausen are identical in that they are both women, both have wolf skins, and both
steal children. The only difference is that if the woman's characteristics are clear in
Haxthausen's version of the tale, in Aharonyan's story the characteristics of the werewolf
are attributed to one of the women of the village, therefore she is an “alleged” werewolf.
Either way, both characters end up destroyed.

In contrast to Aharonyan's story “The Werewolf’, the famous Armenian poet
Hovhannes Tumanyan's unfinished work “Magicial Blbool” (“Hazaran Blbool”), which is
the best manifestation of his turning his gaze to folk origins, mentions the myth of the
werewolf, but not directly, but mediated and without any indication of belief:

We haven't seen it, but we've heard it long before us

A frog and a beast became a man, a man became a wolf or a bear (Tumanyan
84).

It is noticeable that in this poem written in the 20" century, the idea of the werewolf
myth is broken, receiving other elements in which we see a change in human perception.

In contrast to the Armenian versions, the werewolf in German fiction is often
depicted as a victim, and therefore also as a feeble. The best proof of this is the German
poet Christian Morgenstern's original poem entitled “The Werewolf”, in which the author,
using the well-known myth as the basis of the work, describes the werewolf in a
completely new way. At the core of the work is the hero who is dissatisfied with his
werewolf image.

From the poetic lines, the reader gradually imagines a poor, helpless werewolf,
who one night, leaving his wife and child, visits the grave of a village school teacher,
asking to bow down® himself. The latter begins to bow: the werewolf, of werewolf, to
werewolf (https://www.projekt-gutenberg.org/morgenst/galgenli/chap002.html). The
werewolf is presented in an ironic, even mocking tone in this poem. It is even impossible
to imagine that he is capable of doing any bad thing, of hurting anyone, so here he is not
imagined as a negative character, but as poor and helpless. The werewolf then asks the
village school teacher to make his singular plural [Indessen, bat er, flige doch zur Einzahl
auch die Mehrzahl noch!] (https://www.projekt-
gutenberg.org/morgenst/galgenli/chap002.html).

The character of the werewolf in this verse work stands out with deep undertones.
Philosophically, the hero of Morgenstern's poem ponders ontological problems, and in

Y it's no secret that Aharonyan has always been interested in Armenian folk tales, myths,
and legends. In 1897, Aharonyan's article entitled “Folk songs of Surmalu” was published in
“Ethnological Conference”, which refers to Armenian folk and folk songs. From this we conclude
that Aharonyan has always been interested in folk things and words, and in this context, the story
“Werewolf” is one of the manifestations of Aharonyan's turning his gaze to folk roots.

% Grammatically.
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this context the eternal problem of loneliness is discussed, implying that even the
werewolf feels alone and therefore needs his kind (singular-plural contrast).

Then follows the conclusion.

Although there were wolves in large packs,

But who would exist only in the singular? (https:/www.projekt-
gutenberg.org/morgenst/galgenli/chap002.html)

Note that Morgenstern's werewolf is at peace with his situation, does not rebel,
does not look for ways out, instead tries to return to the roots of self-knowledge, seeks to
understand who he really is. The ending of the poem is also symbolic. The werewolf, with
tears in his eyes, returns to his wife and child because he feels responsible for them.
Therefore, no matter how poor and helpless he is, he is still endowed with a sense of
responsibility.

As a result of a comprehensive examination of this work, we come to the conviction
that Morgenstern even ridicules the existence of the werewolf, and the poem is
interesting in its generality in the sense that the myth of the werewolf is manifested here
as an epitome of popular beliefs.

Another example of a werewolf is the character of the Austro-German writer
Theodor Doebler (Doebler 78). The story “The Werewolf”, written in the first half of the
20" century, features a werewolf who, as the woman assures the resident, was a police
officer and started barking like a werewolf when he tried to catch a criminal, the latter
attacked him grabbing the throat and threw down the stairs. The man then began to
assume the form of a werewolf from time to time, but only during the equinoxes or when
the weather changed sharply (Doebler 57-58). Here, the werewolf is not presented as a
scary figure, but has a poor nature, while also being endowed with the ability to help
people. The best evidence of what has been said is that the werewolf warns of the
danger of the earthquake in an attempt to help the humans (Doebler 64). This version is
the birth of a later period, already somewhat modified thinking. The story ends with a
symbolic sentence: “Then the werewolf was silent. People's screams could be heard in
the street throughout the night” (Doebler 65). In this way, the author creates a contrast
between human and animal reality.

In Armenian fiction, although the manifestations of the werewolf myth are more
regulated and there are few deviations from the folk tradition, even boys appear as
werewolves in modern Armenian literature. The hero of modern Armenian writer Grish
Sardaryan's story “The Werewolf” is Gagulo, whom the author presents as a “predatory
child” (https://granish.org/grish-sardaryan-mardagayl/). According to the author, “A street
dog would not cross the path cut by him and would not dare to attack him”
(https://granish.org/grish-sardaryan-mardagavl/).

Let's note that deviations from the classical version of the werewolf myth are
noticeable in modern Armenian literature. This story is interesting in terms of how the
werewolf is portrayed in fiction these days, so this story can be seen as a departure from
the general, systemic version.

It follows from the analysis that the versions of the werewolf myth found in
Armenian and German literature, despite common similarities, are different in their
manifestations.

Conclusion
Thus, studying the plot and character traits of the werewolf myth in parallel with
Armenian and German fiction, we come to the following:
The myth of the werewolf, originating in folklore, is widely spread both in Armenian
and German literature.
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The myth of the werewolf, showing plot commonalities with the world motifs of the
myth, shows certain features both in Armenian literature and in German.

Both women and men act as werewolves. Armenian literature is dominated by
women, in German literature by men.

The circumstance of becoming a werewolf in Armenian beliefs is mostly
parallelized with guilt and sin, while in German versions it is not a mandatory condition,
very often the reason for becoming a werewolf is not emphasized, instead sometimes
connections between werewolves and vampires appear.

In Armenian fiction, the myth of the werewolf is also paralleled with ignorance and
superstition, while this is not noticeable in the versions of the myth found in German
fiction.

In Armenian literature, werewolves are found with almost identical characteristics,
rarely deviating from the original versions of the myth. The werewolves found in German
literature, however, being endowed with clear character traits, very often appear with
completely new features. From this point of view, it is noticeable that in Armenian fiction,
the werewolf is more domineering and powerful, while in the German versions of the
legend, we mostly meet weak, poor, feeble, even helpless werewolves who are not
capable of harming people.
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uurtuausLh UnuuntsLbh U3NkFdESU3bhL B4 UsrMUru3bhL aoere’
NrNBU 3U3 B4 atruudLuyul aruyuvnkesnruuerh
unutatulusunrR3NFL

ubhruunke ourvutuL3uu
Swywutwbh Iwbnwwbnniyuwl Ghnncpyntulbnh wqquyhl whwnbdhuygh Uwlncly
UptGrnywuh wludwl qpuwlwlncpywl huuwnpwnncnh Ynunubn ghunwopuwunnn,
pwlwuppnwlwl qghinnipyniliinh pGLUWENL,
«Qhunwlwl Ungwtuy wwppbnwlwlp huybntUup wwwnwupuwlwnne,
p. Gpliwl, 3wywuwnwuh Swbpwwbwnngpynll

@EMrs2U PFUYE4YNU3UL
Swyjwutnwh Iwlnwwbwnncpywl Ghunnpyntubbnh wqquyhl whwnbdhugh Uwlncly
Upbrywlh wudwl gnuwluwlncpywl - hUuuinhwnncan, wuwhnpwuwn
p. Gnlewly, Swywutnwup IwbpwwbwnncpinLu

Qpuywlwghwnniejwl  hGunwgnunwywl  Juplnpwgnygl  nunnnuejnllutphg E
pwhwnwlywl unwdbUbph nuuncdUwuppniintup W npwug npulenpnudutpp lwppbp
dnnnynLpnuGph  gpwywuncpinlulGpnud: . NwunudUwuhpnujwu JGe  puudbp  Gu
dwpnwawjh wnwuwbtlh npuwnpnudutpp hwy W gbpdwluwywu  gpwlwlnipjwl
gnrgwhBnnud: NuncdUwuhpnipjwU Uwwwnwyu £ hGunwgnunt] Jwpnwaw)jih wnwwbh
punpn2  gbbpp, JGp  hwub, npwl  hwwnndy  wnwlUdUwhwwnynieynlultpp:
NruncdUwuppnipjwl puunhpu £ pwgwhwyntGp  Jwpnwauwyh  YGpwwph  punpn?
hwwlywuhoUtpp, wqgqugpwywu Unehg Yspwywpwihu wugnudp gGnupyGuunwywu
gnwywunipjwl, hwdGdwwnnipjuwlu  JGp nhunwpytb, wnwuwbh hwdw2huwphwhu
Jninhdutpp, quub| punhwupnipyncbtn, hbuswbu Lwl nmwppbpnueynllubn wnwuwbh
hw) W gbpdwluwywl' gbnwpbunwywlu  gpwywunipjwu  Jbp  nwpwdwd
wnwppGpwyutph  Jhple:  Yppwnybp  GU gpwywl  wnbGpunh  JGpinwdnipjwiu
wwwundwhwJtdwwnwywu, htpduliinhy, hwdwnpwywu W dhdninghwywu Jdbennutpp:
Wuwhuny, nruncduwuhpbGind dwpnwaquwyh wnwuwbih YGpuywnpwht W unwdtGunwghu
g6bpp’ hwugnud Bup wju Ggpwywgniejwup, np wjl, hhdpnud nLuGUwiny dnnnypnwijwl
pwlwhjnruncpintup W ubyting npwuhg, huswtu bwl ujntdbunwihu punhwupniejnLbutn
h hwjwn pEpGiny wnwuwtih hwdw2huwnhwihu dninhyubph hGwn, npulenpned £ npn2wiyh
wnwUubdbwhwuwnynreynLuutn huswtu hwy, wjuwbu £ gGpdwuwywu gpwywuncjwu Jte:

Shduwpwntp' Uwpnwaquyh wnwuwby, hwy W gGpdwbwlwl gpuwlwlncpyncl,
Uygniunn  $nli Swpuwnhwnrqbl, hlwswwnnpn  Upnywl, puwthwnwlwl  uncdt,
pwlwhinLuncpynil, dnnnynnwlju hwywinwihpubn:

! JGunwgnuniniyntul hpwjwlwgyp B 33 aUU $huwlivwywl  wpwygnipjwdp®

«Gphinwuwpn ghuntwywlubph wewygnipjwlu dpwagnh» 2pgwlwyubpnud, swswaghp' 22-YSSS-
013:
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OCOBEHHOCTU MU®A OB OBOPOTHE B APMAHCKON U HEMELIKOM
NUTEPATYPAX: CHOXXET N OGPA3bI*

CUPAHYLU NAPCAOAHSAH
Mradwuli Hay4YHbIl compyOHUK VIHcmumyma numepamypbl UMEHU
MaHyka AbeesiHa Akademuu Hayk Pecnybnuku ApMeHus,
KkaHOudam ¢busio/102UYECKUX HayK,
OmeemcmeeHHbIl pedakmop (apMsiIHCKUU S3bIK) XypHana «Hay4Hbit Apuax»,
r. EpeBaH, Pecnybnuka ApmeHus

TEPE3A TAOEBOCSHH
acriupaHm MlHcmumyma numepamypbl umeHu MaHyka AbezsiHa
Akademuu Hayk Pecrniybnuku ApmeHus,
2. EpesaH, Pecnybrnuka ApmeHusi

OfHUM 13 BaXHEWWuX MCCnegoBaTenbCKMX HanpasreHund nutepaTypoBeaeHUs
ABNseTca u3ydyeHne OpoasyuMx CIOKETOB W KX MPOSABNEHWA B nuTepatype pasHbiX
HapogoB. B xoge Hawero wccnegosaHus Obinv M3ydeHbl NposiBneHus mucda o6
0BOpOTHAX B apMSHCKOW WM HeMeukon nutepatype. Llenb uccrnegoBaHus — u3yYuTb
xapaktepHble 4epTol Muda 06 obopoTHAX W BblAenuTb ero ocobeHHocTu. 3agava
nccnegoBaHWs — BbIABUTb XapakTepHble yepTbl obpasa o6OpoTHA, Moka3aTb nepexon
nepcoHaxa u3  3THorpadpmyeckoro  matepuana K  BbIMbICNy,  COMOCTaBUTb
obwenuTepaTypHble MOTUBbI MUda, HANTK OBLLME YepThbl U Pasnuuns Mexay apMsHCKOW
N HemeLuKkon Bepcuamm mudpa. [nsa unaydeHus MMdgoB, NONYNSIPHbIX B XY4OXXECTBEHHON
nuTeparype, npumeHsoTCA NCTOPWKO-CPaBHUTENbHbIN, repMeHeBTUYECKNN,
CpaBHUTENbBHBIN U MUONOrMYECKMI METOAbl aHanM3a XyaoXKeCTBEHHOro TekcTa. Takum
obpa3om, u3yyas xapaktep W CloxeTHble ocobeHHOCTM Muda o6 06opoTHe, Mbl
NPUXoAMM K BbIBOZY O TOM, YTO OH, ONMpasacb Ha PObKIOP N NOAMNUTLIBACH UM, @ Takke
BbISIBMAA CIOXKETHble OBOLHOCTM C OOLEeKynbTypHbIMW  MOTMBaMW Muda, UMeeT CBOM
XapaKTepHble YepTbl Kak B apMSAHCKON, Tak 1 B HEMELLKOW nuTepaTypsbl.

KnioueBble cnoBa: mMug 06 060pomHsix, apMsiHCKasi U HeMeukasi iumepamypa,
Aseycm ¢hoH NakcmeayseH, Xadyamyp AboesiH, 6podsayuli croxem, porbKIop, HapoOHbIe
rnosepems.

! ViccnegoaHme BbINOMHEHO npu conHaHcoson nogaepxke HAH PA B pamkax «[porpammel
noaaepkku Monoapbix Y4€HbIX» nog kogom 22-YSSS-013.
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